CONTAINING AN AUTOGR 


i tn A Lo Uill Fx yy } h . fi) ey Wh 

et Mi ny s Y, bs — = 2 2 ps \ 

[ 4 \a yf fl a ff 

\ y i 
| NEE 
, / } VV; 

i ose yr a) ) ‘We Bia BF 
STs Ns 2 aemeeneniints Sieeetine nese 


LAS a 


bd Db bbb bile fh! 


(Add bA Abb Ass AAsAddAddAdAdAAdddididsdddssddAddddceddddade 


Price 10 Cents. Subscription, $4.00. Foreign, $5.00—Annually. 





VOL. XXVI—NO. 7. NEW YORK, WEDNESDAY, FEBRUARY 15, 1893. WHOLE NO. 676. 

















e SJ 
ee ae ee A 
IS THEODOR SALMON. 
Ch? 89 > a TS 
. rv s Bs CEN SH ~¢ 
co vas a « S\/ NY <— 
re BY, re. 


€ Ca v 
4 al a \) : “ 
=~ : 1 Se: Nee e 
ee \S Beh SS is" : 


awe 


Se roe” ~ Jr} Z 7 == Sm — 
Co Sas Va. pre. “ly ° .&N; 
a; Aas ~~ - di + vs . We L=N 





2 
Professional Cards. 


Professional Cards payable strictly in advance. 




















FR.z ANK A. “DOT F 
Pupil of Dudley Buck and + R. Parsons, Church 
Organist and Teacher of Organ and Piano. Is open 
for engagements 

Address, rso 8th Street, Troy, N. Y. 


SWEET, : 


GEORGE 


OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 


BARITONE, 
8 Music Hall, s7th St. and 7th Ave., N. Y. 
141 Montague Street, Brooklyn. 
Resumes Teaching October g. 
( Will receive callers from 4 to 5 rp. M. only.) 


Srupio0s : ; 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, Mass. 





THE MUSICAL COURIER. 








Miss MARIE G. LUKSCH, 


Graduate Vienna Conservatory. 
Voice Culture. * The Lonsdale,” 565 Park avenue. 
Hours: 1:30 to 3 P. M. 


HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. — 
Mme. 


EMILIE BENIC DE SER- 
RANO. 


(Prima Donna). 
SIGNOR CARLOS A, SERRANO, 
usical Conductor. 
Vocat Instrrute, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano wuuru 
accept the direction of a choral society. 

323 East 14th Street, New York. 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East 19th Street, New Yors 


Send for pamphlet; also to be had at the principal 
music stores. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 


Mr. 








Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East a7th | Street, New York. 


MONSIEUR HENRI ‘FALCKE, © 


Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165; Avenue Victor 
Hugo, Paris. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia). 

Sraciacties—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
0, 16 L ivingston Place. 





Studi , 


Mr. ent Mrs. CARL ALV ES, 


Vocal Instructors, 
1146 P Park Avenue, near orst Street, New York. 


Mr. VICTOR HE RBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 


Address, 1126 Park Avenue, New York. 


Mr. C. WHITNE Y COOMBS, 


Composer and Teacher of Voice, Piano and Organ. 
Address, Parish House, Church of the Holy Commun- 
ion, 49 West Twentieth street, New York. 


ALFRED CABEL, 
Singing to the Nufiez Academy of 
8 Fifth avenue, New York, 











Professor of 
Music. 


Mrs. OGDEN CRANE, 
VocaL CULTURE. 
MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 East r7th Street. 


EMILIO AGRAMONTE, 


Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

110 Lexington Ave., New York. 


FRANK DE RIALP, 
Vocal Teacher, 
35 East 16th Street, New York. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwanxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave.. 











New York. 


LUDWIG DORER, 
Director of High School. 
Pianist for Chamber Music. 
1062 Halsey street, Brooklyn, N N. Y. 


HERMANN WETZLER, 


Graduate DR HOCH’S CONSERVATORIUM, 
Frankfort-on-Main. Pupil Mme. Clara Schumann. 
Piano, Composition, Theory, Organ, Violin. 
Address care of Tua Musicat Courter. 








EDMU ‘ND J. MYER, 


Vocal Instruction, 

Author of “ Truths of Importance to Vocalists,” 
‘Voice Training Exercises,” “The Voice from a 
Practical Standpoint,”’ “ Vocal Reinforcement,”” &c. 

Will return October 3 for Season of 1892-3 
Studio, 36 East 23d Street, New York. 


ALBERT MORRIS BAGBY, _ 


Piano Instruction and Lectures. 
Steinway Hall, New York. 


NINA BERTINI-HUMPHRYS, 


Soprano, 
Concert, Oratorio and Overa. 
Address, 47 East erst street, New York 
I JHANNES MIERSCH, 
PAUL MIERSCH, 
Violin and 'Cello Virtuosos. 


Will accept Concert Engagements ; also a limited 
number of Pupils. Address 


120 East 26th Street, New York. 





M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the “ Violoncello School,” published by 
Breitkopf & Hirtel, receives pupils 
84a Liidzow Str., 


MARION HENDRICKSON, 
SOPRANO. 


Concert, Oratorio, Vocai Culture. 
Address care Wm. A. Pond & Co., 
as Union Square, New York. 


Miss AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, III. 


ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular attention to the Rogteh language in so: 
Address, STEINWAY HALL. = 
Studio, 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


a 
N. J. COREY, 

" Mvaiend Lectures, with pictorial and musical illustra- 
tions. Wagner's Life and Works, with two hundred 
stereopticon views. 

Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


SAUVAGE, 


BARITONE, 


In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 
Tonzo Sauvage, Pianist and Accompanist. 
8 East 17th Street, New York. 
CLARA E. 


SHILTON, 





Berlin, Germany. 

















Mr. JAMES 


Soprano—Oratorio and Concert. 


311 Orchard street, Chicago, III. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 








Mrs. BELLA 


THOMAS-NICHOLS, 


Mezzo Soprano. 


Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing and Lyric Declamation, Vocal 
and Physical Development. 
Pupils and Singers prepared for Concert, Oratorio 
and Opera. 


Studio: 123 West 39th street, New York. 








Mr. RUDOLF KIN 
“eer 

; Schwarzspanier Str. 15, Vienna, Austria. 

Miss ROSA LINDE, 
Contralto. 

For Terms and Dates address Henry Wolfsohn, 

331 Kast rath street, New York. 

PAYNE CLARKE, 

Primo Tenore. 


Concerts, Oratorio, Grand Opera. 
Henry Wolfsohn, 331 East 14th street, New York. 


Mrs. ELIZABETH C. MAYER, 
Specially recommended by William Shakespeare, 
London. Vocal Culture, Lessons in Harmony and 
Composition. 











230 West soth street, New York. 








Mur. CLARA POOLE-KING, 
Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris ; Giulio Moretti, Milan, and 
Mme. Rudersdorff. A limited number of pupils ac- 
cepted, The Hetherington, 
571 Park avenue, New York. 


Miss GEORGINE SCHUMANN, 


Instruction 





Piano and Harmony, Ensemble Suare- 
on the Jank6 Keyboard. 
19 East 16th Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and O; 
ture. ror West 86th 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of singing, 
176 sth Avenue, near a3d Street, New York. 


‘L. CAPPIANI, ae” 


Vocal Culture, 123 West sth Street, New York. 


ACHILLE ERRANI, | 


Vocal Teacher, 
118 East 26th Street, New York. 


FLORENZA p’'ARONA, 
PROF. CARL Le VINSEN 


Lamperti's authorized representatives. 





ra. Vocal Cul- 
treet, New York. 





Mme. 





MME. 


All branches of Vocal Music. Pupils fillin 
ments all over the world. Special Course for 
Send for circular. 


engage- 
eachers. 


124 East 44th Street, New York. 


Mue. MURIO- CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


Miss EMMA RITA, 
Harpist. 
Address care of Tue Musicat Courier. 
CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
ke 3625 Forest Avenue, Chicago, Ill. 
H. RIEGER, 
TENOR, 
18 East 22d Street, New York. 
WM. DENNISON, 
Tenor, Oratorio and Concert. 
___457 East 57th Street, New York. 
Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
ae ae East } sad | Street, New York. 
GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, New York. 
Address, STEINWAY HALL. 
Mmeg. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 123 West 39th Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tue Musicat Courter, New York. 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
149A Tremont Street, Boston. 


CHARLES LEE TRACY, 
Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 
Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th "Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 
BUFFALO 


SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
Miss MARY M. HOWARD, Principal. 


LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


Tremont Street, Boston. 
Chickering fiall Building. 


ADELE LE CLAIRE, 


Pianist and Accompanist. 
A limited number of Pupils accepted. 
Chickering Hall. 


Miss ANNA BRINKHAUS, 


Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage 
ment of INTERNATIONAL Burgau oF Music. 
114 Fifth avenue, New York. 








WM. 
































DAVID WILLIAMS, 


Solo Tenor Calvary Protestant Episcopal 
Church. 

Church Festivals, Oratorio and Ballad Concerts. 

Box 44, 446 Sixth avenue, New York. 


Artistic Singing. 
Howard Voice Method. 
MR. JOHN HOWARD has returned to New 
York for the season. Srup1i0, 1328 Broapway (one 
door below 35th epost, Sixth avenue side). 
Mr. Howard is called by Dr. Wolfenden, editor of 
** The Lancet ” : London), ‘ the head of the physiologi- 
cal school of voice training.”” The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it. 
Each separate organ is first put under the pupil's abso- 
lute control; then the few essential efforts are com- 
bined to produce the full and resonant tone of artistic 
delivery which every healthy throat is capable of ac- 
=—_— Hour for calling, 2:30 to 3:30, or by ap) int- 
ment. ‘* Physiology of Artistic Singing,” $4.00. A new 
work, ** Expression in Singing,’’ will soon be issued. 








Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 


Miss GERTRUDE FRANKLIN, 


LESSONS IN SINGING, 
74 Huntington Ave., Boston. 


Mr. anvd Mrs. D. L. DOWD, 


VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 
Scientific Vocal and agg Culture. 
No. o East rgth St., New York. 








Miss EMMA HECKLE, 


Dramatic Soprano, 
accepts engagements. 

Concert and Oratorio ; alsoa limited aaeber o! (peeite 
for Voice Culture. Professor Julius Hey, in, 
Method. Permanent address, Steinway Hall. 

Residence, 61 West 37th street, New York. 


FRANCIS A. GERLACH, 


Voice Specialist. 
Director Vocal Department New York Conserva- 
torv, 112 East 18th street, New York. 


Ww. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—RO6les passed or restudied. 

ORATORIO.—Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 


CONCERT.—Suitable répertoire formed, displaying 
to the best advantage the individual character- 
istics of each singer. 








Works restudied in English with Lyric Artists un- 
Samiliar with the language. 





Studio: 224 Firru Ave. Reception Hours: 1 to3 P.M. 








VOICE CULTURE, 
CHOIR TRAINING, 
CHORAL SOCIETY CONDUCTING. 


— APPLY TO— 


JOHN TOWERS, 
THE TOWERS SCHOOL OF VOCAL MUSIC, 
9 East Seventeenth Street, New York, 


EDITION 
SCHUBERTH. 


A CELEBRATED CASE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
81 LINKSTRASSE, 
BERLIN, GERMANY. 





Best and cheapest edition of classi- 
eal and modern music forall instru- 
ments. New volumes. 
numbers. Complete Catalogue free. 
Address J. Sehuberth & Co., 


Lerpsic, GERMANY. 











WE 














Leading Bands. 


G ILMORE’S 
22d Regiment Band. 
D. W. REEVES, Director. 
Ashland House, 4th Ave. and 24th St, 
APPA’S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 














C. A. CAPPA, Bandmaster, 


Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 








WM, BAYNE, Bandmaster, 
261 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 
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The VIRGIL PRACTICE CLAVIER. 





‘* The 
banish the stimulating influence of the pianoforte 
tones without suspending the means of defining 
the rhythm and verifying the touch. 

‘*The attention is directed to and concentrated 
on the accuracy of the mechanical and ryhthmic 
work, 
is so ‘distressingly truthful’—as a lady pupil of 
mine significantly expressed it—that a passage, 
the execution of which, although allowed to pass 
muster on the pianoforte, would not stand the 
inexorable test 
moment.”—WILLIAM MASON. 


Claviers 
purchase. 
illustrated 


VIRGIL PRACTICE CLAVIER (0,, 


26 West | 5th Street, New York. 


“The ‘Practice Clavier’ is an 
unerring monitor and guide.” 
enables to temporarily 


‘Clavier’ one 


In these particulars the ‘ Practice Clavier’ 


of the ‘Clavier’ for a single 
rented at a distance with privilege of 
Send for rental purchase plan and new 


Catalogue. 


OFFICERS: 
Mrs. Jeannetre M. Tourer, President. 
Hon. Wittram G. Cuoates, Vice-President. 
Hon. Henry W. Cannon, 7reasurer. 
Mr. Epmunp C. Stanton, Secretary. 
rk. Antonin Dvorak, Director. 


FACULTY: 
Director, Dr. Antonin Dvorak. 
’ Singing. 
Signor Romualdo Sapio. Monsieur Victor Capoul. 
Mr. Christian Fritsch. Mrs. Beebe Lawton. 
Mr. Oscar Saenger. Miss Katharine W. Evans. 
r. Wilford Watters. 
Singing—Preparatory—Miss Annie Wilson. 
Opera Class—Mr. Victor Capoul. 
Conductor of Opera—Mr. Anton Seidl, 
Répertoire—Signor Ernesto Belli. 
Operatic Chorus—To be selected, 
Oratorio Class—Mrs. Beebe Lawton. 


Piano. 

Mr. Rafael Joseffy. Mrs. Jessie Pinney Baldwin. 

Miss Adele Margulies. Mr. Leopold Winkler. 

Miss Elinor Comstock. Mr. J. & Mente. 

: _ Preparatory—Piano. 

Miss Mabel Phiogs. Miss Carrie Konigsberg. 

Miss Adelaide Okell. Miss Grace Povey. 

Mrs. M. Beardsley. Mr. Albert Mildenberg. 
Orga 


n. 
Mr.S. P. Warren. Mr. John White. Mr. H. W. Parker. 


Violin. 
Mr. Leopold Lichtenberg. 


Madame Camilla Urso, 
Mr. Jan Koert. 





Harpf—Mr. John Cheshire. | 


Mr. Juan Buitrago. | 
Viola— Mr. Jan Koert. 


The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1se2a. 


Violoncello. 

Mr. Victor Herbert. Mr. Emile Knell. 
Contrabass—Mr. Ludwig Manoly 
Flute—Mr. Otto Oesterle. 

Oboe—Mr. Arthur Trepte. 
Clarionet—Mr. Richard Kohl. 
Bassoon—Mr. Adolf Sohst. 

French Horn—Mr. Carli Pieper. 
Cornet—Mr. Car) Sohst. 
Trombone—Mr. Frederick Letsch. 
Composition—Dr. Dvorak. 

Harmony and Counterpoint. 

Mr. John White. Mr. H. W. Parker. 
Solfeggio. 

Mr. Johannes Werschinger. Mr. Alberto Frencelli. 
Miss Leiia La Fetra. 

Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected. 
Chorus—Dr. Dvorak. 
Assistant—Mr. Rubin Goldmark. 
History of Music—Mr. Henry T. Finck. 
Diction—Mr. W. V. Holt. 
Jtalian—Signor Pietro Cianelli. 

Stage Deportment—Monsieur Mamert Bibeyran, 
Fencing—Monsieur Régis Senac. 
Accompanist—Signor Ernesto Belli. 
Tuition, $100 and $200 the scholastic year. 

For further particulars address 
EDMUND C. STANTON, Secretary, 
126 and 128 East Seventeenth Street, New York. 





MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYK, Xt. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


HENRY WOLFSOHN’S 


Musical Bureau, 
831 East 14th Street, 


NEW YORK. 


LEADING ARTISTS. 





Concerts, Receptions, 
&c., arranged. 





STERWN’S 


CONSERVATORY »* MUSIC 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Direotress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music. 

4. Opera School: Perfect education for the stage. 

e. Choral classes. 


d. Lectures: History of music and composers 

Pemcipat Teacners: Jenny Meyer, vocal ; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Ehrlich, Gernsheim and Dreyschock, v.d. Sandt, piano; 
Florian Zajic, Exner, violin; Espenhahn, 'cello. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FkKEE on 
application. 











GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York, 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 


WILLIAM C. CARL, 


Concert Organist. 





Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and Twelfth Street, 


October 1. 
Address Studio, 57 West 17th Street, New York. 


Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 


International 





Bureau of Music, 


114 Fifth Ave., New York. 





The Tourjee Conservatory of Music. 
H. TOURJEE, Director. 


The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 


TUITION THE LOWEST. 


WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 


245-247 STATE STREET, Chicago, III. 


Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





Thorough musical education after the 
methods of foremost European conserva- 
tories. 


Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress, For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 


37 E. 68th STREET 


ROYAL PRUSSIAN PROFESSOR AND COURT 


(Near Madison Avenue) 
(Formerly 81 Fifth Avenue.) 


XAVER SCHARWENKA, 


SCHARWENKA CONSERVATORY OF MUSIC 


NEW YORK. 


Director, 
PIANIST TO THE EMPEROR OF AUSTRIA 





upwards to the most advanced, receive a uniform 
excellent and systematic instruction 
music. 

The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 


All grades of musical students, from | 
") branches of | 


A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 
Students and Faculty Concerts a special feature. 
Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 


American fame. 





desirable boarding places. 
FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Fall Term begins September 19. Examinations begin September 1. 
Students can enter at any time. 


CONSERVATORY OF MUSIC, 


HAMBURG, GERMANY. 


The instruction is both practical and theoretical and embraces the following branches: Solo Singing 
em and Opera), Chorus Singing ; Piano, Organ, Violin, Violoncello, Orchestral Instruments of all kinds ; 
oer Quartet and Orchestral Playing ; Harmony, Composition, His:ory of the Aisthetics of Music, Italian 
anguage. 
THE FEES ARE: Higher Classes, 330 marks; Mid ile Classes, 230 marks annually. 

Full particulars to be found in the prospectus, which can be had s,ratis by addressing 


J. VON BERNUTH, 


Royal Professor, Director of the Philhy.rmonic Concerts and of the Sing Academy 


CONSERVATORY OF MUSIC, SONDERSZAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 








OMPLETE education in musical branches, including solo singing for opera and concert. Annua! Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general! rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 
Thirty-seventh year, 47 different branches taught. Last year, 749 pupils. 87 teachers, among whom for 
Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Siern, &c.; for Piano, Prof. During, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood, Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director Hipner, Organist Janssen ; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag!. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Georgi, &c. Education from the beginning to the finish. Full courses or single branches. Principal admission 
times, beginning of April and beginning of September. Admission granted also at other times. 
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COLOGNE-ON-THE-RHINE. 
THaE CONSERVATORY OF MUSIC. 


FOUNDED IN 1850. 











PRINCIPAL: PROFESSOR DR, FR, WULLNER, 
The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral inst ruments) 
second, Vocal; and third, Theory of Music and Composition Schools 
The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is also 
a training school for pianoforte teachers. In connection with these subjects there are classes for Italian, German, 
literature, liturgy, choral singing, ensemble playing ‘chamber music), ensemble singing, mt al dictation, elocu 
tion, sight reading, orchestral playing, conducting, &c., &c. Teaching staff consists of th wo teachers, 





Summer Term commences April1; Winter Term September 16. Next entrance examination takes place 
April 1, 1893, at the Collége (Wolfstrasse 3-5). The yearly fees are 300 marks ($7 for piano, violir la 
violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 marks ($1 for solo singing 





For full details apply to the SECRETARY, 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 





Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can 
more thoroughly learned in any notation in a few months than by any other system in ¢ 
lifetime, and, by his improvements upon the common notation, all music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 
inall branches, we can promise you a thoroughly practical knowledge of music 








New York. 


142 West 23d St. 





CINCINNATI, OHIO. 





Call or write for prospectus. 














THE MUSICAL COURIER. 








HAZELTON 





BROTHERS 








THOROUGHLY FIRST-CLASS "ED ( A NOS IN EVERY RESPECT. 








—«—_—_—-APPEAL TO THE HIGHEST MUSICAL TASTE. <p» 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS annIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forth UNITED STATES 


Besides their own publications, for the publications of 


CHAPPEHELI & CoO., 
ROBT. COCHS ck CO., 
J.B. CRAMER c& CO., 
ELOYPWOOD ck CREW, 
HUOTCHINGS &« ROMER, 
v.& J. HOPHRINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
t#™ Please write for these lists and catalogues. 


VIBRAPHONE. 


AKES MORE BRILLIANT THE TONE OF ANY 
NEW UPRIGHT PIANO. 


Hepp RESTORES TO BRILLIANCY THE TONE OF ser] 
E OLD UPRIGHT PIANO. | 
PRICE, $10.00, 


Cc. J. HEPPE & SON, 


1117 CHESTNUT STREET. 


STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 





London, England. 








| 
| 
| 
| 
| 





Trade Discount. | 


ATEN, ; 
8 subject to 











ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 
a 


PHILADELPHIA, PA. | 





110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


Metcalf Piano Go., 


Rochester, N. Y. 
THE ANN ARBOR ORCANS 


ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 





HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich. 


FRATI & CO., 


MANUFACTURERS OF 


Phanatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Halls, 
(played by crank). 


SALOON ORGANS 


KINDS OF 





Renowned all over 
the World. 


For Shows, Dancing &e. 


BARREL ORGANS. 


Catalogue on Application, 





AGENTS WANTED, 





No, 73 Schénhauser Allee, 


BERLIN, CERMANY. 


AUCUST POLLMANN, 
Importer and Musica! eens 















Manufacturer of 


Brass Band 
Instruments, String 


Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&c. The Celebrated Polimann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolio Banjo, as percut. The most 
beautiful finish, sweetest tone and easiest string instrument 
Patented May 3, 1887. 


New York City. 


to iearn to ~'ay on yet manufactured. 


70 & 72 Franklin St, ustasste* 








GRAND, SQUARE AND UPRIGHT 


PIANOS. 





THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 


WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 





NEW YORK. 
148 Fifth Avenue. 


WASHINGTON: 
817 Pennsylvania Ave. 


BALTIMORE: 
22 & 24 E. Baltimore St. 











THE MUSICAL COURIER. 


NEw! NEw! NEW! LOUIS GEHLERT, 


POLYPHONE, Piano Felts, Action Cloths, Buckskins, Etc., 


HYMNOPHONE, SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
SYMPHONION ——_——_—-MULHOUSE FINE PIANO KEY CLOTHS.———— 


The old fashioned cylinder music 204 East 18th Street, New York. 


box with a limited Set of tunes is now 


a thing of the past. 
Publishers of the latest Songs and 


Look at the cut. See the disks i 8 ‘ 
Every disk means a new tune. You Ballads by the most eminent com- 
can buy 1,000 disks and ping 1,000 posers and the famous 
tunes, or ten disks or ten tunes. BOOSEY EDITION 
are inexpensive and much oaaer NEW YORK AND LONDON. Of Operas, Oratorios, Cantatas, Part 


sold than any other style. Wake up, Songs, Church Services, Etc., Etc 


dealers, and increase your business WRITE FOR CATALOGUES. 


this fall. More profit, more satisfac- 


E tic rary Sole Agents for 
100 AW DESIGNS IN CASES, | ENOCH & SON, London, England. 3 EAST FOURTEENTH ST., 
; die” Keng a" ees ial JAMES BATH, London, England. 

Seng. Aettogne. PATERSON & SONS, Edinburgh, Scotland, NEW YORK. 


FRED. H. SANDER, 


Sole Importer and Manufacturer, 


146 Franklin St., Boston, Mass. Che 66 RG e h P 99 Dresden, 
Famous * on ISC land, Rinctibe. 


AUGUST GEMONDER. AUGUST MARTIN GEMONDER F RUDOLPH GEMUNDER- Maker to Royal Courts of Saxony and Sweden and Norway. 


























Founded in 1845, 
— 
Over 20,000 in Use, 
-_ 
Highest Awards 
and 


Decorations from several 


Courts, 





=> 


? . 4 large display of these excellent Pianos will be found at the 
yiol’ S ee COLUMBIAN EXHIBITION, CHICAGO, 1893. 


Bap we fee 2 ly a EW YORE, Scharwenka Conservatory of Music, 


WHOLESALE AND RETAIL CATALOGUE ON APPLICATION. 

BERLIN, Potsdamerstr. 35, BERLIN. 
§ PHILIPP SCHARWENKA, 
( DR. HUGO GOLDSCHMIDT. 
































DIRECTORS : 
HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 1885, Lessons in all branches of music under the guidance of experienced teachers. Finish 
AND MELBOURNE, 1889. for concert and stage appearances. Good and cheap board in the neighborhood of the 


Conservatory. Prospectus free of charge. 





Prices for Elementary, Middle, Upper and Finishing Classes, 


Bi 4 K BROS 120, 240, 320 Marks Annually. 
a 


Grand and Upright CORNIS EL Kh CO. 


ESTABLISHED 25 YEARS, 


—— MANUFACTURERS OF —— 
P | A N O S Upright Cabinet Grand Pianos and 
all Church, School, Lodge and Parlor Organs. 


BEAR BROS. & (0, | FACTORIES AND OFFICES: WASHINGTON, N. J. 


W .H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas, 


rmansur, === Wrarerooms: BEER BROS. HALL, THE ASTORIA VENEER MILLS. 


1229 Chestout Street. 
MANUFACTURERS AND DEALERS IN 


ake RR 81 Fifth Ave, New York. Aj] Binds of Cut ? Saured Veneers. 


FACTORY : Corner of 11th Ave, and West 29th St., New York. This company make a specialty of the manufacturing of Poplar and Wainut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


| GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


WICKHAM, CHAPMAN & cO., | 




















DARA AEN 
MANUFACTURERS OF er U. 8, and Foreign RADE MARKS, Designs, 
| H. HERR MANN, } = promptly attended to. ‘Send 
PIANO PLATES. = ff sco sromest, - wew vorx. | | PATENTS, cfs 22-8is 
CAST, DRILLED, PINNED AND ORNAMENTED. Apply for Order Sheet. GEO. H. CHANDLEE, 
ALSO DIMENSION STOCK Atlantic Building, WASHINGTON, D.C, 

















RPLILANO HARD W ARE. “ut to exact sizes, kiln dried, glued and plane: 
SPRINGFIELD, OHTO. Der wood wore, | EDWIN ASHDOWN 





WHOLESALE anv RETAIL (LIMITED), 


MUSIC and BOOK PUBLISHERS. 


HARDWOOD LUMBER Publishers of the Celebrated Aspown Epirtion 
ESTABLISHED 1879. . Seeteeeenmetpappememnaiey 














| 5 ell , Catalo »gue No. 1.—Music for Piano 
Agents wanted in all principal cities. No. 2.—Vocal Music. 
LAWR : “ No. 3.—Music for Harp. Guitar. Concertina. 
sf “ No. 4 muse for Vio lin. Voice, Pi ano afd 
MANUFACTURERS OF | Violin. Tenor. Violoncello. Voice Piano and Vio- 
| | loncello Orchestra. Quadrille Ban aotomall or ful) 
HIGH GRADE AUFFERMANN’S _| cattoaue no's! Musicior Flute, “Cornet. Clarinet 
| Horn. 

Catalogue No. 6.—Music for Organ and Harmonium. 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 


STAINED VENEERS, | sew york: 1a uwiow savane, 


Toronto, Canada ; 68 King St., W. 
London, England ; 19 Hanover Sq. 


211 East 42d St, New York. GB CATALOGUES MAILED FREE UPON APPLICATION 











S THE MUSICAL COURIER. 


UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterion finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical 


examination of the musi- 


J. RAYNER, 


IMPORTER OF 


MA TIOGAN YY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF CUT SAWED VENEERS. 





cal profession and the Foot Houston St., East River, N Fulton and Morgan Streets, 


public. NEW YORK, CHICAGO. 





“Makes its own market 


CHICKERING | Wherever it goes” 
& SONS, 


791 Tremont Street, | 


Bos TON. | 
METROPOLITAN COLLEGE OF MUSIC | 4 ES EY 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 














PIANO TEACHERS’ CERTIFICATES. 


tt _§ William Mason, Mus. Doc, A. C. M., and 
ers: ) albert Ross Parsons, A. C. M. 


Dudley Buck, President. e > 

Albert Ross Parsons, Vice-President. Chic ke rin Hall 
Harry Rowe Shelley, 2¢ Vice-President. G b2 
R. Huntington Woodman, Organ Department 


Emilio Agramonte, Operatic Director. NEW YORK 
+ 


Charles B. Hawley, Musical Director. 


ORGAN. 


Residence Department for Pupils from a distance. A 


Mra seen een Il ee’ 
CONCERT DIRECTION. ERARD HARPS 


DANIEL MAYER, 0 F 0 PE RA, | Only Harps Used by the World’s Greatest Harpists. 








Eastern Representatives : Western Representatives: 


| 
LONDON, . ENGLAND, | 
e Pe Frank van der Stucken, Musical Director. | N. STETSON & CO., | LYON, POTTER & CO., 
ver ames 0 335 tiles le PHILADELPHIA. CHICAGO. 


PA | r R FWSK| W. F. Rochester, - Stage Director. S. & P. ERARD, 18 Great Marlborough Street, London, England. 
3 


Szumowska, Gorski, Sauret, Jean Gerardy, Evan- A practical School of Opera and 

geline Florence, Belle Cole, Katharine Fisk and Dramatic Instruction For terms ( a GOEPEL & Co 
Marguerite Macintyre, Ben Davies, Norman Sal- ; : s s s 
mond, Plunket Greene, London Symphony Concerts, | apply at Chickering Hall on Tues- 3 


and the principal vocal and instrumental! celebrities. . | 
days and Wednesdays, from 12 to 1 'mporters and Dealers In 





Note Change of Address | 0'clock. 


rer rami Piano Makers Supplies and Tools, 


18 Great Marlborough Street, 
LONDON, W. | 





137 EAST 13th STREET, NEW YORK. 


CABLEGRAMS, * Liszt, London.” ] 


WEBER. 
GRAND anp UPRIGHT PIANOS. 


Warerooms: Fifth Avenue, corner West Sixteenth Street, New York. 
Manufactories: 121, 123,125,127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


—BY THE— 


MUSICAL COURIER COMPANY, 


(INCORPORATED) 


19 Union Square VW ., New York. 
ESTABLISHED JANUARY, (880. 
Neo. &756. 








EDITORS; 


MARC A. BLUMENBERG, 
JAMES G. HUNEKER. 
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BUSINESS DEPARTMENT: 
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HE ‘‘Sun” proposes a crusade against the ‘‘ whis- 

tling fiends” who infest the environment of daily 

life. Professional whistlers should also be banned 
with bell, book and candle. 


R. F. MAUGE’S French Opera Company will be- 
gin its season at the Manhattan Opera House 
on Tuesday evening, February 21, with E. Reyer’s 
grand opera ‘‘ Sigurd,” which will be heard for the 
first time in America. On Wednesday afternoon ‘ 
Voyage en Chine,” opéra comique in three acts, by 
F. Bazin, will be performed. On Wednesday even- 
ing ‘‘Le Roi d’Ys,” grand opera by Edouard Lalo, 
will be given, and on Thursday night ‘‘ Roland a 
Roncevaux,” grand opera in four acts by A. Mermet. 
This is a tremendous bill for one week, and as the 
‘Times ” suggests, may be a subtle form of revenge 
of Manager Hammerstein’s on the music critics who 
could not swallow the curious mess of musical mush, 
yclept English opera. We sincerely hope this new 
venture will a stuiccessful one. The troupe is 
spoken of as a strong one, and its ensemble very ad- 
mirable. Give us opera in any language, only let it 
be good music well sung and played, Mr. Hammer- 
stein. 


Le 


be 


HE London ‘‘ Keyboard” contained in its last 

issue this bit of wisdom, which we throw pearl- 

wise to the anti-Brahmsites. May their shadows 
grow attenuated ! 

Certain individuals are much exercised in their mind just now as 
to whether Johannes Brahms is indeed a great genius or only ‘quite 
an ordinary person, you know.” Alli sorts of epithets are being 
hurled at the unfortunate maestro, and, as usually happens on these 
occasions, many a musical jackass is availing himself of so favorable 
opportunity for a kick at the (temporarily) prostrate lion. 


The prevalent parrot cries are “ Brahms is uninspired,” “Brahms 
is a musical fossil, his compositions are born antiquated ;” ‘“* When 
Brahms is profound he is not musical; when he is musical he is not 
profound,” and so on ad lib, But would it not be better for these 
caustic critics to apply the standard of measurement they find so 
much too extensive for the merits of Brahms to their own musical 
gifts? In the majority of such cases we fancy they would not (where 





not gorged with egotism and self-admiration) discover much need for 
the article. 

But why all this pother? Everyone must admit that Brahms isa 
profoundly learned musician, a most accomplished craftsman, an in- 
defatigable worker, a stedfast upholder of form in art, and as for in- 
well, time will decide the moot point incontestably! or, as 
a writer has put it in these columns. ‘‘The wind of the ages will cer- 
tainly winnow the corn for us, and blow away the husk of mere pre- 
tension from the grain of true genius.” 


spiration 


summed up the operatic 
as follows : 


| Sie! Sunday’s ‘ Sun” 

question very neatly, 

Thirty thousand dollars for an opera box? Cheap enough! “But 
what will we get but six seats a night?’’ asks a subscriber to Mr. 
Clews’ plan for reorganizing the Metropolitan Opera Huuse Com- 
pany. You will get a great deal more besides your six seats. You 
will provide, each of you, about sixty seats a night for the public. 
The latter will have to chipin a little, too, but without your putting 
up the $30,000 now there will be no seats at alland there will be no 
opera. The art of singing, which has long since been quavering, will 
disappear entirely in its most dramatic form, and the world will be so 
much poorer in joys and enlightenment. 

As trustees for the public and for the divine art of song, the wealthy 
gentlemen of this town should, we feel, come down with the dust 
Let us sing. 








NEW BOOKS ABOUT MUSIC. 

OUIS C. ELSON is never dull, whether writing 
L about the development of musical notation, 
musical humbugs, the size of the modern orchestra, 
pretty girls on the Rhine, lovely wine on the Main. 
It is all the same to his fluent pen. His latest contri- 
bution to musical literature is a volume published by 
the New England Conservatory of Music, Boston, and 
called ‘‘ The Realm of Music,” a series of essays, seri- 
ous enough to be instructive and discursive enough 
to be interesting. The topics range in variety from 
‘‘Shakespere and Goethe in Music” to a talk about 
musical novels. Our old friend Mr. John Frederick 
Rowbotham bobs up serenely once more; this time 
in a volume of backstair gossip about the great com- 
posers, which is compiled from myriad sources and 
is feebly illustrated. The Beethoven head in particu- 
lar looks like a man just sentenced for life to hard 
labor. The book has no literary value, and the arti- 
cle on Wagner is rot. Mr. Rowbotham after 
that ‘‘Wagner Bubble” it seems, but it still floats 
about in all its iridecent beauty, tantalizing this 
naughty English blockhead, who is maddened by its 
inaccessibility. The book ‘‘The Private 
Life of Great Composers,” and is published by Thomas 
Whittaker, New York. 





is 


is called 








MUSIC IN THE MAGAZINES. 

HE midwinter number of the ‘‘ Century” 
T a remarkably interesting article on that fas- 
cinating personality in music, Franz Liszt, by his 
legitimate son in art, Camille Saint-Saéns. Liszt's 
versatility as a composer, virtuoso and writer are 
done full justice by the gifted Frenchman, who is a 
sort of a Liszt, minus the magnetism. Liszt's career 
was so extraordinary, the man, like his music, was 
such a phenomenal blending of good, bad and in- 
different, that it will be some time before we are able 
to sift carefully the component parts of his produc- 
paint- 


contains 


tions. Time will do it, however; until then 
Saéns judgments are unassailable. The article in 
question is extremely well written. 

That extremely clever woman, Fanny Morris 


Smith, contributes an open letter to ‘‘Century,” in 
which she discusses ‘‘ How pianists may be different 
and yet each be great.” This is a timely and catholic 
article and should be perused by those individuals who 
believe only one man in the world can play the piano. 
The domain of the art is vast, and in it many individ- 
ualities bloom and blossom. Miss Smith, without, 
however, any attempt at an arbitrary, mechanical 
classification, groups pianists under the various heads 
of the rhapsodist, the playing critic (Von Buelow is 
the last, capitally expressed), the constructive artist, 
the composer that plays, the colorist, the impression- 
ist, the virtuoso and the dramatic idealist. Mr. Jos- 
effy, whom Miss Smith classes as a colorist, is written 
of as follows: 

Just as painting numbers artists who are supremely great because 
of their love of color, in and for itself, so music possesses players 
whose love of beautiful tone istheir guiding impulse. Mr. Joseffy, 
another instance of an artist who works independently of his public, 
both in ideal and elaboration, is an example of this type. He is not 
always calculating the effect of his work upon his hearers, for in spite 
of his great popularity it is almost impossible for him to persuade 
himself to undertake a concert. Yet each reappearance brings the 
surprise of a new departure, which, however, sacrifices no familiar 
charm. Asa young artist the exquisite grace and delicate beauty of 
his playing revolutionized the popular conception of piano music 
throughout America. His was a revelation of what beautiful tone 
meant; it placed him among the great colorists just as emphatically 
as if he had rivaled Ziem’s Venetian scenes. 

Mr. Joseffy has offered us the pleasure (rare in our new world) of 








watching the lifelong development of an artist—a healthy growth in 





breadth and power, always harmonious, with the sensitive feeling for 
beauty, especially beauty of tone, that is its generative impulse 

This is well said, but Mr. Joseffy is all the above 
and something more. He has broadened in technical 
externals, and his readings of the classics are now 
distinguished by depth, breadth and chastity of style. 
In addition to his quality as a colorist, the structural 
beauty of his playing has always been remarkable 

Miss Smith's article is very well put. 

‘‘Music” for February is quite interesting. The 
opening number, by Alfred Veit about Pietro Mas- 
cagni and modern Italian composers, while interest- 
ing for the personal memorabilia in it, is not compre- 
hensive enough. Where are the names of the men 
who outrank Mascagni in talent if not in fame? 
‘‘Gypsy Music,” ‘‘ Philosophy in Piano Playing,” ‘‘ Lo- 
garithims in Musical Science” (which is not as dry as 
it sounds), ‘‘ Expression,” the ‘‘Modern Orchestra 
(by Arthur Weld), ‘‘ Browning's Musical Philosophy’ 
and plenty of reviews. 





A NEW BATCH OF * FAMOUS COMPOSERS 
HE last four numbers of ‘‘ Famous Composers and 
Their Works” are very interestingand valuable 
Mozart is treated by Philip Hale in his most lucid and 
delightful style, and the powerful plea he puts forth 
for the composer, the beauties of whose compositions 
are being neglected nowadays, is well sustained. 
Jeethoven is treated by J. K. Paine and, incidentally, 
by Mr. Hale. Mr. John Fiske writes about Schubert ; 
Mr. Henderson of Spohr, while Mr. Krehbiel treats 
of Weber in his usual comprehensive and scholarly 
manner. 

The J. B. Millet Company, of Boston, are issuing 
this interesting series of sketches, which are accom- 
panied by finely executed illustrations and musical 
examples. The work when completed will be a boon 
to musical students. 





A WAGNER/IAN DROP CURTAIN. 
HE Berlin opera house has a new drop scene 
The artist, Prof. August von Heyden, has dis- 
carded all classical frippery and taken his figures 


from Northern mythology. Bragi, the greatest of 
the Skalds, is sent by Odin to mankind to de- 


light them with song and Odin, who, by 
taking advantage of the simplicity of the 
léd, the daughter of ‘‘Suttung,” has stolen from him 
the ‘‘Mead of the Poets,” 
try the effect of the magic draught by granting the 
distribution of it the Walkyrs, the immortal 
dispensers of mead in Walhall. One-eyed Odin 
sits under the World Art, Ygdrasil, thinking of 
his flirtation with Gunléd, and the Burg the 
Gods is seen glimmering through the leaves. Three 
Walkyrs, with mead jugs, Odhér (inspiration), 
3odu (devotion) and Son (atonement) 
Odin, while the ravens Hugin and Munin fly about 
his head, and the and Freki lie 
at his feet. In the Bragi, singing 
to his golden harp, while all, even his wife Iduna, 
Iduna has in her lap the golden 


poetry. 
fair Gun- 
is induced 


by Bragi to 


to 


of 


surround 
wolves Geri 
centre stands 


listen entranced. 
apples that confer immortality on the gods. 
and Poetry banish old age. Dwarfs and Nixies listen 
also, and the old Ferryman, sitting on the 
boat, cuts reed pipes to show what he c 
warrior, who is at the same time singer 
asks for drink out of Odhér’s jug, and Light 
Elves bring crowns for those who deserve the 
wards of Art. Far off in the clouds Walkyrs are 
bearing fallen heroes to Walhall. 


Love 


side of his 
an do. A 
and hero, 
a 
re- 


Apollo we know, 
and Venus we know, but who are these?” and 
ceive the answer that if they do not know Northern 
mythology they must learn it, as unfortunately it is 
not taught in the public schools. Other good Berlin- 
ers who know the aforesaid mythology affirm that 
Von Heyden has so Graecized his northern gods that 
Walhall looks very much like Olympus. One 
has drunk of the mead jugs falls into poetry : 
Das Wagnerthum, das Alle Welt beleckt, 


Hat auch auf diesen Vorhang sich erstreckt 


Some of the good Berliners cry, ‘ 


re- 


who 








De Goncourt and Pudor.—Edward de Goncourt 
has written a farce, ‘‘ A bas le Progrés 
ace in which he protests against Russian and Scandinavian 
Much of 


says of drama is applicable to music, and, curiously enough, 


and added a pref 


models ; he demands French models what he 


he cites as models for dramatists to follow two works we 





| 





know best as operas, ‘‘ The Barber of Seville” and ‘‘ The 


Marriage of Figaro.” ‘‘ Let us leave the Slavonic mist to 


Russian and Norwegian brains ; let us have French clear- 


ness, spirit and irony.” 
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Fa blue eyed, his aspect t he, 
His figure tall and straight and lithe ; 
ke ata 
1 len hair 
I morni stream 
Longfellow 
M An Op! 
I 
W ike n the da ness mus that shone 
W va led w the sound of the sun or the 
‘ entrammeled in bondage of seasons that fal 
‘ er f and blinded w x tha 
ake and e spirit of was heard 
II 
M and herald of lif t 
la 1 e spirit of man and the thra was free 
me, the b | ur ar leath 
i ce that t " rl ind re 
t i 
H I ind hiss made answ and communed aloud 
Ill 
M 1 and he heard ind passionate silent noon 
Ke] t € r and soft from the m iting moon 
t eard as dawt the brea ess 
Not \ e note bade man’s s k and 
eal ght 
j 1 t larkness of 


Swinburne 


USTAVE FLAUBERT, one of the 


literary artists that France brought forth in lat- 


greatest 





ter days, wrote somewhere or other, ‘‘ There is just 
one rule for artists; be as regular and orderly in 
your as a business man, so that you may be vio- 
lent and original in your works.” Violent in Flau- 


bert’s sense means a passionate expression of beauty, 


that the artist, if he conserves the purity of his life, is 





The 


artist who wreaks his nature in the coarser pleasures 


enabled to shadow forth in his performances. 


of the senses wrecks himself ; he must lose a fine flavor 
a subtle something for which a mere grasp of the ex- 
ternals of his art never compensates. 

I am of things when I look at 
Paderewski's profile, as interpreted by the great 
inglish pre-Raphaelite painter, Edward Burne-Jones. 


Che most poetic of fin de siécle pianists has had his 


reminded these 


features reproduced on canvas by various painters, 
and has been done into clay—the latter very indiffer- 
The Munkacsky head I have never seen, but 
the portraits painted by English artists have been 
Of course, I can only judge of these 
the reproductions. The Princess the 
Marchioness of Granby, Alma-Tadema have all sig- 
nally failed in grasping the soul that lurks in the 
Some of them gave us caricatures, and 
only when I saw the Burne-Jones head did I exclaim 
* At last!” 


ently 


very inferior. 


by Louise, 


man’s face. 


The Paderewski face is beautiful more on account 


PADEREOSKI—-LESCHETIZKY. 





delicately modeled ; the profile is irregular, but there 
is not an inch of space on his mask that is not full of 
meaning and magnetism. Look at the faces of most 
people, even actors, and you will discern waste 
places, protuberances of meaningless fat, or harsh 
accents of structure. Now, Paderewski's face—the 
full face—is marred by the cheek bones being too 
prominent and too high—his Slavic origin without 
doubt; but even this fullness is eloquent. The face 
at times blazes with radiance; it is like Swinburne’s 
in its rhythmical suggestiveness, but it is a Swin- 
burne with a chin. 














* 


* * 


I only saw the poet of ‘‘ Laus Veneris” once, in Paris, 
in 1878 or 1879. Then he looked slightly as Pader- 
ewski now does. The same slender, beautiful, white 
girlish neck. Hair and complexion almost similar, a 
note of stronger red predominating in the English 
poet. The same proud brow and wonderful gaze; but 
the Swinburnian chin had all the diffidence of a 
poached egg, while Paderewski's is strongly modeled 
and denotes a temperament thoroughly intact. Swin- 
burne’s disordered earlier life has had no counterpart 
in Paderewski’s. Swinburne no longer worships at 
the shrine of ‘‘Our Lady of Pain,” has grown a 
beard, hankers after the laureateship and writes tire- 
some verse for infants. Have you seen his head 
painted by Watts, the poet painter? It is about the 
best thing from the brush of that overrated gentle- 
The resemblance to Paderewski is there the 
a resemblance, by the way, largely de- 
30th men are 


man 
strongest 
pendent on coloring and expression. 
poets to the core. 


Little 
wonder that Paderewski’s octave playing, skips and 


probably written as a study for home use. 


those perilous hand crossings are always sure. This 
toccata, which is dedicated to Annette Essipoff, is 
full of such positions. The concerto, too, has some 
new things in it, and to Paderewski must be given 
the credit of reviving the obsolete glissando, which 
he uses in a perfectly legitimate manner in the varia- 
tions dedicated to Eugen d’Albert. I am interested 
in the outcome of his career as a composer. 

He has patterned much after Chopin, for he is a 
fellow countryman, but there is individuality, a re- 














* 
i * 


Paderewski told me he was riding one day in Lon- 
don en route to a reception at Felix Moscheles’. He | 
found himself staring at a stranger, who returned the | 
pianist’s gaze with curious insistence. When he ar- 
rived at Moscheles’ house he found among the guests 
the strange man—a man with the face of an ascetic | 
monk of Ribera’s. He asked Mr. Moscheles to pre- 
sent him about the same time that the stranger ap- 
proached Mrs. Moscheles with a similar request. It 
was E. Burne-Jones, the famous painter—a painter 
who has added an original note to English pictorial 
art. He has always been enamored of the type of 
Paderewski, a type which comes from Boticelli, and a 
type of rare medieval beauty. I bethink me of the 
face of the youth beloved of Leonarda Da Vinci 
which Mr. Walter Pater has reproduced for us in his 
‘‘Renaissance.” It is Paderewskian, to invert the 
chronological order. 

Burne-Jones, who has painted Liszt's 
‘‘Merlin,” after he has succumbed to the 
paces” of “ Vivian,” asked Paderewski to sit for him. 
The result I give you to-day, though of course feeble 
when compared to the original sketch. It seems to 
me to be the best and most spiritual interpretation 
we have had as yet of this spiritual artist. His life 
has been full of sorrow, of adversity, of viciousness 
never. Nature paints every meanness, every moral 
weakness with unsparing brush, and I suppose, after 
all, one of the causes of Paderewski’s phenomenal suc- 
cess has been his expressive, poetic personality. His 
heart is pure, his life clean, his ideals lofty. Heis the 
Beau Seignéur of the keyboard, a sort of a conquer- 
ing Admirable Crichton. He plays the piano with the 
aristocratic elegance of Thalberg, with the Slavic tem- 
perament superadded. Thalberg’s beautiful singing 
touch, smooth, pearly scales were more than offset 
by a cold nature. Paderewski is dramatic, but he 
never crosses the border line of his art where ugli- 
ness is king and harshness is vice-regent. He is an 
artist of the beautiful. 


as 
‘* woven 


face 





* 
* 

I did Paderewski an injustice last summer when I 
wrote of his contributions to the technic of the piano 
being all found in his A minor variations. I have but 
recently examined a toccata, ‘‘ Dans le Desert,” which 
contains some new technic, notably some curious in- 
terlocking passages which I have never before en- 
countered, This toccata musically is a whirlwind, 
and is in E flat, though the pervading tonality is that 
key’s minor. It requires wrists of steel and a mar- 
velous dexterity to bring out this truly Asiatic ‘‘ Tab- 


= 








of its changeful expressions thanits forms. The nose is 


leau Musical.” An op. 15 of its composer, it was 





a O TomiAiited. 


markable technical invention, poetic feeling and a 
charming orchestral color, all of will bear 
future fruit. The nocturne, the melodies in G flat 
and B, the krakowiaks, the polonaises, the mazurkas 


which 


are all the products of a fine musical nature, and 
some of the harmonies therein are uniquely raffinist. 
This is probably Paderewski's last visit to America 
He will tour in England next season, then settle in 
He has always felt that his 
composer in him 


Paris and compose. life 
as a virtuoso interfered with the 
Strangely enough, and this is in confidence, he may 
teach in the future, and it would not surprise me a 
whit if he became in the future as great a virtuoso 


pedagogue as Leschetizky. THE RACONTEUR. 


I 


time about Theodor Les 


LESCHETIZKY EXONERATED. 
N THE Musica CourigER of December 7, 1892, ap- 
peared the following editorial : 
Leschetizky Der ounced, 


Rumors of the most disquieting sort bave reached us from time to 
hetizky, his method and his treatment of the 


so-called teacher of 


various pupils who worship at the shrine of the 


Paderewski. From these accounts, coming as they do from the most 

varying and reliable sources, we learn that the Sultan of Turkey is a 

subject 
i 


mild mannered monarch in his treatment of his God-forsaken 
He has 
been denounced, too, by various pianists like Von Biilow, Rosenthal, 


when compared to the despotic rule exerted by Leschetizky 


Gruenfeld, as acharlatan, and his so-called method has been termed 
ahumbug. To our own certain knowledge young American pianists 
who have studied with him have returned to their native land 
ruined touches (Leschetizky pupils sooner or later generally develop 
a hard touch), and Leschetizky was himself surprised at Paderewski's 
success, for he did not consider that the latter had mastered his method 
Be this as it may, Paderewski’s best teacher was himself. All of 
which shows the folly of American students going abroad when they 


with 


can do better at home. 

This was the paragraph that caused all the wordy 
warfare of the past several months. Since then the 
columns of THE MusICAL COURIER have been the 
scene of a fierce contest in which Leschetizky was 
violently denounced or upheld. We have published 
a letter in which Rosenthal and Gruenfield withdrew 
their damaging statements about the Leschetizky 
method (they certainly made them, as witnesses can 
testify); numerous pupils of Theodor Leschetizky 
rushed to the rescue, and now last, but by no means 
least, Paderewski, the celebrated pianist and com- 
poser, has entered the lists, and his letter to THE 
MusiIcaL Courier, of which we give a facsimile on 
another page, simply ends the fight. 

Paderewski declares that Leschetizky is a great 
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A TRANSLATION OF THE PADEREWSKI LETTER. 


> — 


ENTLEMEN—I have just read your long series of articles on my Master 
G Leschetizky, and I cannot restrain myself from expressing to you the distress 
which they have caused me from the beginning. You have been shamefully 
deceived. 

In your fidelity to the principle of serving the artistic interests of your country as 
well as the truth you published in the first place an ‘‘accusation"—it seemed to 
you sincere. In the next place, with the courtesy’and impartiality which is habitual 
to you, you offered the columns of your journal to everybody. Your good faith 
and your hospitality have been abused. 

At least some among the aggressors have had the pitiful courage of signing the 
lengthy expressions of their jealousy, which has procured for them some gratuitous 
advertisement. But the others! Well, they, after having hurled forth coarse words 
and insulting remarks, have valiantly sheltered themselves behind the ramparts of 
anonymity, and can only be reached by contempt. 

I have by no means the intention of defending Leschetizky. A man who is the 
fortunate bearer of one of the most illustrious names in contemporary art, who can 
show a career of fifty years of such brilliant and glorious service, who is recognized as 
master by all the musical authorities of the entire world, has no need of a defense—he 
is above all attacks. 

But it is necessary, nevertheless, that I should say, and say it in the interests of 
truth, that all these so-called ‘‘ notes of information” with which you have been bom- 
barded are false from beginning to end. All that is stated concerning the 
and even intolerable ” fashion in which Leschetizky is said to treat his pupils, is a 
calumny which would be truly infamous if it was not so pyramidally absurd. Lesch- 
etizky is the best and the most devoted friend of his pupils. There may be some 
who complain of his manner, but fortunately they don’t stay long with him; they 


‘despotic 


are individuals with pretensions and without talent. Their discontent is easily under- 
stood. 

The method of Leschetizky is very simple. His pupils learn to evoke a fine tone 
from the instrument and to make music and not noise. There are principles, you 
will agree, that are to be uniformly inculcated in every pupil-—that is, breadth, 
softness of touch and precision in rhythm. For the rest every individual is treated 
according to the nature of his talent. In one word, it is the method of methods. 

And now, in conclusion, let me say to you that I was for a long time a pupil of 
Leschetizky and am absolutely proud of it. If Iam becomea pianist it is to him that I 
owe it. He encouraged me in this career, he sacrificed the most precious part of his 
time to me, he facilitated my début, and all this he did with a disinterested simplicity 
of which he alone is capable. Therefore I am happy to render the homage of my 
gratitude to this man, artist and Master, noble and generous. 

Receive, gentlemen, with my thanks, the expression of my highest consideration. 
I. J. PADEREWSKI. 
To Messrs. the Editors of The Musical Courier, New York. 
N. Y., Feb. 9, 1893. 






| 
master of the piano, and that he studied the instru-| A Letter From Miss Bailey. F 
ment under him. THE MusICcAL CouRIER believes in | VIENNA, January 30, 1893, 
fair play, and in this case has done all it could to fur- | Aviters The Musical Courier : * 
ther a careful investigation of the charges brought BEG to correct the mistake in | 
against the great pedagogue of Vienna. We have | ‘ie Saat ineee of Tan Meccan: Count. 
had many letters on the subject, and we have also| 4. regards my aving Professor Le- Scag ee 
heard Leschetizky pupils who did not do their master | cchetizky. of Vienna. I have studied with pit oll 
justice. Leschetizky for one year with much suc- ee: ight ’ Mes , | 
Complaints—well grounded ones—have been made | cess, having previously studied three years | ay hs PN ey 
1 best German mas- } 





about the severity of the Leschetizky method, and |} !" Europe under 
arms have certainly been swollen and strained by ad- | t€Ts 
hering too closely to the letter and not the spirit of | 
the law. George Stephenson, the inventor of the} ” 


locomotive, was once examined before a stupid Brit- | | 
been three times 


ish commission about the merits of his inventior 





One bigoted gentleman put him through a severe 
course of questions, and finally wound up by asking 
triumphantly: ‘‘ Well! but Mr. Stephenson, if your 


: ‘ Leschetizky were 
machine travels so fast on the tracks, what would] gram calling aa 
gre alling n 


happen if it encountered a cow?” 


but the great engineer, drawing himself to his full] nobility and Diplomatic corps to play in 
height, calmly remarked in his Northumbrian ac-| soirées, for which 
muneration, which 


cent: “ Why, all the worse for the cov /” 


It seems to us, after all the strong evidence in| suing my musical education. This is not 
Leschetizky's favor that if the Leschetizky method | in accordance with Leschetizky’s school, 


} 


is too severe for a pupil, why, all the worse for that 
pupil, say we. Many are called but few are chosen in 
the realm of piano playing. As the case now stands 
THE MusIcAL Courier firmly believes that Theodor 
Leschetizky is a great master of the piano, for testi- 
mony to that effect from the highest authorities extant 
is at hand. 

Whether the charges brought against him were actu- 


As regards the method spraining the 
ands, I must say I have experienced 
nothing of this kind, but as my hand has 
lled on account of | 
ity, I consider it proof | 
methods My chief 

reason for discontinuins 


st, 1 had a cable- 


telling meto remain). 
He thought this would be a poser for Stephenson, | vited by different members of the Austrian 


received gyooa re- 


assisted me in pur- 


and third, he is opposed 
a chaperon accompanying me to his 
“ Abends,” which take place weekly. I 
suppose, as you know, 
lives in Wihring, a village in the suburbs 
of Vienna, and it is not in accordance with 
the laws of Austrian etiquette that a girl 
of seventeen should come from Wiahring to 


lessons with Mr. 


(followed by one 


Second, I was in- 


} 


to my mother or 


Mr. Leschetizky 





Vienna unaccompanied, between the hours 


ated by malice or were purely a matter of conviction | of g to 10 o'clock in the evening. While 
is not germane to the subject now. THE MUSICAL | g pupil of Leschetizky, he always treated 
COURIER is a newspaper primarily and presents facts | me with courtesy and politeness. 


to its readers. Theodor Leschetizky is exonerated. 


About his bad temper, &c., let Mr. Paderewski have | Marie 
We have great pleasure in publish- 
duced paragraph do we firmly adhere, /. ¢., American | ing the above letter from Miss Bailey, 
students of the piano can find as great pedagogues in| in which she rectifies an apparent injustice to her | of the numerous communications respecting the con- 
their native land as in Europe, and on that point our | late teacher. Miss Bailey, we presume, refers to a | troversy on the Leschetizky method, which have 
mention of her name made by Mr. Ernst Lent in one ' attracted attention as they appeared.—Epbs. M. C. 


his say. Only to one portion of the above repro- 







convictions are unalterable. 





Very Respectfully, 


Louise BaAtILey. 


THEODOR LESCHETIZKY. 
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A MUSICAL EXAMINATION AT VASSAR. 
HE following is an examination paper taken at 
random from among many of the students in 
President E. M. 


lege. The 
most rigor, and a student must write all the answers 


Bowman's music class at Vassar Col- 


examinations are conducted with the ut- 


without any aid whatsoever but memory. 
the result was may be seen in the subjoined paper, 
which was No. 13 in the list. We give the paper ver- 
batim : 

Vassar COLLEGE—DEPARTMENT OF Music, 


EDWARD MORRIS BOWMAN, A. ©. O0., F.C. M 


Examination tn Piano History—First Semester, 


Nano 


1892-3. 


by whom was the invented ? Bartholomew 


, 1709. 


»a new instrument or an impro\ 


\ 
What 


How was the 


Improvemen 
A 
1e harpsichord, from the clavic 


f a quill, 


causing 


Method of stringing 


hord, 


is meant by the scale a piano? 
tone evoked from tl 
h, when key 


means o whi 


ring, brate ; (2 
, when 


(3) Spinet, a 


key was pressed down, 


variety of the harpsi- 


ite instrument of Sebastian Bach ? Of Mozart? 


th 
0th 


Ithough he played on t 


or succ 


ession 
ht, having ryhtl 


A. Composed of coincident tones whi sustaina 


armonic relations her ; the , the rei 
ng betweet 


column of air 
In monophonic musi harmony essential 
Essentia 


Name t 


to Sebastian Bach 


a Net 


wo of the greatest « mposers in the 


A. Orlandus Lassus, 
estrina, an Italian 
What artisti 


imitation 


led 


canon, fugue, 


the 
a 
| 


wn very complicated 


to invention 


A. Unity 


need 


had gr« 
Name 


ative 


ff the old style of instrumental pieces in 


A 


early form of the suite « 


some <« 


forms Toccata, invention, lude, s« 


pre 
f what did the n 
dance tunes, all in same key, contrasted in tem 


Trace the early steps by which the organ and harpsichord 
A 


arias; from this 


became 


solo instruments Used as accompaniment to chur m 


ypera it Was an easy 


madrigals, &c., to instrumental f« 


rms 
and where was mo 
1 Leipsi 


S 


When did 


spent? 
pen 


Bach live 
1685-1750 ; Weimar, Coethen ar 


A 


Sebastian 
A 


was the character of 


his ancestry ? 


1 race, devoted to art 


haracteristics of Bach’ 
cons 


nd pe r sic 
and power, 


How did he 


ummate mu 


ianshit 
anshif 


rank as an artist and as a teacl 


ganist and harpsichordist of h 


ions are the noblest ever writ 


A 


ery service of 


teacher. Organ composit 


What is to be said of his creative power? Inexhaustible 


the churcl 
A. Well Tempered Clavi- 
Grand Mass in B 


Leipsic he wrote music for nearly ev 


Mention some of his principal works 
Music, 


of cantatas, motets and other church compositions 


chord, Passion minor, and hundreds 

. Of what value to piano students nowadays are 

A One 
thorough musician Robert 
**Make the Well Tempered Clavichord your daily bread.” 

What particular work of Bach's may be regarded as a prophesy 

A. Chromatic 

When did George Friedrich Haendel live, and where was most of 

A. 1685-1759—London 

Who was his teacher? A. Zachan. 

What post did he occupy when he composed his first three operas? 
A. Director of music in Hamburg. 

What attracted him to Italy? A. 
try which had been so prominent in musical history and to meet 


his harpsichord 
beco 
Schumann 


compositions? Inestimable value cannot me a 


without them said : 


of the present romantic school? Fantasia 


his life spent ? 


He wished to study in the coun- 
some of the celebrated artists of the day. 

Give some account of his experience in London as composer and 
of A. In 1720 


for seventeen years composed for it ; 


tor of Italian 
1737, bankrupt 
hen in 1739 turned to English oratorio, which proved to be his 
real field 


what 


conductor opera? he became dire 


opera and 


style, Z. ¢ 
the 


In , after what school, were his operas written ? 
founder of A. Lyric Italian (Nea- 
Allesandro Scarlatti 


What years were covered by his oratorio period ? 





Who was that school ? 
politan school) 
A. 1739-59. 

A. * Messiah,”’ 
“Israel in Egypt,” “Samson,” “ Saul” and “ Judas Maccabeus.” 
He on the bright, hopeful side, rather 
than on the dark side 


Enumerate the principal works of this period 
dwelt more especially 


What religious themes did he especially enjoy setting to music? 
A of Christ. Themes of joyful adoration and 
ship 

Mention a distinguished contemporary of Bach and Handel, and 


Passion wor- 


say in what his importance chiefly consisted, both as artist and 
A Scarlatti. He 

Compositions for this instrument characterized by 
and difficulty, though not so valuable as those of 
Bach and Handel 


composer. Dominico was a virtuoso on the 
harpsichord 


brilliancy 





IV. 
Describe the form of the simplest composition which gives satisfac- 
A 
cal thought, composed of two sections, each of which may be 


tion A period, which is the expression of a complete musi- 
divided into two phrases. 

Name 
ence in the development of the sonata form 
Joseph Haydn, A. W. Mozart 

Give the outlines of the 


three composers whose works exercised the greatest influ- | 
A. GP. 


3ach, 


form employed by Beeth 
his earliest sonatas 


movement of 
DIVISION, 
1. Principal subject 
lI 
Il 
IV 


V. Conclusion in key of Dom 


Transition 
Second subject in key of Dor 


Transition 


SECOND DIVISION, 


I. Development, in which first and second 


treated in various ways. 


Il. Repetition of whole of first main division, second subject in | 


tonic. 
Conclusion in principal key, and coda. 


; 35. 


works of Bach and Handel? 
A 
| 


| sudden filling up of chords doubling the number of voice parts. 


| In the 
36 


smaller dance forms. 


at most two of the movements of a sonata 


one, 
in key and character 


to the 


of C. P. E. Bach? A. In his 
step from polyhonic to monophonic music 


career works the 


was taken 





gave the most powerful impulse to its development, 
he divid 
characteristics? 


») how many movements did his sonatas, and 


their A 


Taste and elegance 


were general Three 


key and in tempo. First, 
gro; second, andante or adagio ; third, allegro. 
How did the sonatas of Haydn and Mozart differ from those o 
C.P.E ; 
Haydn and Mozart brou 


tach? A. Same general plan, but more fully developed 


oht th 
ghtt 


mination 

In what department has Haydn exercised the strongest influence 
A. Symphony and string quartet 

Mention the 
contrasted with 


Cheerfulness 


A 


a careful 


salient characteristics of his style 


a mild melancholy ; 


each theme to develop naturally, gracefully; not a pedanti 


follower of rules. Used his music as a refuge for ev 





disag 


How d 


reeable in his life 

Mozart's symphonies compare with Haydn's? 
1 1 instrumentation, more warmth of color in modula 
more varied experiences of his life coloring 


Mozart 
of h 


hief characteristics of s style, and 


k 


was characterized by 


works an advance over those S predecessors ? 


great spontaneity and fertility 


ym and warmth of in modulation and 
yoftone. They are an advance perfect of 


ion 
uler and richer 


in instrumentation 


j 
rad 


sense by the content of 


A. What is contained in it de 
mal experiences embodied in it 
how many and what characteristics d« 


Mention them in rder of their importance? 


al beauty of f 


-motional beauty of content 


is music in its last analysis? A. Compositions which 
tones of sensuous beauty 


, and express through these forms emotior 


exalted 


A 


1770-1827 
s was he mo 
, Mrs 


‘, Baron ve 


n, Zambona 
owsky m Sweiten 

A. 
talented in a different way they 


B 


Studied with Haydn fora 

oth being very 
agree. Were not friendly walked an entirely 
different road 


How d 


manners, dress < 


» you accoun , in spite of his 
ter 
all 


and patron 


cnara was 


nobility in embodied that 
was noblest friends ¢ s 


recognized 
To 


what is h mmortali 


lity of the content of I ompositions 


onsider in the 


Was 
In 


What seems to have been tI ation 
Haydn, of Mozart ; f thoy ? 


A Haydn 


com posi- 
tions of t form or 
content? Beethoven, 
content 


What 


some of the sources of his inspiration ? 


and what 
His devotion to ideal 


His terrible 


i's character 
A 


his work 


is the ke were 


aims and religious enthusiasm fo suffer- 
ings most important sources 

Mention of 1} cre t I A. “Er 
I lat h; piano sonatas, pathétique, 
4s Ws 

Why « 


pte 


some oica”’’ symphony, 


appassionata, op. 31 
t modify tl that he 


n 


form 
He could 


limits of the 


d Beethove at firsta 
1 not sufficiently ex- 


1 from his predecesso 


press his emotions within the old form. His inno- 


vations were for the sake of the emotional content 


What is the relation of 
A 
tent predominates 
With whom did the 
About 
A 
Mention Weber's three principal operas. 


in classical and romantic 
In romantic, 


to content 


form 


In classical, form predominates con- 


music ¢ 


A 


worthy part of Weber’s career begin? 


romantic school really begin? 3eethoven 
what time did the 


vas banished from Stuttgart 


A. “ Der 


1810---when he 

Freischititz,”’ 
“ Euryanthe,” ‘* Oberon.” 

In what way does romanticism show itself in the piano works of 
Weber and what place do these works now occupy in musical 

A 


cism in its lowest sense. 


literature ? In acontempt for classical form. It is romanti- 


With a very few exceptions his piano 


compositions have passed into oblivion. “Invitation to the 


Dance” is a good example of romantic musi 


Dvorak’s *“ Husitska Overture.”—This work 


| of the great Czech was given at the fourteenth concert of 


the Leipsic Gewandhaus as a novelty, and seems not to have 
left a favorable impression. The attempt to represent re- 


ligious fanaticism united with the terror of fire and sword 


| is regarded as lying outside ef the domain of instrumental 


music by all except furious partizans of program music, and 
Dvorak’s piece, according to the writer in the “ Signale,” 
has in it too much program and too little music, although it 
displays great talent and interesting harmony and orches- 
At the same, concert Moszkowsky’s 
from ‘ Boabdil” received with 


tral peculiarities. 
‘* Scherzo-Wilzer ” was 


equal disfavor. 


| In what class of pieces, and in what particular way, did the ten- 
| dency toward monophonic style of composition show itself in 
How good | If possible mention illustrations. 


In the compositions where free polyphony was employed; | 


What is the difference in term sonata form and sonata piece? | 


A. Sonata form is the form of composition employed in at least | lege and giving piano recitals, but he also is organist and 
Sonata piece is 

a composition made up of three or more movements contrasted 
What special significance in the history of piano music attaches 
decisive 

He de- 
termined the form of the sonata, and by his own compositions 
what 


Contrasted in 
movement alle- 


he classical sonata form to its cul- | 


writer, causing 


erything 


his 
in what 
of 


sensuous 


form, 


als of beauty and emo- 


es beauty in music mani- | burg, had passed anumber of years as an 
A. 


Tm 
om- 


into symmetrical forms, satisfac- | name of Theresa Salmon known throug! 


ial 


’ braced the large 


Theodor Salmon. 


| E present to our readers this week an ex- 


themes were 


cellent likeness of a pianist well known in musical 
| circles East and West, Mr. Theodor Salmon, musical di- 
rector and head of the piano department at the Pittsburg 
Female College and Conservatory of Music. 
| Mr. Salmon has been associated with the College since 
| 1886, and has done prodigious work and won for himself an 
| enviable reputation in the “‘ art divine.” 
His activity is not confined alone to teaching at the Col- 


choirmaster at the North Avenue M. E. Church, Allegheny 
City, where he plays every Sunday to nearly 2,000 people, 
and besides, during the year, gives a number of organ 
recitals. 

Mr. Salmon’s répertoire covers a broad field in piano 
literature, embracing choice numbers from nearly all the 
classical masters, and along and varied list of the most 
celebrated works of modern composers, Chopin occupying 
a prominent place. 

Wherever he has played, both in Europe and America, 
his success has been the most flattering, press and public 
alike bestowing the highest praise. 

The following admirable sketch of Mr. Salmon's career, 
from the pen of that able critic, Mr. Chas. W. Scovel, ap- 
peared some time ago in the Pittsburg ‘‘ Sunday Dispatch,” 


and as it expresses so in detail what we wish to say, it 
gives us pleasure to reproduce the article in the columns of 
Tue Musicar Courier. 


SKETCH OF LOCAL MUSICIANS. 


Mr. Salmon has beena resident of Pittsburg for several sea- 
| sons, and the high excellence of his series of piano recitals 
and the cordial regard he has won among his brother artists 


justly entitle him to a place on the roll of our leading 
musicians, 

West 
amid circumstances calculated to make him cry musically 


His 


| Adolphus Salmon, was a violinist and a thorough all 


He was born at Point, Ia., on December 2, 1857, 


i 
|}and shake his baby rattle in strict rhythm. father, 
around musician, who, after leaving his native city of Ham- 
orchestral con- 
New His 
mother was an excellent amateur pianist, and still is an en- 


ler 


ductor in Orleans, St. Louis and Cincinnati. 


thusiastic lover of the art, while an ol sister made the 
1 the Northwest by 


It 


iat little six years old Theodor began 


the instrument. under the 


tuition of this sister tl 


her skill upon same was 
to study piano playing, and under the same he remained 
| till the Then 

went forth 


1e 


he was double we named followed four 


4 


| years during back and between his 
3 had the good 
a musician of high repute in 
had settled down in the 
location. In Burlington the 
Mr. 


came a playmate of the latter's daughter, who subsequently 


ur ton, where he fortune of 


home and I} 


studying under Dr. Theme, 


Paris and elsewhere, who lowa 


town because of its beautiful 


lad also enjoyed the tuition of von Elsner, and be- 


| attained fame as the operatic prima donna Marie Litta. 


| At sixteen Mr. Salmon left home to become the pianist of a 
| concert company, spending three years in a tour that em- 


r cities and towns of the whole Mississippi 


| Valley, and as far West as Utah. The two following years 


he spent in Muscatine, la., teaching and giving concerts 


In the summer of 1879 he went to Germany to complete 


musical education. Two years were spent in Berlin 


bi 
| his 
| under Theodor Kullak, who used frequently to have him 


play before his fellow-pupils by way of example. He was 
also invited to play in numerous private soirées among the 
| musical circle. Similar invitations were often extended to 
| him in Leipsic, whither he went in 1881 to study with Carl 
| Reinecke. From this distinguished musician he took private 
| lessons, besides being a member of the latter's class in the 
Conservatory. He was also under Bruno Zwintscher, one 
of the few great teachers who bothers himself with the de- 
| tails of technic, and who, by the way, dedicated some 
novel studies to Mr. Salmon. During the two seasons at 
| Leipsic he prosecuted his studies in musical theory with the 
| eminent composer Jadassohn. 
| Late in 1882 he started homeward, tarrying here and 
The most important of these 


Reinecke paid his 


there en route for concerts. 
| was at Hamburg, on which occasion 
| pupil the almost unheard-of honor of coming over from 
| Leipzic especially to assist in the performance. A notable 
| audience of artists was present, and the press reviews of 
such critics as Krause, for instance, were complimentary in 
the extreme. Sight-seeing in Scotland was varied by re- 
citals in Glasgow and Edinburgh ; several concerts were 
successfully given in New York with the assistance of 
favorite singers and instrumentalists ; and various other 
to Milwaukee, Mr. 


| performances marked the journey 
he remained two years, 


Here 


| Salmon’s objective point. 
Though he had more applica- 


| teaching and concertizing. 
tions for lessons than his time accommodated, and was con- 
| ceded to be the leading pianist of that musical city, he 
yielded in the fall of 1885 to the persuasions of friends in 
| New York, and located himself in that city. 
| There he taught advanced pupils, and made a specialty 
of playing in private soirées, receptions and the like, 
averaging no less than three such entertainments a week, 
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In the double capacity of guest and entertainer, he was 
constantly invited into the homes of the leaders in met- 
ropolitan society. His own home, on Irving place, was 
presided over by his devoted mother, who has been his 
constant companion since his return from abroad, and be- 
came a favorite rendezvous for many of the choicest artistic 
spirits. Last fall he was drawn to this city through the 
brilliant inducements held out by the authorities of the 
Pittsburg Female College to become the head of their mu- 
sical department, which position he now occupies. 

Mr. Salmon’s activity as a composer has thus far been 
limited to the writing of studies and piano pieces (mostly of 
the salon order) for his own and his pupils’ use, together 
with a number of transcriptions and one or two light 
orchestral works that have been successfully given in Ham- 
burg, Copenhagen and elsewhere. His devotion to art is 
seen no less in the exceptionally high order of selections on 
all his programs than in the earnest study that he evidently 
bestows upon them. He is, moreover, a gentleman of re- 
fined instincts and betrays an innate modesty of mien and 
conversation that is rare indeed. An artist of this quality 
cannot but exert a powerful influence in the right direction, 
and it is to be hoped that Mr. Salmon’s stay in our midst 
will continue through many years of local usefulness and 








Harry Pepper’s Reception. 


success. 
MOST unique and delightful affair was the 


A Hall 


evening by Mr. Harry Pepper, the well-known tenor. 


reception given at Hardman on Wednesday 

The hall was divested of seats and filled by an apprec ia- 
tive throng, including many people of fame, fortune and 
were: Dr. Mrs. Rylance, 
the Misses Major, Mr. and Mrs. Manners, the 
English basso; Mr. and Mrs. Durland Lely, Mrs. J. 
Blaine, Jr., Mr. and Miss Cronise, Mr. and Mrs. Theo. 


fashion. Among others and 
eminent 


G 


Sutro, Mr. Fred Emerson Brooks, Mr. and Mrs. H. W 
Ranger, Mr. and Mrs. Beebe-Lawton, Dr. Carter S. Coles, 


Mr. Arthur Seaton, Miss Long, Miss Chaplin and many 
others. 

The charm of the reception was the story of ‘‘ Biondina,” 
admirably given by Mr. Henry Pepper as a sort of introduc- 
tory lecture, followed by the exquisite setting of the poem 
to music by Gounod, as he only could set it. 

Mr. Pepper's singing of the charming lyrics left absolute- 
ly nothing to be desired. His perfect method, clear enun- 
ciation and pure, rich voice found a fitting vehicle in the 
music— pathetic, pastoral, and impressive — wherewith 
Gounod has clothed the touching sad idyll until the audience 
were brought into sympathy with the woes of the unhappy 
lover. 

The English adaptation by Mr. Frederic Leyster is a 
model for such work, combining, as it does, the rhythm 
and rhyme of the original with the genuine form of the 
English language, and especially being singable. 

In addition to this entertainment several artists lent their 


welcome aid to an informal concert, in which Mr. Manners’ 


bass voice was heard in the song of ‘‘ Drinking.”” Mr. Fred 
Emerson Brooks gave with great effect the recitation (his 


Misses Douglas and Hodg- 
A trio for and 
piano, by Messrs. Stremphler, Binger and Lowitz, was well 


own composition) ‘Old Ace.” 
kins sang a charming duet. violin, ‘cello 
played. A saxophone solo by Mr. Le Febre. 

mr. W. We 


must not be neglected, for to it in great measure is due the 


Lowitz’s admirable piano accompaniments 


smooth, pleasing manner in which Gounod’s beautiful airs 
were given. 

Altogether the evening was a pronounced success, and it 
is to be hoped that Mr. Pepper will continue to give these 


delightful receptions. A LISTENER. 








Luigia Aprile.—The little singer, who is called on 
the stage Aprile, is really named Burney. Several pro- 
tests against her continued appearance at concerts have 
been made lately, and her father, Leo Burney, has ad- 
dressed a long letter to Hermann Wolff about them. 
says she is well developed and in perfect health, and leads 
a healthy, free life in comfortable material surroundings 
and in circumstances conducive to her bodily development, 
and that her public career has no bad influence. He speaks 
‘*as a father,” and declares that ‘“‘ there is no pecuniary mo- 
tive for her public appearance, but it is the duty of the 
artist to exhibit such a unique (unicum) figure in the his- 
He affirmeth she only 
She could 


tory of song to the world of art.” 
practices a few minutes twice or thrice a week. 
do without any practice for weeks, and singing in public is 

mere child’s play. Finally, he rises into the regions of 

poetry and exclaims: ‘‘ No practice, no drilling has made 

her what she is! What she can do is born in her.” Where- 

upon Hermann Wolff and all the world must shut up their 

mouths. 

Leo Burney is described as a writer on music. Another 
writer on music, Charles Burney, had a precocious daugh- 
ter, but he so suppressed her juvenile efforts that she dared 
not confess to him that she had written her novel of ‘‘ Eve- 
lina” in the nursery. 

Richard Genee.—This hero of operetta celebrated | 
his sixtieth birthday on February 7. 





He | 





A Serrano Pupil.—Mr. and Mrs. Serrano are to be con- 
gratulated upon the success which two of their pupils have 
attained this season. Miss Carlotta Maconda, soprano, has 
been heard a number of times this season, and particularly 
at Mr. Walter Damrosch’s Sunday evening concerts at 
Music Hall, and the daily press of the city has been most 
unanimous in her praise, the ‘‘ Herald,” in particular, call- 
ing attention to ‘‘the beautiful purity of her voice, and 
what is very seldom heard nowadays, always singing in 
perfect tune.” 


The Chicago Orchestral Club —The Chicago Orches- 


tral Club, composed of six members of the Thomas orches- | 


successful concert at the 
Miss Minnie Fish, 


tra, 
Club on the evening of 


gave a very 
February 9. 
soprano, assisted. 

Plunkett Greene’s Debut.—The American début of Mr. 
Plunkett Greene, the young English basso, will take place 
9 


at Music Hall on Friday afternoon, at 2 o’clock, in con- 
junction with Mr. Henri Marteau, the popular violin vir- 
tuoso, and the Symphony Orchestra, under the direction of 
Mr. Walter Damrosch. 


numbers, all with orchestra 


Mr. Greene will sing the following 
** Anacreontic Ode,” by C. Hu- 
bert-Parry ; two Hungarian melodies, arranged and orches- 
trated Mr. Francis Korbay, *‘‘ Mohac’s Field” 
‘‘Sheperd, see thy horse’s foaming mane ;” Monologue, 
‘* Hans the 
‘* Song tothe Evening Star,” from ‘‘ Tannhiduser,” and three 


by and 


Sachs,” from ‘* Meistersinger ;” 
old Irish melodies, arranged and orchestrated by C. Villiers 
Stanford, ‘‘ When ‘The lament for 
Owen Roe O'Neill,” and ‘‘ My love’s an arbutus.” Mr. Henri 
Marteau will play Mendelssohn’s concerto for violin, with 


she answered me,” 


orchestra ; a mélodie religieuse by Dubois, a polonaise by 


Vieuxtemps, a réverie by Bomberg, dedicated to Mar- 


Evanston (IIl.) 


Wolfram’s } 





the Archbishop of New York, in a maanner which will de- 


light the heart of every Catholic who will have the privi- 
lege of witnessing the exercises. Music lovers, to what- 
ever sect they may belong, will be treated to a concert of 
unusual excellence, some of the numbers being composi- 
tions by Palestrina, taken from the repertory of the Sixtine 
Chapel, and heretofore exclusively performed by the Papal 
Choir in Rome. The complete Symphony Orchestra, con- 
f seventy-five musicians, Walter Damrosch con- 
ductor, furnish the The Rev. 
Joseph Graf will conduct a choir of five hundred of the 


sisting « 
will instrumental music. 
best church singers of New York, who have been especially 
drilled for the Prof. Bruno Oscar 
Klein will conduct an ode composed by himself and dedi- 


Palestrina works, and 


cated to the Pope. The soloists will be Mrs. Helen Fursch- 
Madi, soprano; Mrs. Mr. 
Charles Kaiser, tenor, and Mr. G. Narberti, baritone. The 
‘he full program 


Luckstone-Myers, contralto ; 
organist will be Mr. Frederick Breuer. 
will be as follows 

“ March of the Holy Kings” des Liszt 
Orchestra 


“ Hee Dies” ‘ , enmeaewvenagi Palestrina 
Six part chorus a capella 

“Tu es pastor” sas scenaeede - Pieh! 
Female chorus and organ 

BORG Os cnvcnavenvena onadgnte n6 anton ae Hindel 

Orchestra (Violin obligato, Mr. Jules Conus 
Meditation religieuse, ‘‘ Lead Kindly Light” B. O. Klein 
Words by Cardinal Newman 
“Ruth,” recitative and aria. .Cesar-Franck 


Mrs. F ursch-Madi and orchestra. 
**Q bone Jesu”’ Palestrina 


Soli and four part chorus a capella 





“O Beata Trinitas " Palestrina 
Five part chorus a capella 

‘ Parsifal,”’ prelude. ... Wagner 

Orchestra. 
SG vs cccnemeceante cerneedeceteseneesenes . Saint-Saéns 
Mrs. Luckstone-Myers and orchestra 
Orchestration by Rev. J. Graf 

“Sanctus and Benedictus,”’ from “ Missa Brevis,” Palestrina 
Soli and chorus a capella 

‘Te Deum iid: Raeauen mea Rev. F. De Witt, D. D 

Sol horus, orchestra and organ 
Ode, ‘‘ Columbus” (by request).. Bruno Oscar Klein 


Soli, chorus. orchestra and organ 
(Poem by Eliza Starr.) 
The Clio Club.—The last monthly concert of the Clio Club 


was held at the residence of Miss Marie G. Luksch on the 


| afternoon of January 30, when this interesting program was 


presented 


j 





“Pilgrimchor,”’ for piano and organ. Wagner 
“* Cavalleria Rusticana ae we ....: Mascagni 
Mrs. Bl , Miss Luksch 





‘Samson et Dalila” Saint-Saéns 


Mrs. Frid 


- - . enberg 

teau, and ‘‘ Albumblatt,” by Wagner, arranged for violin oo 
— , Aria, “Hugenots dcesteee ‘ Meyerbeer 
y ee i Mrs. St. Gaar 

The Serranos Give a Dinner.—Mr. and Mrs. De Serrano | Polonaiss aes SEE .Chopin 
gave a dinner party and reception at their home, No. 328 | Miss Leize Doane 

. . z - ‘ R tion eos 
East Fourteenth street, on the 5th inst., in honor of Manuel | “““"“ Mrs. Phil 

‘ sie Mrs. Philips 
Guadalajara, the eminent Venezuelan flutist, who has re- | aria «Maillard Pay ‘hime 
cently arrived from that country with the intention of lo- Miss Marie G. Luksch 
cating here. During the evening he played several selec- | “V' n Walde’ : zens Taubert 
v : < . Mrs. St. Gaar 
tions, and gave evidence of his thorough mastery of the ‘ ; 
; S S ’ | Song........ PE ee Ne ee Rn re ee secker 
instrument which he has made his study. Mrs. Fridenberg 

Harrison Wild’s Concerts.—At Harrison Wild's free | Pvc from“ Martha” coveeoeeees Flotow 


Organ Concert, at Unity Church, Chicago, last Sunday 
afternoon, Miss Kathryn F. Meeker, soprano; Mrs. F. S. 
Mr. Charles A. Knorr, tenor, Mr 
John Morley, basso, assisted. 


3agy, contralto ; and 


Louise Natali.—Louisa Natali, who has recently 
turned from Europe, has been engaged to sing at the May 


re- 
Festival of the Berkshire County (Mass.) Association. She 
has also been engaged for a festival at North Adams, Mass., 
April 28 and 29. 

A Promising Singer.—Miss Louise Engel, mezzo so- 
prano, has already earned an enviable reputation this season 
with the Nordica Concert Company, whieh is at present 
visiting some of the principal cities of the West. She has 
been most favorably received by the audiences before whom 
she has sung, aud has been highly complimented by the 
members of the company, all of whom are veterans both in 
operatic aud concert work. She has given great satisfaction 
to the Her voice method 
most favorably commented upon by the Western papers, 


management. and have been 
possessing, as she does, a great range, purity of tone and 
dramatic intensity. 
the careful training she has received from Mr. and Mrs. 
de Serrano, from whose studio she has graduated. 


Miss Engel gives every evidence of 


When ‘The Fencing Master’’ Leaves.—Mr. Rudolph 
Aronson announces that he has arranged with the Duff 
Opera Company for the presentation at the Casino on Feb- 
ruary 27 (immediately following the run of ‘‘ The Fencing 
Master”) of André opera “Le 
which had a run of 150 nights in Paris. 


Messager’s comique 
Basoche,” 
A Mozart Evening.—At the last concert of the Knox- 
ville Musical Association, Knoxville, Tenn., the evening 
was devoted to Mozart. The Misses Ellis and McDonald, 
Prof. Hans Mettke and Mr. Slocum gave works by that 
composer, and a paper was read by Miss May Boyd. 
Palestrina’s Music —An event of extraordinary interest 
will take place at the Carnegie Music Hall next Monday 
evening, February 20. The Golden Episcopal Jubilee of 
Pope Leo XIII. will be celebrated, under the auspices of 





| the end of the school year. 


| ary 16 at Chickering Hall. 





Mrs. St. Gaar, Mrs. Fridenberg 
A Pianist’s Debut.—Miss Ray Levison will make her 
first professional début this evening at the Concert Hall of 
Madison Square Garden, Mrs. Basta Tavary and Mr. Victor 
Herbert will 
A Testimonial to Hackh —The 
tendered to Mr. Otto Hackh, pianist and composer of this 


assist. 


testimonial concert 


city, will take place to-morrow evening, Thursday, Febru- 


Well-known soloists are to take 
part in the evening’s program 
The 


that a chorus of 150 voices would take part, is not corrected, 


announcement made on the tickets and otherwise, 
it having been found at the last moment that owing to hav- 


ing to change the date of the concert from the 11th to the 
16th it would be impossible to make the same arrange- 
ments. 

Nina Bertini Humphreys.—Hereafter Nina Bertini, 
the well-known soprano, will be professionally known as 
Nina Bertini-Humphreys. ’ 

Max Heinrich —Mr. 
on Friday last on his way to fill engagements in Philadel- 


Max Heinrich was in New York 


phia, Rochester, Grand Rapids, Ann Arbor and Detroit. 


A Music Teacher Wins a Suit. 
must pay Music Teacher Belle Evans Washburne because 


-William H. Bannister 


he discharged her at the wrong time of the school year. 
He is the proprietor of Rockland College, at Nyack on the 
Hudson, and engaged Mrs. Washburne in October, 1890, 
to teach his pupils to sing and play the piano. She under- 
stood her engagement was for the school year. 

He discharged her on April 17, 1891, seven weeks before 
Mrs. Washburne told Justice 
Lawrence and a jury in the Supreme Court yesterday that 
she had been unjustly dismissed 

Mr. Bannister testified that he did not engage Mrs. Wash- 
He 


really dismissed her, he said, because the music class dwin- 


burne by the year, but only hired her by the week. 


dled under her care. 
Mrs. Washburne declared that an epidemic of measles had 
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her pupils after she had built the class 


swept away most of 
up from twelve to twenty-three. Before they had a chance 
to get we ll and come back she had been dismissed 
Eleven jurors spent half an hour persuading the twelfth 
a verdict for Mrs. Washburne. 

said he, ‘‘that when a woman sues 


I’m 


1 to vote for 


‘ Everybody says,” 
because she’s a woman. 
rectify that. I’m against her.” But he surren- 


and Mrs. Washburne got a verdict for $126.30. 


nd to get a verdict 


l finally 


ered 


Recorder 


Mrs. De Vere-Sapio at Minneapolis.—Mrs. Clementine | 
De Vere-Sapio, who is now in the West, is meeting with | 


reat success everywhere. The following is taken from 


the Minneapolis ‘* Times 


rreeted Mrs. Clementine De Vere-Sapio 
is not a stranger in Minneapolis, hav- 
last night 


occasions, and her hearers 


who wished to hear 


presence 


arming, and the he tamous 
rice asa M nneapoll 
veginning to end the progr: i nature 
number was a scene and a rom David's “ Perle 
lection was one of those which won for the singer 


cles of the Old World and of America 


1 musical 
n difficult passages in the extreme uy 


and a flaw- 


. 
It is superfluous to state 


ry Her 


throughout her entire range, and in the 


voice of remarkable range 


cessful execution 


ts suc 


sossessed these prerequisites tones were pure 
upper register, 


reach of an ordinary soprano, were apparently pro- 


ttle effort 


heard 
third 
numbers were 


om “Li 


ly rece 


ymmonly She was 
on tl 


other 


as those more c 


and recall re- 


Her 


mad scene fr 


times after this selection, 1e 
‘Mary of Argyle 
la,”’ 


these 


ing a 
Verdi’s “ Aic 


Both 


and the 1cia di 
of were as enthusiastical ved as 


icert Mrs. Sapio was tendered an informal reception by 
Thursday Musical Club at the Holmes 


Praises the Conductor.—Mr. Sapio is traveling with the 


Nordica Concert Company as director, and is winning for 


imself a goodly amount of praise. The following are taken 


ago papers, where the company recently sang 
orchestr 


large and competent 


lexcellent service ; among otl 


al composition of the director, 


Ocean 
, an 


lis 


ical thoughts, 


apio i 1 
two orchestral pieces were a charming phe of the evening. I 
P< mpé iT ur 


was a delic 


“ Post 


10OUS arabesque 

vas greatly enjoyed 
Baldwin's Lenten Recitals.—Minor C. Baldwin has ar- 
*s of Lenten organ recitals, the first to be 
y at Hall 
ruary 24, March 2 and 9; 
uurch, Harlem, Tuesday afternoons, February 
March 14 


ri 
serie 


ranged two 


on Thursday afternoons, Feb- 


the second series to be given at 


given Chickering 
the Pilgrim Cl 


21 and 28, March 7 and 21 and the evenings of 
g 


and 28 

Arthur Friedheim’s Recitals.—Mr. Arthur Friedheim 
announces three piano recitals to be given in the concert 
hall of Madison Square Garden Monday evening, February 
and 


20; Saturday afternoon, February 25, Tuesday even- 


ing, February 28. At the first recital next Monday evening 
he will play the ‘‘ Hexameron” and compositions of Chopin 
and Liszt 

AClever Burlesque.—‘'Siegfried’s Death,” a burlesque by 
Mr. Henry W. Olds, of Washington, D. C., was successfully 
produced at the rooms of the Columbia Bicycle Club, in that 
last Wednesday evening. The composer has closely 
lowed the style of the Wagner music drama, both as to 
f de- 


‘ Siegfried,” Edson 


city 
toi 


+ 


tex composition, and has produced a burlesque o 
] 
A 


t and 
The cast was as follows 
B Hagen,” Henry W. Olds, and “ Brunhilde,” 
Frank M. Boteler. Mr. Olds 
prominent churches in Washington and a musician of 


ided merit 
Olds ; 
is musical director of one of 
the 
much promis¢ 

She Is Mrs. von Sindren Now.—Miss Mary W. Mason, 
daughter of Dr. William Mason, was married to Howard 
van Sindren Wednesday of last week. 


Mrs 


concerts to be given at Toledo the 


D’ Arona Engaged. Florenza d’Arona has been en- 
gaged for the G. A. R 
23d and 24th of this 

notable one, and an orchestra of sixty musicians will take part. 


month. The affair promises to be a 
Excursion trains will be run from all the principal points in 
that section. Since the announcement of her engagement 
Mrs. d’Arona has received many requests from teachers in 
that vicinity to 
them to perfect their style under her instruction. 


remain a short time in Toledo to enable 


For Mrs. Cleveland's Concert.—Flavie Van den Hende 
has been engaged for a concert to be given by Mrs. Cleve- 
land at Lakewood on Friday evening. 

Rosa Linde Returns.—Miss Rosa Linde has returned 
from her Western trip and can now be addressed at 25 
Irving place 

Mrs. Crane’s Pupils.—The next concert by Mrs. Ogden 
Crane’s vocal pupils (Students’ Musical Club) will be given 
at her studio on February 28. 

Nikisch Subscription Concert.—The third of the sub- 
scription concerts by the Nikisch Orchestra, of Boston, was 
given last night at the home of Mr. and Mrs. Anson Phelps 

It was expected that this 


Whit- 


Stokes, No. 229 Madison avenue. 


concert would take place at the house of Mrs. W. C 


ney, but when her illness became so serious Mrs. Stokes 
consented to give the use of her house. About 300 people 
The orchestra, numbering nearly sixty per- 


were present. 
The guests were all 


formers, was stationed in the library. 

seated during the concert. After the music light refresh- 

ments were served. The program was as follows : 

“Coronation March,” from “ Le Prophéte” Meverbeer 

Overture, “* Merry Wives of Windsor ’’.. Jicolai 

Largo. Handel 
Solo violin, Franz Kneisel 

“Le Rouet d’Omphale ” 

for violoncello 

Nocturne.. 

Moment Musical 


Tarantelle. 


Symphonic poem, 
Soli 

Chopin 
Schubert 


Cossman 


Dance of Apprentices, Procession of 
to Hans Sachs, from “Die 


Introduction to Act III 


Mastersingers and Homage 

Me 
Ballet suite, 
Prelude, **‘ Les Chasseresses,”’ 


Polka, Cortege de Bacchus 


istersinger ”’ 1er 


“Sylvie 


Among the subscribers and others present were Mr. and 
Mrs. Henry Clews, Mr. and Mrs. Elisha Dyer, Jr., Mr. and 
Mrs. William E. Strong, Miss Strong, Mrs. George Kidd, 
Miss Kidd, Mr. and Mrs. William D. Sloane, Miss Sloane, 
Mr. and Mrs. J. Abercrombie Burden, Miss Ethel Irvin, 


Miss Carola Livingston, Mr. and Mrs. Buchanan Winthrop, 
Mr. and Mrs. James M. Waterbury, Mrs. Burke Roche, Mr. 
and Mrs. Cooper Hewitt, Mr. and Mrs. E. N. Tailer, Miss 
Fannie Tailer, Mr. and Mrs. H. I. Barbey, Miss Callender, 
Mr. and Mrs. John I. Kane, Miss Marie Winthrop, Miss 
Amy Townsend, Mr. and Mrs. Townsend Burden, Miss 
Evelyn Burden, Miss Lilian Stokes, Mr. and Mrs. George 
L. Rives, Mr. and Mrs. Lawrence Turnure, Jr., the Misses 
Turnure, Sir Tatton and Lady Sykes, Miss Leary, Mr. and 
Mrs. Henry Sloane, Mr. and Mrs. Edward 8. Willing, Miss 
Willing, Mr. and Mrs. H. McK. Twombly, Mrs. A. 5S. 
Hewitt, the Misses Hewitt, Mrs. S. V. R. Cruger, Miss 
Flora Davis, Augustus Gurnee, Mrs. Charles Whittier, Miss 
Whittier, Mrs. Elliott F. Shepard, Miss Edith Shepard, Mr 
and Mrs. John Hobart Warren, Mr. and Mrs. Brayton Ives 
and Miss Eunice Ives.—‘‘ Tribune.” 


The National Saengerfest.— Cleveland, Ohio, February’ 


streets intersect, the German singing societies will build an 
immense structure to accommodate the members of the 
North American Saengerbund, who meet here in July to 
hold the An entire quarter section of 
the Public Square has been temporarily granted by the city 
authorities. Upon it will be erected a structure of glass 
and iron capable of accommodating 8,000 people. It will be 
182 feet square and 94 feet from the ground to the highest 
portion. The orchestra will be placd beneath the stage, 
after the Wagnerian idea prevailing at Bayreuth. A 
tion of the front part of the stage will be cut away and a 


annual saengerfest. 


por- 


huge sounding board erected to transmit the music to the 
auditorium. Here, deep in a mammoth well, the musicians 
can fiddle and toot in 
collars, with none the wiser. The orchestra is expected to 
number over sixty pieces. 

The next will be the twentieth National Saengerfest, the 
first having taken place in Cincinnati in 1849. 
then present three singing societies, one from Cincinnati, 
1 Madison, Ind., and the third, the Liederkranz, 


At the coming saengerfest 


one fron 
from Louisville, Ky. 
ties are expected to participate, and 3,600 singers will con- 
Prof. Ring, 
and within a short time 


120 socie- 


stitute their membership. Emil of this city, 
will be the conductor of the music, 
will begin the first of three trips tothe South, East and | 
West to drill the different organizations. } 
It is always the custom of the Saengerbund to offer a | 
prize for the best musical composition to be presented at 
each festival. This year a committee of three awarded the | 
highest honor to a festival cantata composed by Mr. Hein- 
conductor of the German Liederkranz, of | 
It is entitled the ‘‘ New World,” and provides 


The prize | 


rich Zoellner, 
New York. 
for a double chorus, soprano and baritone solos. 
An English translation of the cantata 
H. Bohm, of this city, and a piano 
All the societies pres- | 


was $1,000 in cash. 
was made by Mrs. E. 
score was added by Professor Ring. 
ent will take part in the presentation of this work. | 
A number of solo singers will be engaged to participate, 
in none more interest taken than in Miss Rita 
Elandi, now singing at the Theatre Politeama, in Palermo. | 
She was born in Cleveland in 1866 and her baptismal name | 
She is a tall, pronounced blonde, 


but is 


is Amelia Louise Groll. 
with large, expressive blue eyes and a captivating manner. 
When quite a young girl she sang in a local church choir. | 
The excellence of her voice attracted the attention of the | 
director of the School of Music at Cincinnati, who gave her | 
a free scholarship. She left that institution with honor and 

went to Paris, where she studied two years under Mrs. 

Marchesi. At her first public appearance she met with pro- 

nounced success, but her greatest triumph was in a present- | 
ation of ‘‘ Cavalleria Rusticana” before Queen Victoria, at | 
the request of the Queen herself. She has sung with Carl | 
Rosa’s Opera Company and has appeared in all the large | 
cities abroad. She expects to sail for Cleveland in May, 
where her arrival will be signalized by a reception.— 





‘‘ Sun.” 


Mr. and Mrs. John Alexandre, Mr. and Mrs. Nicholas Fish, | 


In the heart of this city, near where the main avenuesand | 


the abandon of shirt sleeves and no | 


| and violin, most delightfully. 
| returned from his studies abroad, and will shortly makc his 


| 
| 
| 
| 


.Saint-Saéns | 





New York Conservatory of Music were heard in concert at 
Hardman Hall Saturday evening of last week in a varied 
sehr, Mendelssohn, 


| program, including compositions by 
| Rieding, Bohm, Gounod, Hoffmann, Raff, Mozart, Chopin, 
Jensen, Klein, Wieniawski, Grieg, Dohler, Haekle, Borelli 
| and others. 

Schmidt-Herbert.—The Schmidt-Herbert Quartet gave 
| its third concert at Chamber Music Hall, Friday evening of 
last week, before a good sized audience. The quartet 
played with its accustomed finish the Mozart quartet in C 
major, and the posthumous quartet in D minor of Schubert, 
and Mr. Victor Herbert played ’cello solos by Tartini and 
Popper in an admirablemanner. 

The Kneisel Quartet Concert. 
musical audience that assembled in Chickering Hall last 
| Saturday afternoon to listen to the beautiful quartet playing 
Messrs. Kneisel, Roth, and Schroeder, the 
| artists who comprise the Chamber Music Organization. Th 


It was a representative 





| of Svecenski 
| program consisted of Dvordk’s quartet op. 80, Beethoven’s 
quartet op. 18, and the new quintet by Johannes Brahms 
for two violins, viola, cello and clarinet. This latter work 
and was given for the first time in this city, though it has 
| been played in all the principal cities of Europe, and ac- 
of contributions to 


hamber music literature of late years 


claimed as one the most important 

Whatever else Brahms’ enemies say he is, they concur at 
least on one point—that is, he is one of the great masters 
in the exposition of that most difficult and recondite of art 
He is among living writers the 


His work must 


chamber music. 


for t 


forms 
profoundest writer he string quartet. 
therefore be approached from a view point that is entirely 
antagonistic to the sensational, color-overladen and theatric 
music of the day. The chastest ideals are pursued, the 
| most austere habit of thought is coupled with a genial] im 
agi 
cause of the absolute mastery of the material. 





nation, in which the play of feeling is unobscured be- 
This new 
quintet is in B minor, and on a first hearing strikes one as 
being unforced, spontaneous, learned and fresh. The first 
allegro has for a leading motive a theme that is decidedly 
| Slavic, a melancholy broods over the movement, which is 
| powerfully imagined, worked out with that splendid skill 
inant hin peculiar to Brahms, and ends in a most powerful manner 

ened ae adagio smacks of the gypsy, the roulades for clar- 
inet, the tremolo of the strings—indeed, the whole charac- 
ter and coloring of the movement are utterly opposed to the 
canons of chamber music, which aim first at structure, and 


not at mere effect. The third movement, the andantino, is 


| most happily planned and the most characteristic part of the 


quintet. The last movement is the variation form, and in 
it Brahms has lavished that wondrous ingenuity and variety 
that place this composer in the ranks of the great variation- 
ists of his art. 

The work as a whole impresses one most favorably, for it 
is fluent, clear, even, luminous style and freedom from 
affectation. 

The playing of the Kneisel organization in this and the 
other numbers was alike admirable for musical feeling and 
finesse. 

Mr. Goldschmidt, clarinetist, ably aided his colleagues in 
the quintet. 

Amy Fay’s Musicale.—Miss Amy Fay gave a musicale 
at 33 West Thirty-first street on Wednesday evening, which 
was a brilliant affair. She was assisted by Mr. Louis 
Gaertner, violinist, and Mr. Orr, pianist, who rendered 
some compositions by Gade, Grieg and Wagner, for piano 
Mr. Gaertner is only recently 
bow before the New York public. He is a superior artist. 
Miss Laura Sanford, a little twelve year old pianist, and 
pupil of Miss Fay’s, surprised all present with her masterly 
rendering of two solos. Miss Jessie Bancroft created a 
diversion by her extremely witty recitation of a ‘‘ Burlesque 
of the Theatre,” and Miss Jeanne Faure and Miss Alice 
Mandelick sang delightfully. 

The First Scharwenka Recital.—The pianist and com- 
poser, Xaver Scharwenka, occasionally finds leisure in the 
midst of his pressing pedagogic duties to play the piano. 
And let it be said at once that he plays admirably, and sel- 
dom better than Tuesday afternoon of last week at Madi- 
son Square Garden Concert Hall. It was the occasion of 
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the first of a series of three piano recitals in which he pro- 
poses to exploit the romantic literature of the piano. 
first recital was, therefore, largely devoted to the works of 
that prince of romanticists, Frederic Chopin, and to the 
consideration of a few of the concert-giver’s compositions. 


Mr. Scharwenka, as a composer, is a pendant of Chopin. | 


He has skillfully caught much of the melodic delicacy and 
the harmonic coloring of his fellow countryman, and added 
to it more than a moiety of his own virile temperament. The 


works he played of his own yesterday were a novelette in | 


F minor, his charming A major valse caprice (the intro- 
duction of which is fragrantly poetic), his staccato etude in 
E flat, and his very interesting variations in D minor. The 
etude, from the series of etudes op. 27, is a familiar concert 
piece, and, as a study, deserves to rank in contemporary 
piano literature with the more famous staccato etude of 
Anton The a bit of pretty tonal 
arabesque, rather conventional; the novelette, with its 
sharp cornered rhythms, smacks atrifle of Schumann, while 
the variations reveal the composer as possessed of plenty of 
From the variation 


Rubinstein. valse is 


technical invention and no little fancy. 
in D, the two succeeding in D minor, and the choral finale, 
the work displayed power and some originality. Of course, 
variations in D minor will ever challenge comparisons with 
Mendelssohn. Mr. Scharwenka’s theme is a plastic one, 
and he has handled it cleverly. 

His Chopin numbers were the great F minor fantasia, taken 
at too great a speed to fully give it due breadth and sonor- 
ity ; two mazurkas, one seldom heard, in F minor, the other 
the familiar op. 33, in B minor, very cleverly delivered, 
though lacking in rubato ; the F sharp nocturne, hackneyed 
B flat minor scherzo (the least successfully played number 
on the program, especially in the beginning and at the end, 
the high F being omitted), the G minor ballade, three pre- 
ludes, in G, in E minor and F sharp, and finally the an- 
dante spianato and E flat polonaise, op. 22. 

Mr. Scharwenka’s characteristics as a player are a splen- 
did mastery of the key board, a manly style, a nice feeling 
for rhythms, which is very refreshing, and a breeziness and 


brilliancy which are quite captivating. Added to this is a 


very musical touch and a fair command of dynamics. He 
is at times dry in tone, and his earnestness frequently gives 
to his playing a scholastic and constrained manner. The 


best work he did yesterday was a part of the ballade, the E 
minor prelude ; this last was poetically read, his own etude, 
in which the lightness of his wrist and superb staccato play 
were very much in evidence, and the brilliantly read polo- 
naise of Chopin. 

Mr. Scharwenka’s handsome head and soldierly bearing 

The audi- 
The 


recital Saturday afternoon was devoted to compositions by 


are very attractive elements of his personality. 


ence was quite large and very enthusiastic second 





Schumann and Mendelssohn. 


Fourth Philharmonic Concert. 
HIS was the program of the fourth Philhar- 
at Music 
: public rehearsal taking place Friday afternoon 


Kius 


ighard 


monic concert Hall last Saturday evening 


the 


minor, op. 57 (first time) 


Symphony, C 
Allegro non troy 
Andante cantabile 
Presto. 

Andante maestos 
Moderato e n 


pO 
Pp 











Scene and aria, *‘ E ie ks R ste 
Mrs. Fursch-Mad 
spiel, ‘‘ Lohengr i . R. Wagner 
Concerto for violoncello, A minor ‘ Saint-Saéns 
Mr. Joseph Hollman 
Prelude and Glorification, “ Parsifal”’......... R. Wagner 


The Klughardt symphony, while not containing a line of 
irivinal writing, is interesting because of its remarkably 
§ s - 


lever workmanship, seriousness, sobriety and a certain 





trait of individuality, which is a resultant of a close and 
rious study on the part of the composer of classic and 
ymantic ideals. 
The blending of the old and the new in this work is ex- 


cellently accomplished, The form shows strict adherence 
to classical models, and the vigor of the first movement, the 
healthy spirit of the presto, and the contrapuntal ingenuity 
displayed in the last movement are all noteworthy ; of im- 


agination, of poetic fancy, of delicacy there is not much 
A healthy musical mind, which has imbibed its sus- 


As a study, the 


trace. 
tenance from the best, is Mr. Klughardt’s. 
symphony is full of valuable hints. The second movement 
is the weakest in 
Lisztian influences are discernible (the ‘‘ Siegfried” motif, 


thematic invention. Wagnerian and 
slightly transformed, was very much in evidence), but 
nevertheless the general impression made was a satisfactory 
one. 
and eminently sane musical thinker. 

Fursch-Madi, though not in the mellowest of voices, sang 
with all of her old-time dramatic vigor and musical feeling 
Rubinstein’s difficult aria ‘‘ E dunquever.”” Much success 
was achieved by Mr. Joseph Hollman, who played Saint- 
The com- 


The symphony is the work of a strong musical student 


Saen’s lovely violoncello concerto in A minor. 
position has been given here several times by Victor Her- 
bert and other virtuosi and is a genuine bit of good musi- 
cal writing, not so poetical or fanciful as the Lalo concerto, 
but well made and even symphonic in the working out of 


This | 


| and was, with the last allegro, so well played by Mr. Holl- 


man that he was forced to repeat that part of the con- 





| certo. 
In the Wagner numbers the orchestra did some beautiful 
work under Mr. Seidl’$ strong beat. 
At the next concert, March 4, Camilla Urso will play for 
the first time Lassen’s violin concerto in D, op. 87. 








The Boston Symphony Concert. 
PROGRAM that began and ended with 
Wagner and contained besides a Mendelssohn sym- 
phony, a Liszt orchestral episode and incidently a Davidoff 
violoncello concerto, can hardly be said to lack in variety, 
and variety is a spice in music quite as much as it is in the 
more conventional réles of life. 

Mr. Nikisch’s concert program was all this at Chickering 
Hall last Thursday night, and something more—it was 
capitally played, for the Boston conductor and his band 
were in excellent spirits, and the large audience was sent 
home in a thoroughly music saturated mood. 

The musical perspective of Chickering Hall crowds the 
tone of the orchestra at times, and in the ‘* Flying Dutch- 
man” overture the brass was too much in the foreground, 
but this is purely the fault of the environment and not of 
Mr. Nikisch. The Mendelssohn symphony, finer, brighter, 
sunnier than his 
good humor and a sparkling attack which suited its win- 
some measures, the little 
Graceful in form, shallow in musical content, this sym- 
truthfully. The t 
sentimentalism, the delicacy of the scoring, the formal cut 
of each neat little movement reminded one that Chopin 
could have better retorted, after Mendelssohn had playfully 


‘* Scotch,” was presented with a buoyant 


particularly gay saltarello 


| phony mirrors Mendelssohn most rite 


dubbed him ‘‘ Chopinetto,” with ‘‘ Felix the jewsharp com- 


poser.” This last really emanated from the Polish com- 
poser, who-was often vulgar when sarcastic. 
Alwin Schroeder, the solo 
fervor and technical skill a con- 


not 


‘cellist of the orchestra, played 
with considerable artistic 
certo by Karl Davidoff. The 
esting, not so interesting for example as the Lalo or Sainte 


work is violently inter- 


to dis- 


He 


Saéns concerti, but it served as an excellent vehicle 
play Mr. Schroeder’s attainments on his instrument. 
received three or four recalls, but would not play again. 

Liszt’s characteristically clever dance in the village tav- 
brill- 


ern, otherwise the ‘‘ Mephisto Waltz,” was played in 


iant fashion, its jolly, rude, leading theme, followed by the 


halting, syncopated, almost breathless second waltz sub- 


Sensational music it is, 





ject, being d htfully given 


its changeful colori 
When Liszt is 


he can 





enjoyable always on account of 


sand 1} 





startling effect road musical humor. 


musical 


ble. 


not boring his mysticism 


the most witty things imagina 
» 5s 5S 


you 
The evening closed with 


an impressive performance of the ‘‘ Meistersinger ” overture. 








Berlin Branch Budget. 
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HE pianistie duel, the second bout of which 


he 


1893. \ 


was fought here during last week, and t principals 


ot which are Rosenthal and d’Albert, continues to be the 
all absorbing topic of conversation among the musically in- 
clined in this vast city. The seconds are the papers, and 
they are so partisan for or against the one or the other that 
an uncolored, absolutely impartial judgment can hardly 
Above all do the Iri 


I fellow dri 
comparisons are 


anywhere | 
the critical quill forget that 
that 


»e read here. vers of 
onl 


not Vv 


this case, as I demonstrated before, 
Yet these comparisons prevail 


but in 


odious, 


they are also impossible. 


in many instances, and among the public, of course, 


still more than among the critics. So far as the public, 
are concerned, how- 
ad- 


the great throng of concert 
Rosenthal 


his 


goers, 


ever, seems to have won a considerable 


If and 
vociferous enthusiasm are concerned, such is unquestion- 


stood the 


vantage over opponent. public patronage 


Sing- 


of 


at 
had all 


ably the for he his ground 


akademie, which last Wednesday 


case, 
night its 
1,200 seats taken by a paying public, while d’Albert on 
Thursday evening was playing at the pretty new Bechstein 
Hall, which has only about 400 seats, not all of which were 
occupied on this occasion. The vox populi, however, as we 
all know, is not a safe criterion in art matters, and the same 
public which shouted itself hoarse in favor of d’Albert, and 
is to-day doing the same thing for Rosenthal, may some 


god and dethrone the 


other day take up another pianistic 
‘* witchcraft the Viennese-Lemberg-Rou- 
manian court pianist is termed here. the 


Berlin public is that they did not recognize Paderewski’s 


technician,” as 
Characteristic of 


great gifts when he played here some three years ago, and 
that the unquestionably greatest of all modern pianists 
suffered here the indignity of a semi-failure, while his ex- 
quisite concerto in A minor was damned with faint praise 
by the critics. 

Be all this as it may the fact remains that Rosenthal last 
Wednesday played portions of his program superbly, while 
| in others he was vastly disappointing. His performance of 
| the Bach A minor organ fugue in the Liszt arrangement 
| was clear and careful, but by no means grand. Of the 


15 


ment, which is really the gem of the entire work, with con- 
siderable fire and feeling, and the scherzo with abandon, 
while the largo lacked breadth and the finale was partially 
pounded out and partially blurred by the overuse of the 
loud pedal. Next came the beautiful aria in A major by 
Schumann, the detached slow movement from that master’s 
F sharp minor sonata, which, taken from its surroundings, 
loses in logical significance. It charmingly 
Much less so Schubert’s C sharp minor ‘‘ Moment 


was, however, 
played. 
Musical,” which was absolutely misconceived. 


The master performance of the evening, though, was the 
Brahms-Paganini variations, which most difficult work 
Rosenthal played with even increased technical facilities 


than were those with which in the same composition he as 
tonished all musical New York several seasons ago 

The Chopin group consisted of the three short preludes 
in B, A and F major, the A flat waltz in double rhythm, 
which was entirely overhastened, and the Liszt piano ar 
rangement of the G major ‘‘ Chant Polonaise,” which was 
given in anything but a poetical mood. 

The 


formance of the musically almost 


+ 


virt 
Liszt 


fire and fury 


uoso per- 


Don 


concert closed with a 
1; 


aisgusting 


Juan” fantasy, after which the public began the sam 
frantic demonstrations of approval which I described in my 
last week’s letter and which did not materially abate until, 
after Rosenthal had played the Rubinstein A minor barca- 


rolle and the little F major waltz from the same master’s 


consented to sit 


Men 


‘* Miniatures,” op. 93, as first encores, he 
I 


down once more and absolve the little delssohn 


‘ Spinning Song,” 


For to-morrow night's third recital of Rosenthal 





akademie is already sold out, when he will play 


C major sonata, the Schumann ‘“ Carneval,” smallet 





by Schubert, Chopin, Henselt and von Schlézer, and at t 
close the ‘‘ Hexameron ” symposit 
* & 
If Rosenthal on repeated hearing palled slightly on me a 


1 to his truly 


ustome¢ 





more and more I became reacx 




















































nating technical displav, d’Albert, on his second appea 
ance, I must acknowledge, regained some of his f 1€ 
prestige, although I cannot deny the , aft 
all, he is no longer the hero of former years, as he is losing 
both in technic and in clearness. His program seemed 
modeled somewhat after that of Rosenthal, or was it vi 
versa? (I don’t know), and -d similarity was 
creased by the playing of th | Chopin A flat walt 
op. 42, and, as an encore stein A minor ba 
carolle. 

Did d’Albert want to force a compariso If so, in these 
two numbers at least he did not e to fear it and | 
tainly came out ahead. As openi 
own arrangement of the Bach D_major organ prelude an 
fugue. The ponderous work, especially the fugue, seem 
hardly well adapted for listic treatment, : although 
d'Albert’s skill in clearly br out the intricate co 

al structure was deserving of admiration, I in 
lieve that this transcription will prove a lasting enrichment 
of the piano li re 

The Beethoven E flat sonata, op. 31, No. 3, did not show 
d’Albert at his best He gave the two middle movements 
charmingly, but both the allegro and the presto con co | 
have heard better played by misses in their teens 

Instead of the Brahms-Paganini variations which Ros¢ 
thal gave, d’Albert performed the much longer and also 
quite intricate Brahms-Handel variations, op. 24, at 
himself proud, except in the case of the very last variatio 
which was bh -d both in tec ind } 

Where he gained the greatest victory of the evening 
however, was in Schumann's noble C majer fantasia hich 
he played superbly roughout and wi co ab 
poetry and variety of expression 

His Chopin numbers were the exquisite B major noc- 


i 
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turne, op. 9, No. 3 lat waltz, | have not yet found achance to see the performance and | Baltimore, will follow him on the next day at the same 
and the recital wound up with Liszt’s D flat ‘‘ Petrarca” | thus judge for myself, as serious music is taking up too place and with the same assistance. 
sonett and the ‘* Napoli” tarantella. | much of my time to leave many spare moments for operetta. * * % 
D'Albert also was moved to the granting of a double ee | To-morrow is the Emperor’s youngest sister’s wedding, 
ce | . . e . . 
encore, giving first the Rubinstein C major wrist study, Pio : ¥ | and His Majesty has gone to the trouble of selecting in 
— “te Talking about operetta, however, reminds me that, after : M ‘ sis 
and then, as I remarked heretofore, the same composer's % ; : ; person the music to be performed on this auspicious oc- 
: all, for February 1 we are promised the long looked for ‘‘ Miss | : an A 4 : 
\ min acarolle : See. ‘a Mi : eee * | casion. The program seems appropriate, but quite Marchy 
No further d'Albert recitals are announced here for the Helyett,” with the charming Miss Au pare - — title role, | for January, and includes the ‘‘ Wedding March,” by Men- 
erik hier Alhar 4, | and an entire cast selected by Audran himself, whose chef ‘ , a ae “ 
esent s wife, Mrs. Teresa Carrefio—d’Albert, will : . pin delssohn ; aHymn of Victory, composed by Prince Albrecht ; 
: . d’ceuvre is to be conducted by Letombe, first chef d’orchestre | ,, , <a. ™ - ae 
1 cones ff her own before the close of the season. ; , pals, Coronation March,” from Kretschmer’s opera ‘ Die Fol- 
of the Paris Renaissance Theatre. : ee . 7 +a ‘ : os 
*% # ; f : kunger ; March of the First Division of Marines,” com- 
' An announcement of much higher artistic importance, | posed by Prince Henry; chorus from Hindel’s “ Jud 
charming little séance was given at the private parlors > A ' snry; c : Fs l’s das 
\ . tle seance was give I I P however, is now made to the effect that a complete French | ) ie : tee 
he Hotel Bellevue the other evening by Moriz Rosen- . . ; - 4, | Maccabeus,” march from Lachner's opera ‘Catherine 
titel Opera Company is to make its appearance here at kKroll’s Cornaro;” “ Festival March.” by Schulz-Schwerin Con 
n honor of tt r > . re is "1e . La y ? sd pas . ‘ ’ , al Maren, oc Z-SC re ; ** Coro- 
: in f the presence here of his friend, Ludwig Opera House also by February 1. The personnel includes , ne ub ae 
< e, the Danish composer. These two inseparables ; 2 - nation March” from Meyerbeer’s ‘‘ Le Prophéte ;” march 
; pie iy: hand “Ct such well known artists as Nelly Melba, Emma Nevada, | ¢_._., the first suite by Franz Lachner, and “ Triumphal 
tovether number « S tte’ ir-hand ‘‘ Charac- . - se ne : : $ , \ ‘Tanz Lac oT, é : nu na 
y" ier a number of Schytte’s four-han ac- | Mrs. Domeneck, of the Paris Grand Opéra ; Amelia Mar- aye oS ne _ 
tic vieces, which are anything if not fin de siécle, and : = ss ae March,” from Verdi's ‘* Aida. 
' S : etiena’ colini ; the Javanese soprano, Piazza ; the tenor Emil Engel one 
en Schytte himself gave at the piano a musical sketch, | , Bs . 7 Sage srs gpd . 7 : . 5 a : : 
I ne tim : yno} f the book of his nearly and the by all odds most important male artists, the two The death of baritone Karl Hill, of Schwerin, which I re- 
ind at the same time a synopsis 0 ( é ie " ae Pian ial . os . “ Ss . : “- 
Fahrendes Volk” (“« Strolling Peopl De Reszké brothers. The chorus will also be imported | ported last week, has proved the occasion of a show of intol- 
pleted pera ahrendes OLK { N 0 0 -] i. . —— a al : ee — =“ fis , < . . 3 ~ : : pi s 
Bott Japipsd tan one thai inadintied aie’ Ghia from Paris. The first performance on February 1 is to be | erance which is quite nauseating. The artist was a Roman 
}oth music and libretto are hig entert Z,é ) el . «8 Miesiile * «tin See : ; . . > : 
tl pera will v * 1ccess when it is brought devoted to Gounod’s “ Mireille,” which charming opera | Catholic, but as he also was a Free Mason and did not goto 
t that he opera will prove a success > g . ae ey? : 5 os aaa 7 “ | é ese . 7 . , : 
soe oteged a. ane ize Rots curiously enough is an absolute novelty for Germany. mass his coreligionists refused to bury him in their ceme- 
t, which will probably be done shortly by Pollino. The P ; 1 sicaes : 
. . * % # tery. 1e Protestant clergyman granted no permissic ‘ 
After the musicale a more substantial menu was served ; 7 s Sy ss gr y 6 ‘sesranass on for 
the Bellevue’s best style and was enjoyed by a few in- The sixth season concert of the Royal Orchestra on a as the deceased was not of his denomination of 
? ? > . . . . rietisc ty - mew ¢ » srorency . 2Wy 
d guests, among whom were several prominent mem- | Friday evening brought an interesting program which C arisuanity. In this urgency and CMAEEoNCY the Jews, 
ers of the fair sex, some musicians, a handful of critics, | opened with Wagner’s “Faust” overture, magnificently | 45 5 So often the case, came to the relief and offered their 
Impresario Sternberg and the writer interpreted by court conductor Weingartner. Borodin’s | Cemetery, but finally the remains of Karl Hill were interred 
“ae % second symphony, the one in B minor, followed and proved | in the burial grounds belonging to the Schwerin City 
, ‘ -elty of far more than average interest, especially from | A4Sylum. 
\malia Materna’'s concert here last week was not an over- t novelty of far ‘ ; Beet ae , I 5 Ki * * * 
. 6 a technical view ; sethoven’s rather poor ‘ y 
helmi success. It was too cold for most people to ven- | * technical viewpoint eethovens rather poor ing SR Pr Boh eas oP Ra, iS 0 RA 
ins OD een = . . ‘ . - ae , »2 - Ss 2e sc = yO > VIC S é ons 
re out to Kroll’s, and the good Mrs. Friedrich is now vo- | > phan ” overture then led to a pretty Haydn symphony in - pion rs . ; Sens SS ae é — g 
4 ‘ 7 ; : . ‘ — _ a _ . of ‘ . a musical artists. ne first was Mrs. enrietta Melitta Otto- 
cally not much more than a remnant of her former self. | & ™4)°r; and the concert wound up with that old concert sabe ' ; y ' tag 
a) ; Ty Halle” and tt T varden standby, Nicolai’s ‘“‘ Merry Wives of Windsor” over- | Alvsleben, who died of apoplexy at Dresden last Thursday. 
She sang the heure Halle” and the prayer from ‘‘ ‘Tann- | 5* gimeaes dsl ergadee be : 2 : ES 1a 1040 . oe Page a 
ser.” an aria from Gluck’s “ Alceste” and the “ Liebes- | ture, Which, however, I never before heard performed with She was born on December 16, 1843, and was a member of 
Kpaisce: haan vasaauag — ; a so much schwung the Dresden Court Opera House personnel from 1860-73, and 
“1 tron ristan u ing. : : — d 
: a ‘ ; ‘ * * % again from 1877-82, and she was equally well known as an 
rhe artistic support was given by a young violinist, Al- : : n 4 ; ’ ; cintatin: uialh ttn tein clair nul te Tite ook woden un 
ed Krasseit. of Wiesbaden. and Georg, the younrest and Leoncavallo’s ‘‘ Bajazzo” was given for the first time in | OPeTatic and an oratorio singer, and in her last years as an 
} Se ee oe H Dresden last Sunday night and created, as it did here in | ¢x¢ellent vocal teacher. In the United States she is also 
of the most t ented of the Liebling tamlly lanists “ y “ ‘ - . és . ~ 
‘ Rost tarented GF the Lisnung Samy Of PEAR 3erlin, a perfect furor. The performance, in which the favorably remembered, although her concert tournée there 
* * * “= ’ = ; ‘ e : 7¢ “rtake ¢ ‘ ‘ > , > he 7iCe ’ + 
King of Saxony is said to have taken a great personal | ¥4S undertaken at an age when her voice had lost its 
y ‘ n ’ malits s the 7 lbert von Gold- 4 " ° ° fre 1e 
A ‘SP vat that of Adalbert von Gold- interest, was conducted by Schuch, and the principal parts reshness. 
1 ¢ } Vi ~- nnns rece sre in Rerlir . ° - > At Kez the » Sundav “wT uctnar Vi — ache 
l e Viennese ¢ 0 at present here in Berlin, | 46 in the hands of Mrs. Schuch, Anthes, Erl, Perron and At Karlsruhe, on Sunday, court conductor \ incenz Lach 
ere h ive at the Bechstein Hall two Sunday evening Schaldemantel, ner breathed his last. He was for a long term of years con- 
‘ P ch_ as was the case in the Lil , ‘ . : r of both the urt ra ar rts ; ‘ »j 
i i vhich, as was the case in the Lilli Rosenthal played in Dresden last week, and Rubinstein, ductor of both the court opera and concerts at Mannheim, 
, unn-B Sorts, were ¢ who was in the audience, went into the artists’ room after | tom which post he retired only a few years ago to enjoy a 
) \ y t ) . . . ae arn) Sia es well-earned re () > re ned tr Fo mt ians the 
5 we the performance and paid his pianistic confrére the hand- well-earned rest. f the renowned trio of musicians the 
‘ , : ; 3 : achner brothers, Franz was the most important ; . 
‘ ‘ ede Ser Ee ial : mav he wetting old. 1 Lachner brothers, Franz was the yst important as com 
nee rof the ‘‘Seven Cardinal mest compliments.  Rauastem os ns ee yoser, and Vincenz the best conductor, although he al 
: omposer of the “seven Cardinal | he does not lose his well-known noble and generous way | POS€T, 4 ee ae ee eet eee ee 
(y him a vo satiatac ory terpreters in of treating br ‘ther artists leaves some works of great merit. ©. F 
M Selma Nicklass-Kempner, of Vienna, 
‘ * Hk * 
ind M Olga Polna, of Hamburg, the former a soprano of Paderewski Will Play Chamber Music —The only 
‘ matic instincts and musical qualities. and the latte Apropos of Rubinstein, he is now in the midst of a grand y age usic —ihe only 
; 5S Th Se. “is tournée, in which he appears solely as interpreter, with the opportunity to hear Paderewski in chamber music this 
mit waher , , of his own works. He conducted on November 9, at | S©@S00 will be at the concert to be given on Wednesday 
npa}r t ‘ ) ad py the com] ¢ I Se Vo s ’ 2 558 ’ - . - iehieis e . . . . 3 
- P : . Breslau, his ‘‘ Dramatic” symphony ; on December 3, at afternoon, in the Madison Square Garden Concert Hall, by 
nowt eaves’ ba Bremen. his opera ‘‘ The Children of the Heath”: on De the Adamowski Quartet. The program~is a most interest- 
“ee * a ‘ ‘ > Tha > ar ite : » — : : he <« 
cember 9, also at Bremen, his G minor symphony ; on | 128 one. rhe regular recital by Mr. Paderewski will be at 
rh veek opened ere musically with a sore cdisappoint- December 15, at Leipsic, portions of his ‘* Moses. On the Music Hall on Saturday aiternoon, 
ent lhe enth Philharmonic Concert, which was to | February 7 he will conduct at Cologne, his symphony in G Brooks & Denton's Concert.—On Friday evening, Feb- 
we taken place last night, was postponed until February | minor, while at the same Giirzenich concert Takimowska | ruary 24, Brooks & Denton’s annual banjo concert is to be 
6, as Felix Mott], who was to conduct instead of Hans von | wil] play his D minor piano concerto, and Miss Marie Berg | given in the Madison Square Garden Concert Hall. Miss 
Biile va inavoidably detained in Karlsruhe on account | will sing a concert aria of his, of course under his own direc- Minnie Renwood, the dancer ; Miss Mabel Stephenson, the 
fa court concert Such, at least, is the announcement | tion. On February 11, at Mannheim, he will also conduct American singing bird ; Mr. Tom Browne, king of whistlers; 


ide by the Wolff Concert Bureau and I have no reason to | his G minor symphony, while concert master Halir will play 


although I was before, and am still, pri- | the Rubinstein violin concerto, which a year ago we heard 


loubt its veracity 


in New York from Camilla Urso. 


ately o opinion that Mottl’s severe treatment on the On February 15 he will 
irt of the Berlin press might have had something to do | conduct ‘* The Lost Paradise,” at Stuttgart, and the same 
vith the matter However this may be we are this week | work at Vienna on March 16. During March also will take 
vitho a Philharmonic Concert; and little Gerardy, the place in Briinn, under his direction, the first stage per- 
Liege wonder violoncellist who was to have played the | formance of his sacred opera ‘‘ Moses.” 
Saint-Saéns ‘cello concerto, has gone to Kénigsberg to fill In Berlin, as I mentioned some weeks ago, Rubinstein’s 
another engagement He is to return, however, before | pallet, ‘‘La Vigne,” and his one act comic opera, ‘‘ The 
February 6, and it is sincerely hoped that by that time Hans | Robbers,” will be given at the Royal Opera House soon, | 
m Biilow, who is said to be much improved in health, will | and at Kroll’s ‘‘ The Children of the Heath” is being | 
¢ able to wield the baton again at the concerts which he prepared for performance, all three to be given under the 
nade lam * * # composer's baton. 
| 
, , . He seems to care more for conducting just now than for 
Franz Rummel's success in Brussels must have been ve ; . : 
. . : piano playing, although it is said that he has not quite for- 
mething remarkable, to judge from the reports of the of 4 . . > 
: gotten the latter, either, and that he will give us a proof of 
irious papers of the Belgian capital. He played there at ; ; ; : 
‘sf les the fact before the season is entirely over. 
the first concert of the Association des Artistes Musiciens ’ 
* * & 


he Tschaikowsky G major concerto under the composer's 


direction, who was so pleased with the interpretation that D’Albert is going to play in Russia during February and 
ie publicly kissed will be heard at the concerts of the Imperial Russian Music 


the artis?; and old Gevaert, the director 


Little Walter Leon, America’s youngest orator ; the Prince- 
ton College Banjo Club, Rutgers College Glee Club, the 
Columbia College Banjo Club, and an orchestra of 100 gui- 
tars and banjos will give an interesting program. 
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of the Brussels Conservatory, of which celebrated institute | Society, at both St. Petersburg and Moscow. 


YT . 


re 
him, and declared him to be the pride of his old age and 


Rummel is a aduate, rushed upon the stage, embraced extn 


Emil Goetze is also on his way to Russia, where the 
great tenor will be heard for the first time in two concerts 
of the Moscow Philharmonic Society by the end of this 
month. 


the flower of his pupils. Rummel, of course, endured all 


this with becoming modesty, and later on entranced the 
sudience with some smaller pieces by Chopin, Mendelssohn, 
and again Tschaikowsky. The latter conducted also his a 


* * 


third symphonic suite, the ‘‘ Casse Noisette,” ballet frag- | 
ments and the overture “1812,” while Miss Nardi sang some | Sarasate will begin a German tournce at Wiesbaden on 
the 24th of next month and is to wind it up at Berlin on 


March 25. 


of the Russian master’s vocal music. 


*** * ** * 


Two American pianists are to appear here next month. 
Mr. George Magrath, of Cincinnati, will give a concert of 
is own at the Singakademie with the Philharmonic Or- 
hestra on February 17, and Prof. Richard Burmeister, of 


At the Friedrich Wilhelmstadt Theatre Strauss’ latest 
operetta, ‘‘ Princess Ninetta,” is proving an attraction. The 
house is nightly well filled, and the artists are described as 
The work itself is also highly spoken of. I 





h 
c 


very pleasing. 
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S a perfect specimen of pure, unadulterated 
A gossip this column would be a hopeless, flagrant fail- 
ure were the church choir roulette wheel neglected at this 
Said wheel continues to spin, 
Therefore, let a 


early stage of the game. 
and at each turn one wins and many lose. 
few of the most important results be recorded without more 
ado. 

First and foremost, the agony of prolonged trial is o’er at 
Dr. Paxton’s, and a lady has been selected to step into the 
gaiters of Mrs. De Vere-Sapio. Peter Schnecker breathes 
freely again, and feels as though a heavy load had been re- 
moved from his shoulders. The fortunate lady is Mrs. 
Alice Stoddard-Hollister, who has been the soprano at Dr. 
Conductor Chapman 

his choir. 


Kittredge’s church for several years. 
will feel lost without Mrs. Hollister in 
most faithful, conscientious choir singer, but avoids public 


She isa 
concert work, in accordance with her husband's wishes. 
Sweet in physiognomy, trim of figure and cultured in 
voice, she will certainly charm the disciples of Dr. Paxton, 
Of course, any successor to De Vere is bound 
first, and Mrs. Hollister 
She was a 


one and all. 
to be more or less criticised at 
mustn't expect smooth sailing from the start. 
Vermont girl, and studied singing under Mrs. Parker 
Leach, of Boston, and Errani, of this city. 


and Dr. Paxton’s 


Her reputation 
as achoir singer was made in Albany ; 
music committee asked her to come to New York and sing 
on trial for them four years ago, which she did, competing 
with Miss Bessie H. Grovesteen, now Mrs. Charles Tyler 
Dutton. 
Mr. Chapman immediately engaged Miss Stoddard for his 


The latter was chosen after a close contest, and 


choir, 1n which she has sung ever since. 

After much trial and tribulation, the Church of the Incar- 
nation has engaged a contralto to succeed Miss Alma Dell 
Martin, who, it will be recollected, actually walked off and 
was married. M. H. Leonard, of 


Brooklyn, who is said to possess a magnificent voice, 


Her successor is Mrs. 


though few people in Gotham have ever heard her, as she 
has never been a concert singer. According to the indis- 
pensable Metropolitan Church and Choir Directory, she is 
at present the contralto soloist of the Washington Avenue 
Baptist Church and of the Temple Beth Elohim, on Keap 
The 


decision was made on Saturday afternoon, February 4, and 


street, near Division avenue, in the City of Churches. 


several of the rejected candidates went away weeping, 


wailing and gnashing their teeth. Who can blame them? 


True, there are other vacancies for real yood contraltos, 
but this position means $1,000 a year and a possibility of 
making a firm friend of the wonderful Mr. Clark, of 


N. FE. 
who 
faithful 
Mrs. Leonard has a perfect right to 


side 


O. fame and the Singer Sewing Machine Company, 


is liable to take a sudden fancy to a poor, modest, 
vocalist and pension him or her for life. Well, 
be lion-hearted now, 
for the luck is certainly on her 

One of the very best of our younger tenors, George W. 
Campbell, who is nowsinging at theCentral Baptist Church, 
in West Forty-second street, has been gobbled up without 
much ceremony by the Church of the Pilgrims, Brooklyn. 
This is where Harry Rowe Shelley presides over the organ 
loft, and Harry is very quick to recognize merit in a young 
Mr. Campbell will step into the shoes of Edward 


inger. 


C 


Ss 


‘owne, who is likewise a tenor with many good points. 
Lewis H. Moore, the present organist and director of the 
Rev. Dr. ‘* Alphabetical” Behrends’ house of worship, which 
is more correctly known as the Central Congregational 
Church of Brooklyn, will take up his organ bench and walk 
on May 1 (strictly, May 7, which is the first Sunday in that 
month) to the Tompkins Avenue Congregational Church, 
Dr. Meredith’s. As Mr. Moore lives on McDonough street, 
at the junction of which street and Tompkins avenue the 
latter church stands, the situation will become a very con- 
venient one for him, for he can linger longer in the arms of 
Besides, he is not obliged 
to change his religious faith. This is the first important 
organic transmigration that has occurred, or cropped out, 


Murphy on Sunday mornings. 


this season. 

But another comes close on its heels. 
will journey from the Presbyterian Church, Morristown, 
N. J., to the Brick Church, corner of Fifth avenue and 
Thirty-seventh street, where he will succeed Walter C. | 
Gale. Mr. Schilling is a prominent member of the Manv- | 
script Society, a gifted composer, a skillful organist and a | 
disciplinary choir director... Musicians will be glad to have 
him identified once more with a prominent New York | 
church. 
A great many good singers, some of whom have the addi- 


Fred. Schilling 


tional advantages of beauty and reputation, have appeared 
on trial during the past three weeks for the soprano position 
at the Fifth Avenue Baptist Church ; but, lo and behold ! the 
choice of the committee is a Miss May Mansfield, of New 
Haven, of whom nobody seems to have heard before. 
However, this does not prove that the lady is not a fine 
singer and just the person for the place ; only the selection 
naturally nettles some of the disappointed candidates whose 
fame is already well established, and who feel that they 
ought to have a prior right to all the fat choir positions in 
the city with whose musical circles they are identified. 
Miss Mansfield must be competent to fill the bill, though, for 
this particular church is blessed with a music committee of 
refined gentlemen who know a thing or two about singing. 
Yesterday was Charlie Hawley’s birthday, when he 
reached the mature age of thirty-five. Carl Venth will be 
thirty-three to-morrow, though his leonine appearance 
causes his many friends to think him older. 
Both are prominent as teachers 


Hawley is a 
warbler, Venth a fiddler. 
and both are talented composers, which is better than any- 
thing else. ‘The originator is greater than the inter- 
preter. 

There was plenty of good mgusic last week. On Monday 
evening I attended the second private rehearsal of the 
Mendelssohn Glee Club in their new club house. The fel- 
lows did much cleaner work than at their inaugural concert 
The hall isa delightful place for sound, 
Miss Marie Louise Clary, a 


on December 6 last. 
and for comfort 
giantess in figure and voice, made a favorable impression, 
though there is room for improvement in her pianissimo 
and legato singing. Volume of tone she certainly posses- 
ses, and the rest will come with good training and faithful 
practice. Her first song was about May and in her en- 
core she advanced boldly to June; but then seasons and 
Hugo.E. Distelhurst, one 


as well. 


weathers don’t count in singing. 
of the first tenors of the club, sung ‘‘ O Paradiso,” from 
with a rounder, fuller voice 


Meyerbeer’s ‘‘ L’Africaine,’ 
than has heretofore been wont to escape from his lips. I 
am told that this development is the work of Belari. The 
assisting artists on the following evening were Mrs. Lillian 
Blauvelt-Smith and the Brodsky String Quartet. 

The Musurgia concert on Tuesday evening called to- 
gether as fashionable an audience as ever assembled in 
Music Hall. The vast stage was never before so handsome- 
ly decorated. The club’s singing was at times thrilling 
in its intensity ; but there was a lamentable tendency to 
flat, which showed itself unmistakably in two selections 
that were accompanied by astring orchestra. However, 
the boys are steadily improving under the vigorous and 
systematic training of their new and much admired con- 
ductor, Frank Damrosch. 

I noticedin the audience Mr. and Mrs. Henry L. Smith, 
Mr. and Mrs. Walter J. Hall, Mrs. John D. Shaw, Walter 
Damrosch, Miss Lillie Kompff, Miss Olive Fremstadt, Mrs. 
Charles Alan Rice, Alexander Lambert, Heman Howard 
Powers, Mrs. Louise R. Dressler, Miss Clara Stutsman, 
Mr. and Mrs. William Vidal, William H. 
Hamilton, Miss Emma Powell other musicians 


Throckmorton 
and many 


and music lovers. The date for the next concert is April 
18, and may you and I be there ! : 

Wednesday evening found the American composer en- 
thusiasts at Chickering Hall, in attendance upon the second 
public meeting of the third season of the Manuscript 
Society. It was a highly successful chamber music concert, 
lasting nearly two hours and a half ; and the fact that most 
of the audience were in at the death speaks well for the 
merit of the works introduced and of the artists who intro- 
duced them. sonata in D 
minor, for violin and piano, by Reinhold L. Herman, played 
by Richard Arnold and the composer ; A 
major, for violin, ‘cello and piano, played by Carl Venth, 
Adolf and the composer, Horatio W. Parker. Both 
works proved to be highly meritorious, and their perfor- 
The Schumann Male Quartet 


The heaviest numbers were a 


and a suite in 


See 


mance was very interesting. 
were enthusiastically received, and gave a really excellent 
interpretation of two settings of Tennyson’s ‘‘ Bugle Song,” 
one by Arthur Foote and the other by Charles B. Hawley. 
The gentlemen did not receive the manuscripts until the 
day before the concert, so that it was impossible to become 
sufficiently familiar with the music. Mr. Distelhurst sung 
the first tenor part in place of S. Fischer Miller, who could 
not be present, Homer N. Bartlett was to have played two 
of his own piano compositions ; but, as he was sick, his 
gifted little pupil, Miss Marguerite Melville, took his place 
on one day’s notice. She did not play either of the com- 
positions given on the program, but the selection was one 
of Mr. Bartlett’s earlier works. Miss Melville, though but 
fourteen years of age, is already a thorough artist, having 
faultless execution, rare presence of mind and an uncom- 
mon musical temperament. She was well received, and | 
many in the audience wondered at her early culture and 

technical accomplishments. Then there were a lovely 

French song by Mrs. H. H. A. Beach, of Boston, who was 

not present, which was charmingly interpreted by Mrs. | 
Gerrit Smith ; and two musicianly and useful songs by | 
Frederick Brandeis, which Mrs. Carl Alves sung with her | 
One is dedicated to Mrs. Alves, the | 


customary fervor. 
Brandeis is certainly a com- 


other to Ella Wheeler Wilcox. 
petent song writer. Russel King Miller and Carl Venth | 





played the former's fantasie for piano and violin,. which 
was heard at the previous private meeting of the Society 
and a cavatina for violin, piano and organ, by Ferdinand 
Carri, rendered by the Messrs. Carri and Dr. S. N. Pen- 
field, created a favorable impression. 
Among the listeners were Mr. and Mrs. E 
Emilio Pizzi, Mrs. John Fletcher Collins, Miss Laura Sedg- 
wick Collins, Mr. and Mrs. DeBorden Wilmot, Mr. and Mrs. 
Frank S. Hotaling, C. Couilard Kendall, Miss Grace Sykes, 
Miss Florence Brown, Herbert F. Andrews, Mr. and Mrs. 
John D. Shaw, Mr. and Mrs. Charles A. Rice, Victor 
Miss Minnie C. Newey, Heman H. Powers, Mrs. Elizabeth 
Northrop, Mrs. Frederick Brandeis, C. C. Miiller, Miss Kate 
Percy Douglas, Mr. and Mrs. Sumner Salter, 
monte, Miss Alexander, Miss Amy Ward Murray, Miss Lily 
Hoffner Wood, Miss Jeannette McClanahan, Carl Alves, 
V. Flagler, Mr. 


Francis Hyde, 


3aier, 


Emilio Agra- 


Miss Jeannie Lyman, Miss Elsie Miiller, I. 





and Mrs. Louis R. Dressler, Miss Jeanne Pottinger, Miss 
Dora Valesca Becker, Gustave L. Becker, Mr. and Mrs 
Harry W. Lindsley, Miss Emma Bartlett, B. H. A. Hof- 
mann, Mr. and Mrs. D. M. Levett, Mrs. Adelina Murio- 


Celli, Mr. and Mrs. H. H. Sawyer, 
Water, J. Hazard Wilson, R. Huntington Woodman, Fred- 
eric Gillette, Dr. and Mrs. Henry G. Hanchett, John L 


Burdett, Duncan D. Parmly and a host of others equally 


Beardsley Van de 


musically inclined. 

Miss Olive Fremstadt captured the city of Rochester last 
Thursday night at a concert by a local organization. Her 
rich, soulful contralto voice, attractive face and graceful, 
queenly figure proved a source of unqualified admiration 

Richard Henry Warren’s Church Choral Society will hole 
its second service for this season a week from to-morrow 
Dvorak’s ‘‘ Stabat 


1 


evening at St. Thomas’ Church, when 
Mater” will be presented, with Mrs. De Vere-Sapio, Miss 
Emily Winant, James H. Ricketson and Franz Remmertz 
in the solo parts ; George William Warren and Horatio W. 
Parker at the organ, and a large orchestra. This society’s 
public work is now recognized as one of the unique features 

t 


of Gotham’s musical season. It does not give concerts, but 


holds services, and these services are enveloped in a semi- 





religious atmosphere which is a veritable novelty, I reg 


to say, to many who attend. However, nothing but good 
can come of such occasions, and the success that has at- 


tended them thus far has been richly deserved. Warren is 


a young man of push, determination, courage, business 
abilily and much musical talent—a rare combination—and 
to him most of the credit is due. 

Several of our best singers have recently received from 
the bureau of music of the World’s Columbian Exposition 
invitations to visit Chicago for several weeks next sum- 
mer, and to sing without recompense a number of difficult 


works. The inducement held out is that the whole world 
will be there, and that to sing before the entire world will 
prove an advertisement of incalculable value. Perhaps it 
will and perhaps it will not; but how about the instru- 
mentalists? An appropriation of $175,000 for a permanent 
orchestra of 120 was made June 30 last. Where is the appro- 
priation for singers? The human voice is the grandest in- 
strument of all, and was so designed by the all wise Creator 


When a violinist breaks his fiddle, he can either improve 





its tone by patching it together or buy another ; but when 
a voice goes to pieces, that is the end of it, and all the 
money in the world will not supply the deficiency. If 


don’t believe this, ask Campanini! Do I make my point 


plain? I mean to say that there should be just as much of 

an appropriation for the vocalists, choruses and all, as 
Ppro} 

the 7 


Singers, you must form your 


LOI 


in fact a much lar priation 


orchestras ; 








lions for self-protec tion, 
even as do the fiddlers, or you will continue to get beauti- 
fully left in the desolate, chilling shade of financial opacity 
every time. 

Apropos of the World’s Columbian Exposition 





of the director-general, according to the picture 
official envelope of the department of liberal arts, is the 
What a trul 


ly 





tire Western hemisphere. great man 


director-general must be! 
The new ‘cellist, Enrico M. Scognamillo, has recently ap 


peared in concerts in Brooklyn, Baltimore and Jersey Ci 


being received everywhere with enthusiasm. Last Thurs- 


t 


day night he completely captured his audience at the concet 


iltimes 


of the Melopoia in Jersey City and was encored sever: 








Rieger sung finely at this concert, and Victor Baier co 
ducted in his usual musicianly way 

The initial concert of the new combination known as the 
New York Ideals, last Thursday evening at Paterson, N. J. 
was a veritable triumph ; and why shouldn't it have been 





with such singers as Miss Gonzalez, Miss Jea > Lyman 
Fred. Elliott and Dr. Dufft, to W. Ward 
Stephens as a pianist, Louis R. Dressler as an accompanist 
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say nothing of 
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and, | 


least, 


ast, but not the assisting artist, Miss Maud 


Powell, America’s 
Everybody had a good time last Friday evening at the 


leading lady violinist? 


of the Fortnightly Club at Miss Carrie Chesley’s in 
‘ was devoted to the works of 
Verdi who took 
Turne rand Miss L F. Ne lson, sopranos ~4 
Mr. Hunter Mr 
Mrs. Hunter Brown, Mr. Louis R 
and Mr. J. Meyer, pianists ; Mr. Hol- 


evening 


nn and Those part 


} lore nce 


ind 


srown, tenors ; 
Dress- 


sang 


| 


| 


| 


W. F. | 


and Mrs. Lyle and Miss Chesley accompa- | 


only number that seriously marred the program 


tation ‘** Aux Italiens,” 


Appison F. ANDREWS 


The Sousa Band. 
OUSA’'S Concert Band appears to be riding 


pon the high tide of success. 


The managers of Man- 


n Beach have concluded a contract with the band for 


Beach season of nine and a half weeks, instead of 


f the ason, as at firs This en- 


t contemplated. 


ars been filled by Gilmore's 


April 10, and including 


ugh- 
e 


lis engagements, and its tours thro 

continuously en- 

$ giving its musicians an uncom- 
yus term of employment 


added 


it ri nal tr 

its original streng 
Wadsworth, 
t; Lefebre, the distinguished saxo- 


the 


A , . 
Gilmore’s Band as first 


tL corone 


- Lecalle, Eb clarinet ; Miller, 


f the snare drum, tympani. and traps ; Urbain, 


arinet, and others. Raffayolo, the famous euphoniu 


player; Stengler, solo clarinet, and others of Gilmore’s Band, 


iad previously n enrolled amongst the stars of the Sousa 


valaxy 


accompanied on its April tour five 


by 


at the new departure in military 


r Blakely in the organization 
such 


quick recog 





Oratorio Society’s Concert Postponed.—The Board of 
irectors of the Oratorio Society announces that the third 


} 


1 and evening subscription concerts (performances 


‘St. Francis of Assisi,”) which were originally 


February 17 and 


rnoon, March 17, and Saturday evening, March 


18, have been postponed to 

fte 
n order to give the society ample time in which to pre- 
difficult The 
good for those dates and do not need to be exchanged. 
The 


it the Lenox Lyceum last Sunday evening, by the 


pare this work, subscription tickets will be 


Sunday Concerts. following program was pre- 


entec 


Seid *hestra, assisted by Miss Emma Juch, Miss Gussie 


Henri Marteau 


] or 
Cottlow and Mr. 
Wagner 
. Weber 
Miss August ow and Or 
fantasie (1 Zollner 
3, B minor Saint-Saéns 
Mr. Henri Marteau and Orch 
Guarany Gomez 
.. Liszt 
nee,”’ f¢ tring orchestra (r r'schaikowsky 
Andante cantabil 
Intermission, Ten Minutes 
Habanera Sequidilla 
Miss I 1a Juch and Orchestra 
major : ° pepesnees seethoven 
Mr. Henri Marteau and Orchestra 
Paine 


Columbus March (first time 


(Written especially for the Inauguration of the Chicago World’s Fair) 
At Music Hall Miss Lillian Blauvelt, Mrs. Clara 
King and Messrs. Rieger, Bushnell and Stephens were the 


Poole- 
soloists. The following program was presented, Mr. Walter 
Damrosch conducting 

..- Berlioz 
Bemberg 


Overture, ** The Corsair” 


Waltz song, “ Nymphes et Sylvains"’ (new, first time) 
Miss Lillian Blauvelt. 

Andante from String Quartet.. . 

ing Orchestra 

ng Marcl = Fi 

from “ Elijah’’. \ ° 


M1 


Str 
‘Wedd 
Air, * It is Enough, 
Ericsson F. Bushnell 
* Die Me 


Prelu 


Wagner 
ic -Orchestra 
Choral Chorus and Organ 


Dance of the Apprentices... Orchestra 
‘Walter 
(“ Hans Sach 


“ Awake 
Eva, Magdalene, Walter, David and Hans Sachs 


Mr. Rieger 
; Mr 
Soloists, Chorus and Orchestra 


Prize song 
Monolog 
Choral, 


Quintet 


sushnell 


uc 





MINOR Oo. BALDWIN, 


LENTEN ORGAN RECITAL,| 


Chickering Hall, 

THURSDAY, FEBRUARY 23, 4 P. M. 
dasisted by CECELIA WAY, soprano; ARTHUR SEATON, 
baritone; ELDRIDGE QUINLAN and Miss 
IDA LETSON, accompanists. 


popular 


Tschaikowsky | 


Mendelssohn | 


which was attempted by 








Paris Opera.—The Minister of Public Instruction has 

| reminded the Académie des Beaux Arts that the director of 

the Opera is bound by his contract to produce every two 

years an opera, or a ballet in one or two acts, on a text 

written by a “ laureaté” chosen by the Minister from a list 

of five names, presented by the Académie des Beaux Arts. 
The latter institution io now preparing its list. 

Pollinni of Hamburg.—The enterprising manager, 
Pollinni, has been to Milan to hear ‘‘ Cristoforo Colombo,” 
which he will produce in Hamburg in September. This 
work of Franchetti’s will be succeeded in October by Verdi's 
‘ Falstaff,” and afterwards by Catalani’s ‘‘ Loreley.” 

Zajic and Gruenfeld.—At the second concert of 
these gentlemen, the E flat major Septet of Beethoven was 

given in a faultless manner. The concert givers were 
assisted by Esberger (clarinet), Valerius (fagotto), Lettmann 
(horn), Krelle (viola), Baumann (basso). Gruenfeld played 
also soli by Lassen, Raefer, Valensin and Moszkowski, and 
Zajic gave Rapp’s andante and Perpetuum 
Mobile. Miss Ottilie Fellwock was the vocalist. 
Richard Strauss.—Favorable reports come of the 
health of Richard Strauss, who is up the Nile. He is, even 
there, working at his opera, ‘‘ Guntram,” and has completed 


Paganini’s 


the sketch of his last act. 

A May Meeting.—The next meeting of the Allge- 
meines Deutches Verein will take place at Munich at the 
end of May. Works intend 
sent in before February 21 to the General Intendant von 


ed for the program were to be 


3ronsart at Weimar. 


Bayreuth.—The Biihnenfest of Bayreuth will 
omitted this year, and there is no truth in the report that 
the Bayreuth Kiinstler-ensemble will give performances in 


Munich next summer. 


Dory Burmeister Petersen.—A late number of 


the Vienna ‘‘ Musik and Theater-zeitung” gives on its 
front page a portrait of Mrs. Dory Burmeister Petersen, and 
devotes several columns to an appreciation of her perform- 
ances. 

** Le Cadeau de Noces.”—The new operetta, ‘‘ Le 
has a libretto so complicated that ex- 
planation thereof is impossible. But Mr. Lacome, although 
hampered by the text, has written some very pretty music, 
especially the madrigal ‘‘ Sur le sable voyez.” 


A Novelty at Jena.—The fifth academic concert 


Cadeau de Noces,” 


produced a dramatic scene (named ‘ Ingraban,” after | 


Freitag’s romance) for tenor and orchestra, by A. Lorenz, 
| which is described as displaying unusual dramatic gifts in 
| the composer. 
| Vincenz Lachner. — Hofcapellmeister Vincenz 
| Lachner died at Karlsruhe, January 22, in his eighty-second 

year. 
| A Niece of Mozart.—Mrs. Josepha Lang, a niece 

of Mozart, died January 19 at Vienna, in her seventy-third 
year. She lived in great poverty, and had often to be re- 


lieved by the benevolence of artists and art lovers. 
| 2 ’ . _ 1 ‘ 
| Enna’s Work.—The Royal Theatre of Berlin has 
| secured the exclusive rights in Germany for Enna’s work 
till 1903, and has accepted his new opera *‘ Cleopatra.” 


Magnard’s ** Yolande.”—The second performance 
of ‘‘ Yolande” at Brussels was more unpopular than the 
Not only was the composer’s claque silenced, but a 


| 
| 
| first. 
| demonstration of disapproval was made by loud hisses. 


Mira Heller.—A pupil of Pauline Lucca, Miss M. 
| Heller, with at Warsaw as 
** Mignon.” 

| Kroll’s Theatre.—This celebrated place of Berlin 
amusement announces for February a French opera com- 
pany, under Mr. Miranda. It will begin with ‘ Mireille,” 
in which Marcolini, Emile Engel and Mr. Padilla will sing. 


has appeared success 
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be | 


| Then Nelly Melba and Emma Nevada, Miss Dumanec and 
the Javanese Razza will appear. In March the De Reszkés 
will make their first appearance in Berlin. The chorus will 
be partly recruited in Paris. Mr. Della Rocca will conduct. 

Besides ‘‘ Mireille,” the company will give ‘‘Sapho,” and 

Bemberg’s ‘‘ Elene.” 

Cologne Concert.—The concert at the Giirzenich 
on February 7 was to consist chiefly of Rubinstein’s works. 
The composer was to conduct his G major symphony ; a 
pupil of his, Miss Von Jakimowska, was to play the piano 
concerto in D minor, and Miss Berg was to sing the air 
‘‘ Schénheit ist der Wehre,” from ‘‘ Nero.” 

Concerts in Costume.—A writer in announcing 
the first of the historical concerts at the Scharwenka Con- 
servatory, Berlin, regrets that the performers did not 

appear in the costume of the time, that is, of Frederick 
the Great’s day. At Darmstadt, at a similar concert, all 
the executants adopted the dress of the eighteenth century. 

A Princely Conposer.—The Leipsic critic, E. 
Bernsdorf, expresses a favorable opinion of the symphony 
by Prince Henry XXIV. of Reuss, lately performed at 
thirteenth subscription concert in the Gewandhaus, Leipsic. 

Hermine Finck.—This young dramatic vocalist has 
sung with great success at Weimar the rdéles of ‘‘ Mignon,” 
‘* Fidelio,” ‘‘Donna Anna,” ‘ Valentine” and ‘ Briinn- 
hilde.” 

Elise Polko.—This well known writer of charming 
musical stories celebrated January 31 her sixtieth birth- 
day. She is the daughter of the late Prof. Johann Vogel 
of Leipsic, and lived for some time in Berlin in the house of 
Fanny Hensel, Mendelssohn's sister. Here she began het 
sketches and arabesques of musical life, which met a hearty 
Although she had studied for the concert plat- 
3oehme, she resolved, when 


welcome. 
form under 
twenty-four years old, to devote herself to the stage, and afte: 


Pohlenz and F. 


studying with Manuel Garcia, at Paris, appeared in lyric 
Her 
was not equal to such exertions, and after her marriage to 
Mr. Polko she confined herself to writing. In 1852 appeared 
‘*Musikalische Maerchen,” following her romances 
‘* Sabbathfeier.” 1858 to 
Kuenstlerwelt,” 1860 ; 


ler« yper,”” 1866 
“Von 


parts in several German theatres. voice, however, 


her 
and From 
‘Aus der 
in 1864; ‘‘ Die Bett 


1876 ; ‘* Nicolo Paganini” 


‘*Ein Frauenleben” 
1863 she published in 
‘Faustina Hasse,” in 
‘‘ Alte Herren,” in 
Gesange.”’ 

**Bouton d’Or.”—The 
d’Or,” by Michel Carré and Gabriel Pierné, had a successful 
first performance at the Paris Nouveau Théatre on Janu- 
ary 3. 

John Boosey.—We are sorry to record the death, at 
Ealing, near London, England, on January 13, of Mr. John 
Boosey, the well-known music publisher. In 1853 he joined 
his father, Thomas Boosey, turning his attention to ballads 
and the dissemination of cheap vocal and other music. An 
| establishment was opened in Beaufort Buildings for the sale 
| of weekly serial music, and in 1866 the ballad concerts, 
connected, were 


and 


ballet-operetta ‘‘ Bouton 


with which his name was so closely 
started. In 1868 Mr. Boosey made a contract with Sir 
Arthur Sullivan for the exclusive publication of all his 
| works for a period of three years; a similar contract ex- 
isted with Mr. Cowen, and Mr. Offenbach also entered into 
acontract to sell Mr. Boosey all his operas. Mr. Boosey, 
who died of congrestion of the lungs, was sixty-one years 
| of age. 

Cowen and “ Signa.”—Mr. F. H. Cowen has been 
compelled to withdraw his opera ‘‘ Signa” from production 
at Genoa in consequence of the inefficiency of the artists 
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and the parsimony of the management of the Carlo Felice 
Theatre. 
tion for the course he has adopted will be readily believed 
by those who know anything of the state of music in Italy 
at the present time. However, Mr. Cowen has determined 
if possible to find acceptance for his work at some other 
theatre in the peninsula, and will consequently not return 
for the present to England. 

London Philharmonic.—The program for the 
eighty-first season of the London Philharmonic Society is 
just issued. The scheme is rich in novelties, both English 
and foreign, among the items by native composers to be 
performed for the first time at these concerts being Mr. F. 
Cliffe’s ‘‘ Leeds” symphony in E minor, Prof. Villiers Stan- 
ford’s ‘‘ Irish” symphony, selections from Mr. Edward 
German’s music to ‘‘ Henry VIII.” and Dr. Hubert Parry’s 
to ‘‘ Hypatia ;” a Border ballad, entitled ‘‘ Helen of Kirk- 
connel,” by Mr. Arthur Somervell; Dr. Mackenzie’s prelude 
to ‘* Colomba” and Sir Arthur Sullivan's ‘‘ Macbeth ” 
ture. 

The works from foreign sources include a suite entitled 
‘*Sommernichte,” by Hans Huber ; Rheinberger’s ‘‘ Deme- 
trius ” overture, Smetana’s ‘‘ Lustspiel ” overture, Dvordk’s 
new triple concerto and a symphonic work by Tschaikow- 
sky, the last to be conducted by the composer. 

In the list of classical masterpieces to be given during 
the season, one of the items is described as ‘‘ Mendelssohn's 
Symphony in E minor, the Italian.” Here there is an ob- 
vious error, for Mendelssohn did not write a symphonv in 
E minor, and the ‘‘ Italian” is in A. 

Among the instrumental artists who will appear are Miss 
Kleeberg, Otto Hegner, Mr. Sapellnikoff, Mr. Slivinski, 
Miss Wietrowetz, Mr. Julius Klengel and, it is hoped, Pad- 
erewski. The dates of the concerts are March 5 and 23, 
April 20, May 4 and 18 and June 1 and 15. 

**La Rosiere.”—The latest London operetta, ‘‘La 
Rosiére,” music by Jakobowski, is not likely toobtain much 
success, although Miss Marie Halton is the prima donna 


over- 


thereof. 

Moriz Rosenthal.—The last recital for this season in 
Berlin of Moriz Rosenthal took place February 4 at the 
Singakademie. 

Catalogues of Music.—We have received from C. 
F. Schmidt, of Heilbronn, a series of catalogues of musical 
literature in all departments of printed music, and alsoa 
list of ‘‘ Books on Music” from his antiquarian collection. 
Among the latter we notice B. Marcello, ‘‘ Paraphrasi 
sopra li primi 25 salmi,” 8 vols. folio, Venice, 1724, with 
portraits ; Mattheson, ‘‘ Pieces de Clavecin,” folio, London, 
1714; ‘‘ Das neu-eréffnette Orchester,” with the sub-title, 
‘‘Wie ein Galanthome einen Begriff der edlen Musica be- 
kommen mége,” Hamburg, 1713, and Ivo Vento, ‘‘ Neue 
Teutsche Lieder,” Munich, 1591. 

Royal Opera Orchestra of Berlin.—‘ The 
sinking of the orchestra beneath the stage, adopted some 
time ago, has not proved satisfactory in all cases, and a 
hydraulic machine has been erected in order to raise or 
lower it at pleasure” (Leipsic ‘‘ Signale”). According to 
the ‘‘ Berlin Budget ” in our last number the alteration con- 
sists in the building of a sounding board. 

Charity Concert.—Mesdames Sucher and Herzog 
gave a concert for the benefit of the sufferers at Rixdorf, at 
which was given a new ‘‘ Tragic” overture by Fr. E. Koch, 
and the same composer's ‘‘ Nordsee Sinfonie” followed. 
Waldemar Meyer, who took the place of Bultz, and played 
two of his compositions. 

Young Performers. — Josephine Gerwing, the 
eleven year old violinist, was announced to play first time 
in Berlin at the Singakademie on February 10. She isa 
pupil of Gustav Hollaender, of Cologne, who was to con- 
duct the orchestra. Bianca Ponteo, of Milan, gave a con- 
cert at the Bechstein Hall February 4, assisted by the vocal- 
ist, Miss Matja von Nissen. Luigia Aprile has been re- 
called from Berlin by the Prince of Monaco, and hence the 
concert announced for January 30 was put off. 

Bechstein Saal.—The following concerts have lately 
been given at the Bechstein Hall, Berlin: Jetta Finken- 
stein’s second popular liederabend, January 24; the second 
chamber music concert of Waldemar Meyer and Felix 
Dreyschock, January 25 ; the second concert of the Danish 
virtuosa, Frida Scotta, January 29 ; Miss Isabel Hirschfeld, 
a pupil of Professor Klindworth, January 28 ; Clotilde Klee- 
berg, February 1. 


Berlin Royal Kapelle.—The seventh symphony 
concert of the Royal Kapelle, under the direction of Wein- 
gartner, was to take place February 9. By desire the ‘‘ Sym- 
phonie Fantastique” of Berlioz, the D major symphony of 
Beethoven and Schumann’s ‘‘ Manfred” overture were 
played. 

Tinel.—The legende ‘“ Franciscus,” by Tinel, will be 
performed by the Philharmonic Chorus, of Berlin, in the 
latter part of February. 

Troubles of a Critic.—Our friend ‘‘ O. E.” writes 
in the Berlin ‘‘ Courier :” ‘‘ Ernst Otto Rodnagel, a young 
composer, has the laudable purpose of giving a series of 
concerts devoted to modern songs. The first took place in 
the hall of the Friedrich Wilhelm Curhaus in the Friedrich 


That the English composer had ample justifica- | 
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| Wilhelm strasse. The writer was unacquainted with the 
neighborhood and its peculiarities. He arrived at 8 p. M. 
sharp. He had to go through a long, quite dark courtyard, 
where a hand lamp in a neighbor’s window shed a fitful 
gleam over an extinguished electric lamp, and then reached 
an equally dark hall. At 8:10 the concert had not com- 
menced. As the writer had to report a concert at the 
Singakademie the same night, he cannot give any account 
of the artistic result of the evening.” 


Carreno d’Albert.—The concert of Teresa Carrefio 
d’Albert, announced for February 10, had to be postponed 
owing to changes in her tournée. 


Henri Falcke.-—Mr. Henri Falcke, the piano vir- 
tuoso, appeared with great success January 19 at the 
Gewandhaus concert in Leipsic. His numbers were con- 
certo, G minor (with orchestra), Saint-Saéns; impromptu 
G. Fauré; etude, C minor, Chopin, and menuet, H. Falcke. 
The Leipsic press were unanimous in his praise, especially 
for his remarkable tone and technic. Mr. Falcke received 
a dispatch at Paris but two days previous to concert an- 
nouncing the engagement. 


Patti at Milan.—Commenting on the recent failure 
of Patti to please the Milanese, a correspondent of the 
‘St. James’s Gazette” gives this startling picture of the 
condition of the Milan opera, which is reported the best in 
Italy: — 

‘‘ Tf Mrs. Patti has changed in fifteen years, so has the 
Milanese public; for, without going back to the cinque 
gloriose giornate, I remember the time when so wretched a 
performance would not have been tolerated at the Scala, 
and a management would not have dared to present an 
artist Mrs. Patti’s celebrity in such surroundings. 
Strange to say and difficult to understand, but the fact is 


ot 


that Mrs. Patti was engaged to appear in ‘ Traviata,’ ‘ Bar- 
biere,’ and ‘ Lucia’ before anybody had thought of a suit- 
able tenor for ‘ Alfredo,’ ‘ Almaviva,’ and ‘ Edgardo,’ and 
until the last six days not one was forthcoming. Of the 
two light tenors belonging to the Scala company, one did 
not know any of the parts, while the other is a singer 
chosen at the eleventh hour, one Mr. Maina, who was busy 
with the rehearsals of ‘ Falstaff... Mr. Maina got so fright- 
ened at the dress rehearsal on Wednesday last that he 
bolted from the theatre as soon as the curtain was raised, 
and the performance had to be postponed from the 19th to 
the 20th, if only to give the poor fellow time to pluck up 
some more courage. If the twenty-four hours’ rest proved 
effectual in this direction, it had influence on Mr. 
Maina’s abilities, and before he had sung half a dozen bars 


no 


of his ‘ brindisi’ he was already classified as a salame and 
acane. The audience jeered at him and laughed at every 
phrase, and echoed his high notes, and imitated his porta- 
menti, and disported itself with its customary cruelty.”— 
* Post.” 

Verdi’s New Opera.—Mian, February 9.—La Scala 
Theatre was to-night filled with a brilliant audience 
who assembled to hear the new opera, ‘ Falstaff,” com- 
posed by Verdi. Among those present was Princess Letizia 
Bonaparte, widow of the Duke of Aosta. The work hada 
most hearty reception. The quarrel scene in the second 
act received an encore, and the aged composer was called 
three times before the curtain, and each time he had an 
ovation. 

In the second act Maurel was obliged to repeat Fal- 
staff’s air, and when he had finished he was greeted with 
deafening applause. The most intense enthusiasm pre- 
At the close of the act Verdi was called before the 
curtain five times. The last time he appeared with Boito, 
the librettist, and Mascheroni, the leader of the orchestra. 
At the close of the opera Verdi had seven more recalls and 
was greeted with cheers, hand clapping and the waving of 
Eminent critics say that the opera, both in 


vailed. 


handkerchiefs. 
poetry and music, surpassed the highest expectations, and 
that it is a masterpiece of the first order. 

King Humbert sent a telegram to Verdi, excusing the 
absence of himself and Queen Marguerite. In the tele- 
gram his majesty said he desired to anticipate the ap- 
plause that would greet the fresh proof of Verdi’s inex- 
haustible genius, and to express the great admiration he 
felt for the composer. The telegram concluded : 

‘*May you be preserved for many years to honor art, 
to enjoy our affections and the recognition of Italy, which, 
in her saddest days, found patriotic comfort in your 


” 


triumphs ! 

Verdi to be Honored.—Rome, February 10.—The 
‘‘Italie ” says that King Humbert will confer upon Verdi 
the title of Marquis of Busseto, his birthplace. 








An Accident to Patti.—Milan, January 30 (Dalziel’s 
Special News).—An accident is reported to have occurred 
to Mrs. Patti. The diva was playing ‘‘La Traviata” and 
had just sung the passage beginning ‘‘ Amami” last even- 
ing, when ‘‘ Alfredo,” rushing precipitately toward the exit, 
trod upon her gown. Patti fell heavily to the floor. It was 
feared at first that she was injured seriously, but she rose 
smiling and apparently unconcerned. She was applauded 
vociferously. In spite of her brave demeanor, however, it 
is reported that she is much shaken up. 
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A fact in natural history, worth recording in a musical paper, is that 
only the grain-eating birds sing. Carnivorous birds croak. 
N this seething hotbed of population and 
pressure, to have one’s name become familiar even to one’s 
own family isa mark of distinction. The metal lungs that 
can scream so as to be heard above the competitive roar 
The merit that can permeate its 
There are thousands of 


must be strong indeed. 
subtleties is one in a thousand. 
them here, and the subject of our sketch is one. 

The name of Frederick Brandeis, though a spiritual one, 
is not spelled with an ‘“‘ie.” It is familiar to all musicians, 

Born in Vienna, seventeen years’ study there preceded 
his coming to this country, when the auto-didact method 
became the largest and, outside of orchestration under Dr. 
Damrosch, Sr., perhaps the most valuable source of his 
musical information. He has been for many years promi- 
nent as a pianist and later as composer. His writings, all good 
music, reached the 120th op., and much of this is published 
in Europe. ‘‘ My Love Is Like a Red, Red Rose,” made 
for him the first score for popularity. Anthems, numbers 
for orchestra, chamber music, part songs and ballads are 
among his compositions, all characterized by a strongly 
defined passionate quality marking his Austro-Hungarisch 
temperament. Heis a prominent member of the Manuscript 
and Liederkrantz societies. 

Two organ lofts are in his care, that of the Catholic St. 
Peter’s and St. Paul’s in Brooklyn, and in New York that of 
the Forty-fourth Street Synagogue, commonly known as the 
church of Dr. Ferdinand de Sola Mendes. The former is 
in charge of the well-beloved Father Sylvester Malone, the 
staunch friend of Dr. McGlynn, an ideal priest of the Henry 
Ward Beecher type in many respects, most patriotic, high 
minded, and as free from prejudice as it is possible for man 
to be. 

The tenor of the Brooklyn church is a thoroughly inter- 
esting person; Carl L. of Ferdinand 
Praeger, the friend of Wagner and the writer of the well- 
known book, ‘‘ What I Know About Wagner.” His grand- 
father (father of twenty children) was the celebrated Capell- 
meister Praeger, a friend of Hummel, Moscheles and Spohr. 
As in Homer's case, several cities might dispute as to the 


Praeger, nephew 


honor of being his birthplace, as it is not known at what 
particular place his mother, a great prima donna, tarried to 
permit the little Carl to make his début upon the stage of 
life. He was the favorite pupil of Delsarte. Vocal teacher, 
director of an orchestral club, violinist and an excellent 
church singer, he has a truly delightful voice and style, is 
full of musical sensibility and, alas, perhaps, too, of that 
less useful quality, sensitiveness. 

The Basso Ernst Kokochanegg, finding life too short in 
this country for the use of his full name, dispensed with the 
latter half, making himself thereby a namesake of the 
Mikado, which answers the purpose much better, He 
sturdy Styrian mountaineer, with a fine baritone voice, 


Sa 
and 
thoroughly reliable, having been brought up in one of the 
Austrian convents, where he served as choir boy and studied 


Althoug! 


&* 


all the great masses, which he knows by heart. L 
not a professional musician, he has been leader of several 
singing societies and his home is in Newark. 

The soprano, Miss Anna M. Cary, a pupil of Cappiani, 
is a fair reader and hasa pure, melodious voice. Her sister 
The contralto, Miss 
A musi- 


is a nun connected with the church. 
Adelina Richards, is a Spaniard, born in Cadiz 
cian and teacher, her Latin temperament enriches her mu- 
sical gifts and shows distinctively in her work and its 
results. Her voice, sympathetic and reliable, was trained 
by Erranni. 
lessly ambitious. 


She has sung much in concert and is end- 


The organ there is in some respects better than the one 
in the Synagogue. The string quality of orchestra can be 
produced upon it more distinctly. 

A recent idea of Mr. Brandeis is to produce in the four 
Sundays preceding Lenta series of grand masses by Haydn, 
and to follow these by series from other masters. This is 
a splendid idea—educative, commemorative, and altogether 
worthy of being copied by other Catholjc choirmasters. 

It is a shame to take hold of a synagogue loft in the 
scrappy manner of ‘‘ Whisperings.” I should much better 
enjoy writing a pamphlet upon each one in the city. 

The loft on Forty-fourth street is very spacious and women 
are allowed in it. A petticoat on the step of the Eighteenth 
street Synagogue ioft would profane said step and loft for 
ever and be destructive tothe petticoat. 

Mr. Sol Solomon, the president of the church, is head 
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over the music and constitutes the music committee. He is 


ng disciplinarian, standing as a medium between 


+} 


the church and its expression in music. The 


choirmaster has sole control of the musical interpretation 


Between the two is the cantor or singing rabbi, who must | 
a cultivated musician, a trained and dramatic singer, as | 
ll i theol and I believe in some degree a regular 


as logial 
Mr 


Seiniger, president of the Cantors’ Associa- 
rmed for the protection and perfection of 
music), is cantor here The possessor of a} 


nificent baritone voice, a large part of the service falls | 
hisshare. This work is of a chanting or antiphonal na- 
he page from which he sings the law, between 
characters and musical annotations, looks like a 
characters. 


music is quite figured with a strong under- 


of a wailing minor and occasional bursts of the 
g homesickness of a pursued and nomadic race. 

A veto of anything anti-religious in its nature, or of too 

dramatic or passionate a tendency, is in the hands of the | 

little with the | 


Mendes is one of 


has or no connection 


Dr 


the 


rabbi, otherwise he 


music of the church the most cul- 


tured musicians in city, a sound writer on musical 


ics and a man devoted to the good and true in musical 


tol 
art 


Mr. Brandeis arranges most of the music for the choir, 


frequen 


tly from old melodies hummed by members of the | 
congregation who have discovered some rare gem of ancient 


origin, as, unlike ours, the value of Jewish music dwells in its | 
age. Many of the melodies coming down by verbal descent | 
have suffered thereby, still are wondrously beautiful. The 
harmonies seem to be richer than ours, although the setting 
is not so brilliant, and the rhythmic swing being longer 
time is given the ear to taste the delicious combina- 
tions than in our more ‘‘choppy” forms. Mr. Brandeis: 
ideal is to formulate a regular system of Jewish worship 


more 


music, to buila up a Jewish musical service based on the 


volkslieder of Arabia, where ancestral forms are still strictly 
of 
upon the history and works of composers who have made 


maintained ; Hungary and Caucasian countries, and 


these things a special study. 


large portion of his life among the Bedouins. Rubinstein 
‘Asra” ‘*The Tower of 
vivid of Semitic thought 


the amalgamation of 


m and 3abel” introduces the 


most and music, and 


pictures 


David, for example, passed a | 
] 


the Hebrew and Hungarian 
music could the most impressive effects be wrought. But 


the majority and 


from 


the conservative conservatism of 


pressure of time for rendering place this ideal, he fears, 


too 
Meantime he utilizes the best of the modern 


rather far off 
school, adapting it for organ loft use in solo and quartet 
form 
It is a source of surprise to the observer how Mr. Seiniger 

at the, long distance of desk from organ loft, the height | 
of the latter him, the 
‘cues,” can so perfectly maintain pitch. 
he is a gifted musician, and then he keeps at hand a tuning 


above and long waits between 


In the first place 


fork in case of emergency; but this he rarely uses 

Mr looked upon the 
temple from his great fidelity to and active support of its 
The intention is to sell the 


Solomon is as patriarch of this 
interests from its foundation. 
present building and build in place a grand structure in new 
New York on the upper West Side 

The quartet here is a regularly engaged 
ries in synagogues and Catholic churches should be so much 


one. 


Why sala- 


smaller than those of churches in which the service is much 
Nearly all | 


the music is in manuscript, the Hebrew words being writ- | 


lighter must ever remain a conundrum to us. 


ten in a sort of phonic character similar to that in use in 


our di 


aries, for use of Christians whose interpretation 
The strict 


ction 
is purely mechanical, of course congregations | 
object to this mechanical rendition of their service, deeming 

it sacrilege, not being disturbed, however, by the Christian 
insincerity in the performance. 


Mrs. Josephine Jacoby, the soprano here, is a strikingly 


handsome woman of pronounced Oriental type, has a superb | “ 


voice, is gifted, independent and reliable, and well worth 


a visit to Forty-fourth street to hear. Miss Helena Fern- 
y- 
bach, a niece of Mr. Brandeis, has a rich powerful soprano, 


surprising in one of her petite physique. She is fitting her- | 


| the fact. 


| little value after a certain degree. 


| cred Latin Poetry 


| certain 


self for concert and oratorio work under Mrs. Ashforth. | 
Her personality is very engaging, having classic features, | 
brilliantly black eyes, dark hair, vivacious manners, and the 
musical instincts of the genuine artist. It isa treat to hear 
her sing ‘‘ Stille Nacht.” 

The tenor of Mr. A. P. Silbernagel is like a clarion blast 
in minor key. It rings out in his speaking voice, and forms 
aregular tube of melody fully a yard from his lips before 
dispersing in appealing vibrations. He is a prominent 
member of the Liederkranz Society, teaches, and loves a 
country better than a city home. He has studied with 
Stern and Teshner in Europe, and is a well-known singer 
there. His name implies “ silver nails,” referring no doubt 
to the fastening of the vocal chords. 

Mr. Herman Trost, whose name means ‘‘ consolation,” is 
also one of the strongholds of the Liederkranz. He is 


| also a Mason, now in his last degree but one and proud of 


Once a singer in Trinity Chapel when sixty boys 
and forty men sung there, he spent five years in Europe. 
His voice, a strong and expressive one, reaches low A 


flat. An excessively low tone, he says wisely, is something 


| like a too heavy suite of hair on the head of a woman, of 


He is one of a possibly 


five bassi profondi in New York. Music loses heavily by 


| the fact of Mr. Trost’s not being compelled to use his rare 


voice professionally. An idea of his is that a moderate use 
of beer 1s good for the voice. 

Recently, in the absence of Mrs. Jacoby, her place was 
filled by a Mrs. Aarens, a charmingly pretty woman, to look 
like whom I would prefer to being the greatest prima donna 
on earth. Singing on short notice and almost without re- 
hearsal, she acquitted herself admirably. Her 
young and sweet, of sufficient strength, and suited to her, 
FANNIE EpGAr THOMAS. 


voice is 


which is saying much. 


Music in Boston. 
Boston, February 11, 1893. 

UNDAY evening, the 5th, the second concert 

of the seventy-eighth season of the Handel and Haydn 
Society was given in Music Hall. The works presented 
were Cherubini’s mass, No. 2, D minor, and ‘‘ Phoenix Ex- 
pirans,” a hymn for chorus, solo voices and orchestra, by 
George W. Chadwick. The quartet was made up of Mrs. 
Nordica, Mrs. Poole, Messrs. Campanini and Fischer. Miss 
M. L. Hastings and Mr. Geo. W. Want, of Boston, assisted 
in the sextet in the mass. Mr. Zerrahn was the conductor 
of the mass, and Mr. Chadwick directed his own composi- 
The mass was first given by the Handel and Haydn 
Mr. Chadwick’s hymn was heard here for the first 


tion. 
in 1883. 
time Sunday evening. 

Here is a singular contrast 
Cherubini, a grand setting of consecrated words, and the 
impassioned music of Chadwick, that may preserve an am- 
orous mystical poem of medizval days. Did the late Dr. 
John Lord Hayes, of Cambridge, the translator of ‘‘ Phoenix 
Expirans,” really believe in the sacred character of the 
hymn that he put into English? Did Archbishop Trench 
hesitate in admitting the hymn into his collection of ‘ Sa- 
"2? To be sure, the soul is invited to 


the solemn, austere music of 


‘‘burst its bonds” and ‘ soar to the heavenly dome,” and 


| the ‘‘ Daughters of Zion ” are invited to look on the ‘* droop- 


ing soul” of the poet before it ‘‘ bursts and stretches ;” but 
what in the world have the other lines to do with church 
or religious aspiration ? 

If love pain may be, 

Or pain love may be, 

1 do not care to know ; 

This thing alone I know: 

Mild is the pain to me, 

Sweet is the love to me 

Now, this poem is called ‘‘ mystical and contemplative.” 

Orthodox commentators may find therein an allegorical 


| significance, as they do in ‘‘ The Song of Solomon,” and in 


erotic volumes of India and Persia. Is noc the 


Kama Soutra” classed in the catalogue of Hindoo theo- 


| logical works ? 


Whatever the nature of the ‘‘ Phoenix” of the unknown 
medizval poet may be, the text inspired Mr. Chadwick 


mightily. The music of Mr. Chadwick in turn aroused the 


| their song recitals Tuesday evening, the 7th. 


audience ; it provoked the most remarkable scene that I 
have witnessed in this town during the last three years. 
The great chorus of the Handel and Haydn had given a very 
respectable, in certain points an excellent, performance of 
Cherubini’s mass, There was occasional false intonation, 
and at times the attack was weak, but in consideration of 
the difficulties and the length of the work there was much 
to praise, especially in the matter of phrasing, in the 
matter of dynamics. The performance, in a word, was in- 
telligent, even if the body did not always respond to the 
spirit. It is true that the performance of the quartet was 
as a rule unsympathetic, ragged and untuneful. 

The audience had listened patiently to creed and prayer ; 
it had followed the word ‘‘ Amen” through its contrapuntal 
turns and twists; it had shown endurance and cool in- 
terest. Nor was it the fault of Cherubini, nor was it the 
fault of the Handel and Haydn Society that the audience 
was for an hour like unto the church of the Laodecians. 
What has music consecrated to the solemn service of the 
Roman Catholic Church to do with an unadorned concert 
hall, with blazing gas, with singers in concert dress, with 
an audience largely careless as to the meaning of the 
words? This mass of Cherubini needs the pomp and the 
ceremony of the Church, the rose window, the gigantic 
crucifix suspended in the air, the face of the Virgin Mother, 
mild, ‘‘steady candle flame” and ‘good, strong, thick, 
stupefying incense smoke !” 

What particular significance had Cherubini’s sublime 
pedal in the ‘‘ Crucifixus” with the wondrous, ever shifting 
harmonies, as though with the ever revolving years and the 
disappearance of generations the tragedy of Calvary stood 
out, a bloody fact, not to be sung, however, nor described, 
but reverently remembered by men and women on their 
knees as they repeat sotto voce the confession of faith? 
What significance, pray, had these inspired measures to a 
smug and otherwise amiable citizen who abhors the Scarlet 
Woman and all her works? 

The mass was over and Mr. Chadwick faced the 
The Latin words alone of the ‘‘ Phoenix ” appeared 
on the program, and many a hearer was therefore left in 
ignorance as to the purport. It was Sunday evening, re- 
member; it was at a Handel and Haydn concert; the 
words were Latin, and yet suddenly there was a mighty 
and universal shout, for the audience was taken possession 
of by glowing, sensuous, dramatic music, conceived by the 
senses and cunningly and skillfully directed, so that it grew 
to irresistible intensity. And what was it all about? Nor- 
dica asked, in impassioned strains, for citrons and golden 
fruits, flowers, sweet smelling spray, a funeral pyre and 


musi- 


cians. 


other things, 
For, as the Phoenix dies, 
I from the flames shall rise. 

The chorus approved, as in the Greek tragedy ; at first 
with possible hesitation ; then it shared the frenzy of the 
chief singer ; the instruments surged ; there was a tremen- 
dous crash of glorious music; Nordica was borne trium- 
The hearer was taken off his feet. 
He forgot time 


phantly on the wave. 
His nervous system was thoroughly alive. 
and place. He, too, must exult. 

The orchestral measures that followed were not heard, 
for tumult was at its height. Even the exquisite effect of 
the harmonized and unaccompanied church tone that ended 
the number was almost lost. 

The applause was long continued. The last eight pages 
of the number were repeated—a great mistake, for the 
psychological or the physiological moment did not again 
arrive. 

Mr. Chadwick may well be proud of this singularly at- 
tractive work. It shows imagination, dramatic force, tech- 
nical skill. The melody is fresh and warm, the harmony 
seems natural, even when it is most carefully sought ; the 
instrumentation is rich and free. There is dignity when 
there is occasion, there is solemnity when it is called for, 
and throughout the work there is the virility, there is the 
red blood, of manly genius. 

* * 

Mr. and Mrs. Max Heinrich gave the second and last of 
Mrs. Hein- 
rich sang songs by Franz, Schumann, Brahms; Mr. Hein- 
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rich chose songs by Schubert, Brahms, Handel, Clay, 
Mackenzie, Stanford, and there were duets by Mozart, 
Rubinstein and Goring Thomas. 
than at the first recital, but it was not as large as the reputa- 
tion of the singersdeserved. Mrs. Heinrich sang with delight- 
ful simplicity, with artistic control. Refinement is the one 
great characteristic of her performance. Mr. Heinrich is 
admirable, yea, he is most impressive in such songs as 
Schubert’s ‘‘Am Meer.” In the delivery of a scene of 
strong or strange emotion he has few equals; but when a 
song depends almost entirely on bel canto for effect the 
hearer listens to Mr. Heinrich’s accompaniment rather than 
to his voice. s 
*& * 

We have had another ‘“ grand operatic concert,” and it 

was the Nordica Company, Wednesday evening, the 8th, in 


Music Hall. The hall was crowded, and there were flowers 


and enthusiasm, familiar tunes and the overture to 
‘Zampa.” Mrs. Nordica sang the well-known air from 


‘* Hérodiade” with breadth and dramatic intensity. It may 
seem ungracious when there was so much to praise heartily 
in her performance to point out a tendency seen on this 
occasion for the first time this season to force her tones and 
thus deliberately attempt to impress the audience. She can 
well afford to dispense with the old-fashioned idea that a 
high note at the end is an ornament to a simple song. 

Mrs. Scalchi sang ‘‘ Addio mei sospiri,” by Bertoni, and 
in response to furious applause she added the gavot from 
‘* Mignon.” The people are fond of Scalchi to-day, just as 
they were in London in 1886, when Hanslick was obliged 
to hear the ‘‘ Flower Song” from ‘ Faust” three times in 
succession, although her delivery of it was like unto ‘‘a 
Perhaps it is 


dialogue between an oboe and a trombone. 
her swing or her stride, or that which is vaguely known as 
her ‘‘ stage presence,” that delights the audience. Thistwo 
Del Puente 
* with 


voiced singer is the Ada Lewis of grand opera. 
sang ‘‘Eri tu,” and Campaninj sang ‘ Adelaide’ 
orchestral accompaniment. 

Mr. Fischer sang ‘‘ Ruddier than the cherry” in a 
alistic manner ; that is, he was clumsy in roulades and un- 
If this realism was intentional it de- 


re- 


tuneful in delivery. 
serves high praise. When ‘ Acis and Galatea” was sung 
in London in 1731, ‘‘ for the benefit of Mr. Rochetti, at the 
desire of several persons of quality,” ‘‘ Polyphemus” was rep- 
resented by Richard Leveridge, who was then sixty-one 
years old: It is said that Leveridge sang without taste and 
his manners were coarse. 
offered for a bet of 100 guineas to sing a bass song with 
In 1726 he opened a coffee house, 


At the age of sixty years he 


any man in England. 
where joyous ditties rent the night air, and then he was 
supported by annual subscription. 

Mr. Fischer made a much more favorable impression by 
his simple and manly reading of Lassen’s ‘“‘It was a 
dream.” The concert closed with excerpts from ‘‘ Caval- 
leria Rusticana,”’ which without scenic accessories and the 
rush of the action make but little effect. 


: 
The audience was larger 


The power of | 


| Mascagni is dramatic, or rather melodramatic ; it is not 
| lyrical. 

* 
* * 


Mr. Xaver Scharwenka gave Thursday afternoon the 
first of the three piano recitals illustrative of the romantic 
school. 

Bumstead Hall is a depressing place for the most ex- 
uberant pianist. The acoustic properties are excellent ; 
the seats are well arranged, as in a dissecting room where 
the pianist takes the place of the operator ; but the walls 
are shabby and dirty, bruised and battered, and the ceiling 
is an alcoholic nightmare. It is probable that Mr. Schar- 
wenka was not warned of the character of the decorations, 
and that he thoughtlessly looked skyward as he took his 
place at the piano ; for his spirit seemed saddened and sub- 
dued,and he played in pedagogic vein, as one that buckles 
himself to a task. 
the preludes by Chopin and in his own compositions. 


He was most successful in 
The 


other numbers were played for the most part in a stern 


resolutely 


and rigid manner, although there were occasional flashes of 
the brilliancy that characterized the performance of this 
virtuoso who exchanged the fleeting fame of the concert 
hall for the enduring honor that is the reward of the faith- 
ful teacher. 


The New York Symphony Orchestra, Walter Damrosch 


conductor, gave two concerts Friday, the 10th. The 
afternoon concert was at the Tremont Theatre and 
in the regular course. The extra evening concert 
was in Music Hall and was of a more popular 
nature. I confess that the concert of ‘‘ popular nature” 
was more to my taste than the concert which included 


Brahms’ second symphony and the fifth violin concerto of 
Vieuxtemps, though they are admirable works, and they 
were in the main admirably played. The selections from 
‘‘ Tannhiduser” were dreary. The introduction to the third 
Blick without 
point or interest on the concert stage. 

Mr. Galassi also sang the ‘‘ Song to the Evening Star.” 
In the afternoon his phrasing was dignified, and his intona- 
In the evening he was more successful. 


act and Wolfram’s song, ‘ ich umher,” are 


tion was impure. 
The orchestra in the evening gave an exceedingly good 
performance of Saint-Saéns’‘‘ The Wheel of Omphale,” and 
overture to ‘* William Tell,” two 
’ suite, and the overture to Tann- 


the other numbers were 
numbers from ‘‘ Carmen’ 
hiiuser.” Miss Maconda sang the polonaise from ‘* Mignon” 
with good effect. 

The evening was chiefly remarkable for the overwhelm- 
At the concert in the afternoon 


ing triumph of Marteau. 
he had played Wagner’s *‘ 
certo by Vieuxtemps. At night he was heard in the Men- 
delssohn concerto, and at the end of the finale he was loudly 


Albumblatt,” besides the con- 


cheered, but after his marvelous performance of the familiar 
polonaise, by Wieniawski, the audience rose at him. Re- 
call followed recall, and this remarkable young man played 
in most remarkable fashion a caprice by Paganini, the twenty- 


| fourth, if I am not mistaken. His tone 


was beautiful and 


sympathetic ; his bravura free from trickery and controlled 





by taste ; his bearing manly and full of authority. No vio- 
linist in Music Hall has so moved an audience since Sara- 
sate stood in front of the statue of Beethoven. 

* * * 

Mr. Gardner Lamson has been busy of late He has 
sung in Ogdensburg, Providence, Salem and towns near 
Boston. 

Ethelbert Nevin will settle here again in March o i] 
He is now in Pittsburg. Among the fruits of his recent 
work in Paris and Berlin is a ballet, ‘‘ Echo and Narcissus.” 
The ballet will be of a classical nature, posturing instead 





of kicking, and there will be no scene tor the Fuller 
There will be a chorus and the evolutions and gesturing 


trument 
é s 


will be accompanied by voices as well as by instrumen 


suite for orchestra and piano, in 


Then there is a piece or 
other 


+} ry] ‘ t 
tile plays at 


which the one will play a nocturne while 
the 


scored for strings, harp and two horns, and I understand it 


same time a scherzo. His song ‘ Rappelle-toi” is 


will be heard this season at a concert of the ‘‘ Cecilia” or 
= Apollo.” 

Mr. Pflueger’s place at the Arlington is not yet filled 
There is a strong effort now made to engage Mr. Jas. H. 


Richetson, of New York. 





Mr. Herbert Johnson occasionally takes the part of Co- 
lumbus in ‘‘ 1492” at the Columbia Theatre. 

Mrs. Elizabeth Mitchell Allen will ; rt in Stein- 
ert Hall the 25th. The New Bedford ‘‘ Standard” says 


that she is one of the finest pianists in this country—at 


least so the advance notice reads 


Miss Elizabeth Hamlin will sing the solo soprano part in 





‘*The Damnation of Faust,” which will be given at the 
next eoncert of the ‘‘ Cecilia.”” Mr. Geo. J Parker ll be 
the *‘ Faust,” and Max Heinrich the ‘‘ Mephisto.” 

Puitie Haut 


A Soprano’s Eng agements.—Mrs. Louise Natali-Gra- 
ham since her return from Europe has made many excellent 
Boston 
The 
Bohemian Girl ;” Philadelphia, with Gustav Hinrichs, week 
‘* Lucia” and ‘‘ The Daughter of the 


engagements, among which are the following 


week of March 13, to sing in two performances of “ 


of April 1, to sing in 
Regiment ;” North Adams, Mass., April 28 and 29, festival ; 
and at Pittsfield, 
‘ The Golden Legend.” 


Mass., May 18 and 19, in concert and 

Millicent Library Dedication,—At the memorial ser 
vices dedication of the new Millicent Library, at Fairhaven, 
Church of 


were in attendance 


Mass., recently, the choir of the the Messiah 


(Dr. Collyer’s), of this city, und added 


much to the beauty of the services. 
Church Choral Society Postponement .— The service 
of the Church Choral Society, which was announced for to 





morrow evening, has been postponed till Thursday, 
ary 23 


























-RAN. BATTALION 
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Vienna Letter. 


VIENNA OFFICE THE MUSICAL COURIER, } 
IX Schwarzspanierstrasse 15, 
January 30, 1893. ) 


HE Rosé Quartet gave their second and las 


T 





extra soirée on Tuesday evening, January 17, before 


n 


the direction of Dr. Hans Richter, also appeared, and the | a composition of Seeling, and her'ease at the piano and 
beautiful evenness of tone were very pleasing. Later she 
Beethoven | gave an interesting exhibition of her technical skill by 


following was the program : 


Overture, ‘‘ Leonore,”’ No. 3 


“Der Nussbaum joewes sedemserereseorererscsccscearecss cece ssbsCHtiime playing arpeggio studies at 704 notes per minute, first on 
t “Koumi, wir wandeln im Mondschein”’...............0e0+005 Cornelius ne clavi he I : 
UND ee, 0555 oS bein wks eu dee Bebaaeda ll Ses <Ges5 den canna Massenet the clavier then on the piano. 


elite Schraatter Charming as were these musical numbers, the audience 


Avery e audience, including several members of royalty. | Nocturne............csscsescseeececeesenssceessenenensuescunensn Reinhold | welcomed Mr. Virgil with a degree of attention which was 
‘he program was % art Seek anes aa nec tes Sepey-rancaemne has an Rossini | very flattering. He opened his remarks by explaining his 
einnoi ummer : . ° a ° ° ° 
. viving go series - ia ye 
Quar ! Sciacemamem | Wee, DW Me. bai acne cteak obese tastavtaneesneeenceel Chopin intention of giving & re of lectures, stating this would 
Piano-"( nata, A ma * oe DOCROVER | Bungarinn tROnGOG ys sj. cies vcs cdodeccecevecetpebsesccvaes Grinfela | be rather preliminary, paving the way for more direct in- 
Messrs. Hummer and Rtickauf Alfred Griinfeld. struction to follow. The subject of his lecture was ‘‘ The 
Clarinet Q : -Brahms | “Die Elfe fat jo Peete ee teens eee ec eeeeeeee eee ee ress eens renee penta Sane | Importance of Correct Fundamental Methods in the Study 
Clarinet—F. Bartolome} Frahlingslied ° jason ceseeepborereucadeensbatesnceoisescdsal endelssohn ofthe Piano.” He referred to the vast number of piano 
: / ONE 5k ov cvciccacechecescesphewedesceucaesuads Meyer-Helhmund Al i 
The Beethoven sonata, a work very seldom heard in con- PELE END students who fail to reach even a mediocre degree of pro- 
certs here, was splendidly played and introduced Mr. | Grand march...............scsccsceeeseecsnceeseeeeseeeees Schubert-Liszt | ficiency, and even though a comparative few do become 
Riickauf, a resident pianist of artistic temperament and Prof. Josef Hellenesberger was to have conducted the | artists of some note, their work is faulty and far from per- 


great ability 

The clarinet part in the Brahms’ quintet was very ably 
played by Mr 
opera orchestra The still remaining concerts 
regular series will be continued early in February. 


WT 


On TI 


fr 


Quartet,” 
pianist of the conservatory in Prague. 


of them young artists resident in Prague. 


“he program was made up of compositions by Friedrich | 


Smetana, the ‘‘ Bohemian Beethoven,” as he was called, 
and ran as follows: 


Trio, op. 15, for piano, violin and 'cello..........seseeeeeereees Smetana 
Moderato assai 
Allegro, ma non agitato 


Finale, presto 


iano 
Etu 


Sketch, op 


de, F sharp minor 
4, No. 3, and op. 5, 
sharp major, op. 7, No 


Polka, F 
Réves, Nos. 1, 3, 5and 6.... : ss 
Bohemian Dances, Nos. 2, 7, 6 and 8.. 


pbedoes Smetana 


Quartet, E minor (Aus meinem Leben) / 


The quartet I have already spoken of in one of my letters, 
on the occasion of its first performance by the Rosé Quar- 
tet 


and was vociferously applauded. Professor Jiranek is a re- 


markably fine pianist of eminent technical abilities, but 
el quite at home in chamber music, playing at 


as to drown the instruments of his associates 
last 


times so lou 


The second and 





yr tr 
gz trio 


in the ope 
quartet took place Tuesday evening, January 24, with the 


following } 


rogram 





Quartet, E major .... Dvorak 
Quartet, E min ..Fibich 
p ano sol eS BEN o.c0ccntcccdechnce satscceescssbs Smetana 
Ouartet, Eu Smetana 
By general desire 

The Dvordk quartet is a very interesting composition 
and w ry finely played, Fibich, the composer of the over- 
ture to the comedy ‘‘ Eine Nacht auf Carlstein,” lately pro- 
duced by the Philharmonic Orchestra, was present on this 


and came in for a good share of the applause fol- 
quartet. The quartet 


occasion 


lowing the performance of his 


Drucker 


Saturday, Janu: 21, under the management of A. J. 


iry 
Gutman 

The pianist Stavenhagen was to have played here on 
Frid: January 20, but wrote to his impresario, Mr. Gut- 


mann 


t 
ay 

ing his dates forthe present, on the plea of 
essitating a rest at his residence in Weimar. 
n is booked for a series of recitals in February. 


cancell 


overwork nec 


Stavenhage 


Judging from the press notices in the Berlin daily papers, 


Rosenthal must have created a sensation in that city last 
week, when he gave a series of concerts to overcrowded 
houses. He will not appear in Vienna this season. 

The Russian vocal choir, Nadina Slaviansky, gave a 


concert on Monday, January 23, under Ignaz Kugel’s man- | 


agement, and appeared for the last time January 27. The 
programs consisted of Russian folk songs and choruses, 
which were artistically sung. 

Miss Agnes Pyllemann, a mezzo soprano of ability, gave 
her annual recital Monday, January 23, in the Bésendorfer 
Saal, when she was assisted by Miss Amalie Mollner (violin), 


Prof. Ferdinand Léive (piano), and Carl Friihling (ac- 
companist). Miss Pylleman sang songs by Lotti, Pergolese, 
Weber, Schubert, Schumann, Brahms, Briill, Grieg and | 


Gounod, and Miss Mollner played an arrangement of Pro- 
fessor Léive's of the ‘‘ Intermezzo” from ‘‘ Carmen,” and 


the Wagner-Wilhelmj Albumblatt, accompanied by Pro- 
fessor Léive, who is a fine pianist and one of the teachers at | 


the conservatory. 

In celebration of the marriage of the daughter of Arch- 
duke Charles Louis there was a state performance at the 
Opera on Saturday, January 21, of which I spoke in my last 
letter, and a grand state concert January 23 in the Hof 


Burg. The assisting artists on this occasion were: Mrs. 


Helen Forster (soprano from the Imperial Opera), Mr. Fritz | 


Schroedter (tenor from the Opera), Mr. Reinhold Hummer, 
‘cellist ; Mr. Alfred Griinfeld and his brother Sigmund, who 
played the accompaniments. 





Jartolomej, a newly engaged member of the 
of the 
sday, January 19, I had the pleasure of listening 
to aremarkably fine string quartet, called ‘‘The Bohemian 
om Prague, accompanied by Prof. Josef Jiranek, 
This organization 
is composed of Messrs. Carl Hoffmann (violin), Josef Suk 
(violin), Oscar Nedbal (viola), and Otto Berger (’cello), all 


It proved the ‘‘piéce de resistance” of the evening, | 


concert of this | 


recently organized, made its first appearance on | 


The Opera orchestra, under | 





| orchestra, but was prevented through illness, which still | fect. By an interesting illustration he showed the cause of 
these repeated failures to be in the fact that there has been 
|no standard system of piano instruction, but that each 
teacher had his own method for reaching the desired end. 
Therefore, if a pupil studied with one teacher for a year 
or two, and then for some reason was forced to try another, 
he was obliged to begin at the starting point, and so on re- 
peatedly, until often he ended with a grand jumble of all 


| keeps him at homes. 

Miss Adelina Herms, the mezzo-soprano from Berlin, gave 
her second song recital on Thursday, January 26, assisted 
by Adele Maudlick (pianist), Luigi von Kunits (violinist) and 
Robert Gound (accompanist). The following interesting 
program was presented : 





CRITI, BAP WII. os viv cnsa ridin doiss cecnkdunaesesssssuanen Kunits , . ; 
Ne RIO inca catadedesedobeseinnasavkweksessaes cube Schubert | methods, and very far from being the artist of his dreams. 
f  PINNI 99 os 5, 5s nnos condedaveancs saepohnensuee ten Rubinstein | By a series of diagrams he explained the mechanical action 
“ Luarin "aeons reSGs OSC Od CRs ED ORsE De eNeSSRSeReeTRRSERECSONSORCeNE Taubert of the keyboard, showing at what points in the motion of 
EOD DERE PIRGOR os nda cde do edeicvenedesscceveccetecterescseeuss Jeuner y . : 
net eo : the key sound begins and ends, and by means of this gave 
Allegrograziose. a perfect definition of the true legato. He then explained 
Allegro the system of clicks in the clavier, which enables the pupil 


“ Es warzur ersten Friihlingszeit”’ Tschaikowsky 
RE” pcb vis icesedsncicccddqcecdsistdedscssneed Schumandn 
“ Heinweh ” 

* Meine Licebeist griin”’ 
Adagio and allegro for violin 
“Ter Tagwird Ktihl”’ 
“ Waldruf” 
“Das Ringlein”’ 
**Madchens Wimsch”’.. 


to know instantly whether he is playing a perfect legato, 
thus accomplishing in one or two lessons what might other- 
wise take years of careful study. and sometimes is never 
acquired. With most .pianists the perfect legato touch is 
the stumbling block in the way. 
Mr. Virgil claims, and rightly, that the elementary in- 
| struction is the most important, and if the right nse of the 
fingers and of the keyboard is firmly imbedded in the mind 
of the pupil, the after training is comparatively easy, and 
playing ability is speedily acquired. The use of the practice 
clavier enables the pupil to at once comprehend whether or 
not he has the correct finger motion, and establishes a 
standard of touch which cannot fail to win the approval of 
any teacher to whom he may apply for instruction. 
The second part of the program was opened by Miss Hya- 
cinth Irene Williams, a little girl of but twelve years of 
Miss Ida Reich, gave a piano recital January 27, with the | 4g¢ who displays a wonderful technic for one so young, and 
| assistance of Prof. Josef Hellmesberger, Jr., when the fol- promises to be knomn as an artist of more than usual merit 
lowing program was carried out : She played a solfigietto of Bach and then came the wonder 
of the evening. Little Miss Hyacinth played ‘‘A Curious 
Story” by Heller on the clavier, and it was evident even 
there that she had mastered not only the technic of the 
piece but the content as well. But when she went to the 
piano with it for the first time before her audience and 
played it not only without a mistake but with very excellent 
pianistic effect, the audience showed their appreciation by 
prolonged applause, to which she responded with a dainty 





Miss Herms is the possessor of a very agreeable, well | 
cultured mezzo soprano voice, which she knows how to use, 
but she also has a most unpleasant habit of slurring up toa 
note, and she likewise has not mastered the technic of 
breathing. However, she has already fairly established 
herself asa favorite in Vienna, and will be heard in a third 





| and last recital next Wednesday, January 31. 
| A very talented pupil of Prof. Doorand Starenhagen, 


Beethoven 
Brahms 
ophneeeke Chopin 

.. Schumann 


Sonata, op. 5, for violin and piano.............ececcceseceeees 
| Variations and fugue on a theme by Handel 
Nocturne, etude, Barcarole 


Carnival 


The sixth Philharmonic Concert on Sunday, January 29, 
introduced Mr. Hugo Becker, the 'cellist, to a Viennese au- 
dience, and also gave us a work by Smetana, hitherto not 
The program was: 


heard here. 


No. 4, from the cyclus of symphonic poems, “‘ My Father- little encore. 


DN Wiicaustcsscecsteat de csanstevk coats esgessens - ..Smetana Miss Jessie B. Ginn played four etudes of Duvernoy, first 
CR Wnt cewnan dens reeuercesiesavesscéuoete Saint-Saéns | on the clavier, then on the piano, and showed a clear, even 
Rien Gt” ctaksus cacasacasns Geemtean abe Bruch | : : : 

3 Baie Fed OCs SPREE S$ ree le Stans cannes see »chnic, which was very pleasing. 
DPMS, C GRE MW Bad ai vb cdc cccvcccece cs vecddoesécoe ct Schumann tech 5 > sage > r 
ot 


A ‘*Gondoliera” of Liszt, and a ‘‘ Hunting Song,” 
Ritter, played by Miss Palmer, closed an evening of more 
than ordinary pleasure as well as profit to the listeners. 


Mr. Becker, who was warmly received, is an artist of un- | 
usual importance, possessing a fine, broad tone, a splendid 


heard again in a concert of his own on Monday next, when 
he will have the valuable assistance of Ignaz Brull, the 
Rupo.F KInc. 


Church Choral Society will be held in St. Thomas’ Church, 
| Fifth avenue and Fifty-third street to-morrow evening. 
| Dvordk’s ‘‘ Stabat Mater ” will be given under the direction 
of Richard Henry Warren. 


| technic and a highly artistic nature, which, combined, made | M. J. S. 
his performance a most successful one and roused the large | r-; } 
| audience to the utmost enthusiasm. Mr. Becker will be | Church Choral Society.— The second service of the 


pianist, of which more anon. 
An Instructive Musical Evening. 
HE first of a series of lecture musicals was 
given last Tuesday evening by Mr. A. K. Virgil and 
the pupils of the ‘‘ Virgil Piano School” at Chandler’s Hall, 
Brooklyn. Mr. Virgil has made a life study of the subject, 
and is the originator of a method of piano instruction which 
embraces every philosophic, scientific and physiological 
principle underlying the mental and mechanical features of 
piano study. His great invention, the Virgil practice cla- 
vier, is the result of his careful research in this direction, 
and the object of these lectures is to give to parents and 
teachers a clear idea of the necessity of careful elementary 
training before musical effect can be reached, and to explain 
how the correct use of the practice clavier may facilitate 
the end sought. 
It was a very attentive and appreciative audience that 


Miss Graves’ Recitals.—The second of a series of ten 
piano recitals arranged by Miss Judith Graves, of Detroit, 
was given last Friday afternoon, when compositions by 
Bach, Beethoven, Chopin, Schumann, Schubert-Liszt, Pad- 
erewski, Schubert-Liszt, Liszt were rendered. The third 
recital will be given next Friday afternoon. 


MANHATTAN OPERA Hovse, 


84th St., between Broadway and 7th Ave. 


GRAND OPERA 


(IN ENGLISH), 

















listened to the first program of the series. Mr. Ches- BEGINNING JANUARY 24. 
ter H. Beebe rendered Beethoven sonata op. 10, No. 2, 


Regular Nights: Monday; Wednesday and Friday, and 


| with very pleasing effect, and was received with well 
Saturday Matinée. Popular Night: Saturday. 


merited applause, and when later in the evening he 
played Jensen’s ‘‘ Murmuring Breezes” in a beautifully 
clear and even style the audience enthusiastically encored 
him. Miss Estelle Norton, though scarcely to be called an 
| exponent of the clavier method, proved herself a pianist 
of great ability. She delighted her audience with Rubin- 
stein’s ‘‘ Barcarolle” and her exceedingly brilliant touch 
| drew many approving comments from the musical critics 
among her audience. Miss Helen Palmer played ‘“ Lorely,” 





EVERY SUNDAY, 


GRAND OPERA CONCERT, 


Participated in by all Principals, Full Orchestra and Chorus of 
Opera Company. 





OSCAR HAMMERSTEIN, Director. 


D. Ligsecane, 
Asst. Musical Director 


Avo.rpn Nevenporrr, 2 
usical Director. 
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Correspondence, 
Albany News. 


ALBANY, January 27, 1898. 








it may be said to a great extent of church and social 
circles as well, is centred just now upon the approaching public 
rehearsal of the Albany Musical Association, which will be in 
some respects not only locally but nationally unique. 
the practice has for years been familiar in England, I am unable 
to learn of a cathedral building in the United States having ever 
been the scene of a performance of oratorio, and it appears that 
yur association is to have the honor of introducing and we hope 
establishing. the precedent. 

On the evening of February 9 our chorus of 250 voices, under 
the able direction of Mr. Arthur Mees, will give in the Cathedral 
of All Saints, part second, with the closing choruses of part third, 
of the ‘ Messiah,” and a considerable portion of the Manzoni 
Requiem Mass of Verdi, both of which works are in preparation 
for the festival, May land 2. Dr. J. Albert Jeffery will preside 
at the organ, and Miss Emily Winant has been engaged to assist 
the local soloists, who are Miss Eva Gardner, soprano ; Mrs. C. B. 
Denoyelles, contralto ; Mr. Edward Bowditch, tenor; Mr. T. E. 
Wadhams, tenor; Mr. S. D. Smith, bass. 

Since the Paderewski recital on January 10 there has been little 
of interest here in a musical way. The Albanians, an excellent 
local opera company under the management of Messrs. Fellows 
and Voyer, gave two good presentations of ‘‘ The Musketeers” 
the same week, and then started forth for triumphs in “ The 
Princess,” meeting with flattering success. The company, 
ttherwise local, has the valuable assistance of the tenor, Mr. 
Richie Ling, of New York, a most charming singer, as well as an 
admirable actor. Although Mr. Fellows’ beautiful baritone 
voice and dignified style are better suited to more serious work 
than could fall to his share in any light opera, he acquitted him- 
self with much credit in the réle of ‘‘ Narcisse de Brissac” and 
won excellent opinions, 

The ‘“‘ Albanians" will probably be heard again later in the 
season. The ‘Crescendo Club,” a semi-social and wholly ama- 
teur musical society under the leadership of Mrs. Eugenie de 
Roode, enjoyed its third soirée musicale on Wednesday last at 
the home of W. H. Stott, when a very choice program was 
given, including violin selections by Mr. Chas. Ehricke, who as- 
sisted. The next musicale will take place February 17, at the 

residence of Mrs. James P. Boyd, who is herself one of the finest 
amateur pianists, if not the finest in Albany. CECILIA. 
— ep ee 


News from Nashville. 
NASHVILLE, Tenn., January 28, 1893. 
— R. MAYER, who at different times has 
managed such stars as Christine Nilsson, Bernhardt, 
Davenport and others, was in the city a few days ago figuring on 
bringing Adelina Patti here next season. 

It has been some years since she was here, and no doubt, as | 
this will be her ‘‘ farewell” visit, she will just tell us ‘‘ Good-bye,” 
so to speak. Tosti’s is a good arrangement. 

We enjoyed a musicale soirée at Ward Seminary, Friday even- 
ing, the 20th. 

There were a large number of visitors in addition to the pupils 
of the school. 

The entertainment reflected great credit on Mr. Farrell and his 





assistants. 
Following are some of the selections given : 
Piano solos— 
Gavot and Musette 
** Rigoletto ” 


Mr. Geo. H. Farwell. 
Vocal solo, ‘‘ One Spring Morning ” (with violin obligato)... Nevin 
Miss Cheney. 
Violin solo, ‘‘ Greeting from Hungary ” 
Miss Geary. 

Miss Sewell, pianist ; Miss Vivrette, elocutionist, and Mr. Allen, 
banjoist, assisted. 

Each selection was artistically performed and we look forward 
with pleasure to the next entertainment of this seminary. 

Friday evening, 27th inst., we had an enjoyable concert by the 
Mozart Symphony Club. The program did not include many of | 
the best classical compositions, but each number was artistically 
given, and the audience showed their appreciation by calls for | 
repeated encores. 

Mr. Richard Stoelzer played the ‘‘ Prize Song ” from ‘‘ Meister- 
singer,” on the viola d’amour, with orchestral accompaniment, 
in a masterly style. 

Miss Camille Soulmini also pleased us with three truly musical 
harp solos. 


Mr. Eduard Baxter Perry gave one his piano lecture recitals at 
Boscobel College the same evening. 

He has been heard here before and always with pleasure, as he 
seems to strive for a perfect interpretation of a composer's 
thought. 

Our theatrical managers have completely ignored the music 
loving public this season by leaving out opera from their bills. 

We always notice the houses well filled when good operas are 
presented, either grand or comic, but they seem to think we 
want nothing but drama or farce comedy. i: 


— ee ee 


Ottawa Correspondence. 

N the evening of the 17th ult. the Ottawa Phil- 
harmonic Society gave its first concert of the season, and 
presented Handel's ‘‘ Judas Maccabeus,” with the most brilliant 
quartet of artists that has yet made its appearance in our midst. 
The cast was as follows: Soprano, Mrs. Ida Bond-Young ; con- 
tralto, Miss Lillian Carllsmith ; tenor, Mr. W. G. Campbell, and 
basso, Dr. Carl Martin. Of the efforts of Mrs. Young and Dr. 
Martin it is surely quite unnecessary for me to dilate, as their 
reputations are both firmly established, not only in New York, 





HE interest of musical circles hereabouts, and | 


Although | 


but throughout the United States. Of Miss Carllsmith and Mr. 


Campbell, however (both new to us), I want to make especial | 


| mention. 
The impression made by Miss Carllsmith was of the highest 
| order, and most deservedlyso. Endowed with a rich, pure, highly 


cultivated voice, this lady added a dramatic fire, clear and distinct | 


enunciation, and wonderfully sympathetic treatment of the dif- 


| ferent soli, that went straight to the hearts and understandings 


of her hearers, winning for her instant, vociferous applause 
Her singing of ‘‘ Father of Heaven” was a revelation at once of 
sympathetic treatment and scholarly intuition. 

Mr. Campbell evolved for himself an artistic triumph; his 
** Sound an Alarm ” climaxed his ever increasing popularity from 
the first note that he uttered, and all the eulogy I have made of 
Miss Carllsmith applies equally to one who treated us to the best 
dramatic and refined oratorio efforts that it has been our fortune 
to listen to. 

Of the chorus work of the society I have already, on different 
occasions, spoken in the highest terms, and it only remains for me 
to add that good in point of attack and release, reading, phrasing 
and élan as were the choruses of the ‘‘ Messiah,” those of *‘ Judas 
Maccabeus” showed still further excellence, and reflected the 
highest honor on the ladies and gentlemen amateurs, and on Mr. 
F. C. Smythe, whose equal as a conductor I have no hesitation in 
saying does not exist ‘‘ in this, our native land.” The orchestra 
was composed of local talent with the exception of Mr. Charles 
Beichling as first violin, and gave a very good account of itself 
indeed. 

Mr. H. Collier Grounds was the organist, and Miss Edith Lamb, 
accompanist. I very much regret that my report did not appear 
this week, but most unfortunately, I have been so unwell that I 
could not attend to the matter earlier. 

The Duff Opera Company is billed for Friday and Saturday. 
27th and 28th. I am sorry to say, though strenuous efforts were 
made, that it was found impossible to raise so large a sum 
($1,000) as was required to enable us to hear Paderewski. 

LEONATUS. 


“Anna Bishop. 


Dear ‘‘ Home JournaL”"—The second husband of the late 


publishing anecdotes about that brilliant but hapless prima 


unjust. She was the wife of Sir Henry Bishop, the great 
English composer, who, in an account he gave of himself, 
said there was no species of musical composition that he 
had not scored. 

Whoever has read the novel entitled ‘‘ My First Violin,” 
by Jessie Fothergill, will have found in its character of Sir 
Peter le Marchant the double of Sir Henry Bishop, so far as 
private characteristics go. Wearied and oppressed by do- 
mestic tyranny and many kinds of cruelty from eye, ges- 
ture, tongue and manner—short of physical violence—Lady 
le Marchant in the novel elopes with her music master. 





J . . . o ss 
Lady Bishop, under similar treatment from Sir Henry, 


eloped with a member of the Bishop Orchestra—Bochsa, 
the celebrated harpist. I believe the novel in question has 
never been republished in the United States ; but its pub- 


| lication here might prove as profitable as it would be found 
| readable and attractive. 


Of course London ‘ society” condoned Sir Henry 
Bishop’s treatment of his wife, and resented her action in 
relief by its sentence of ostracism. 

Then it was, some forty years ago, that Lady Bishop— 
simply calling herself ‘‘ Mrs.” Anna Bishop—came to this 
country with Mr. Bochsa; and the two through several 
years became stars in the concert firmament that spanned 
from Boston to New Orleans. 


Just here it may be appropriate to quote, from the novel 


| referred to, this head note in chapter 8 of volume 2: 


‘« Some say ‘ queen discrowned,’ and some call it ‘ woman’s 
shame.’ Others name it ‘false step’ and ‘ social suicide,’ 
just as it happens to strike their minds on such understanding 
as they may be blessed with. But one rarely hears seriously 
mentioned in the same connection such unruly words as 
‘ wretchedness,’ or ‘love’ or ‘ despair ;” which may never- 
theless have been important factors in bringing about that 
result which stands out in the light of day for public inspec- 
tion.” 

Sir Henry, in accordance with the odd system of incon- 
sistent contrariety which pervades the average man—while 
unchivalric to his wife (and he had been knighted) com- 
posed very tender as well as heroic music. ‘The music of 
‘*‘ Hail to the chief” is his, and so is that of the opera of 
‘*Guy Mannering.” 

Anna Bishop had been an English maiden of semi-French 
descent, and her natal name was Riviére. She was beau- 
tiful in her plumpness, and in her later matronly days well 
preserved in face, figure and voice. Fifty years ago Eu- 
rope sent New York only matured artists. Sir Henry 
solaced himself with a divorce, and-died in 1855 during his 
seventieth year in great sorrow from illness and pecuniary 
reverses, after having been conductor of Covent Garden 
Theatre for a score of years. Many still surviving mem- 
bers of New York families who privately entertained Mrs. 
Bishop can recall how estimable and winning she was in 
private life. A. Oakey HALL. 

Loros Cius, February 4. 


—‘‘ Home Journal.” 








To Play for Lambert.—Messrs. Wolff and Hollman, the 
noted violin and ’cello virtuosi, together with Mr. Alexander 
Lambert, the pianist, will play at the New York College of 
Music on Friday afternoon. 


He has a lovely tenor voice and uses it artistically. | 


Anna Bishop died last month in this city, and one or two | 
out of town newspapers made the incident an occasion for | 


donna which were in many respects grossly inaccurate and | 


| “Papillon” and a ballade by Moszkowski, displaying con- 


Musical Items. 
The Metropolitan Opera House Sold.—The Metropoli- 
o’clock, in the 
Roosevelt for 


| 
| tan Opera House was sold yesterday at 12 
Real Estate Exchange, to Mr. James A. 
$1,425,000, who represented the second mortgage bond- 
holders. that Mr. 
velt would sell the opera house for the amount he paid 
the stockholders. 

Tour of the New York Symphony Orchestra.—The 


New York Symphony Orchestra, under Mr. Walter Dam- 


































































































The condition of this sale was Roose- 
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There is a chance for opera yet. 


rosch, will make its annual spring tour during the months 


of April and May. The engagements of this excellent 


| orchestra, which comprises sixty-five first-class musicians, 


will be limited to forty festival concerts in the principal 
cities of the United States and Canada. Great interest is 
excited by the announcement that on this tour Mr. Rafael 
Joseffy, the piano virtuoso, will make his first appearance 
in nearly three years. Mr. Joseffy will make his only ap- 
pearances this season with Mr. Damrosch. Miss Lillian 
Blauvelt, soprano; Mr. Adolf Brodsky, violin, and Mr. 
Anton Hekking will accompany the orchestra as soloists, 
altogether making a remarkably strcng combination. 


Gilmore’s Band at Home.—A series of concerts of mili- 
| tary music is now being given at the armory of the Twenty- 
second Regiment, Sixty-eighth street and the Boulevard, 
on Saturday evenings, under the leadership of Mr. D. W. 
Reeves, who has succeeded the late P. S. Gilmore in the 
directorship of the Twenty-second Regiment Band. 

The Liederkranz Concert.—The second concert of the 
Liederkranz was given last Sunday evening at the club 
house, East Fifty-eighth street, with Miss Kathrin Hilke, 
soprano ; Miss Josie Bracker, contralto ; Mr. F. B. Busoni, 
piano ;Conrad Behrens, bass ; Jacob Graff, tenor, and E. 
W. Reuling, baritone, as the soloists. Compositions by 
Weber, Volkman, H. Zoellner, Liszt, Schubert, Kremser 
and others were given. 

A Testimonial to Max Freeman.—The testimonial ten- 
dered to Max Freeman by his many friends at the Casino 
next Sunday night will be a delightful affair. The program 
is unique in quality and quantity, aud the popular stage 


| manager will be given a jolly reception. 


Callers.— Mrs. Rosa Linde, Miss Flavie van den Hende, 
| Mr. Arthur Nikisch, Harry Rowe Shelley, the composer ; 
| W. S. B. Mathews, the editor of ‘ Music ;” N. J. Corey, 
Max Heinrich, Harry Pepper, A. Goldstein, Geo. Baruether, 
W. Elliot Haslam, the vocal instructor ; E. Campobello and 
Alfred Cahill were among the callers at this office last week. 

Just as Mr. Hale Predicted.—The Bostonians have 
finally decided to shelve ‘‘ The Knickerbockers ” 
| only ‘* Robin Hood” this season. 
Karl, it is said, believed that with some alterations, sug- 


be 


and sing 
1 


Messrs. Barnabee and 
gested by theirexperience, ‘‘ The Knickerbockers ” could 
made a popular success, but De Koven and Smith refused 
to have any changes made, and so the opera has been with- 
drawn.—‘‘ Times.” 

He Plays with Color.—Mr. Paul C. Bolin, who made his 
début as a pianist at the World’s Fair Colored Opera and 
Concert Company’s concert last Monday night in Music 
Hall, is acolored pupil of the National Conservatory. On 
this occasion he played Paderewski’s B major polonaise in 
a brilliant fashion, and the ‘‘ Herald” in speaking of the 
affair said: ‘‘ Mr. Paul Bolin played the Paderewski polo- 
naise surprisingly well.” Mr. 
keepsie, comes of a musical family, is quite a young man and 


Solin is a resident of Pough- 


has the stuff in him to make an excellent pianist. 


The Brooklyn Philharmonic,—A most impressive per- 
formance of Brahms’ magnificent third symphony in F 
major and the first appearance of Miss Minnie Wetzler, a 
new pianist, were the salient features of the Brooklyn Phil- 
harmonic Society’s fourth public rehearsal, which occurred 
at the transpontine Academy of Music Friday afternoon. 

What Mr. Seidl has done in this country for the cause 
of Wagner Mr. Nikisch is now doing for the music of Jo- 
hannes Brahms. With every new performance of these 
hag oe masterpieces under his direction new beauties 
are discernible, and what at one time seemed dry, crotchety 
and positively nebulous, has, thanks to this conductor’s 
insight and imaginativeness, become interesting, poetic and 
clear as the sun. 

Miss Minnie Wetzler, a pupil of Mrs. Clara Schumann, 
made a decidedly favorable impression with a performance 
of Weber’s ‘‘ Concertstueck.” A remarkably fluent and 
plastic technic and great rhythmic precision are this lady’s 
distinguishing virtues. Her performance would have been 
even more enjoyable, however, had it not been for a faulty 
use of the pedals and a certain lack of repose. The re- 
mainder of the program embraced Bizet’s suite No. 1, from 
‘“L’Arlesienne,” Handel's ‘*‘ Largo,” and Wagner's “‘ Kaiser- 
marsch.”—*‘' Herald.” 

The Heine Recital.—The 
Heine gave their first violin and piano recital at Steinway 
Hall last Monday evening. The program was an excellent 
one, and was well carried out, the principal number being 


Misses Florence and Marie 


Dvoradk’s sonata for piano and violin, op. 57, which 
was very acceptably played. Miss Florence Heine also 


gave three violin solos, a mélodie by Paderewski, Popper’s 


siderable technical ability as well as real musical feeling 
Misses Mary and Margaret Keyes, two young singers 
whose voices blend well, sang Brahms’ ‘‘The Gypsies,” 
and the well-worn ‘Venetian Boat Song” in a satisfactory 
manner. 
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|’ pays to advertise in THE MUSICAL COURIER. 


+e 
T is but right that the trade of St. Louis should be | 
notified that the Frees people, of Dallas, Tex., | 


are probably going to that city to take charge, of the 
Hardman branch there. There will be some tall hug- 


ging 
ESSRS. Wing & Son have just contracted for a 
M 75 horse power engine and a heater and ventila- 
tor of the approved Sturtevant system, to be placed in 
their factory building at Little Twelfth and Washing- 
ton streets, and they have also secured a long lease on 
the property at 365 Fifth avenue. Which two things 
go to show that Wing & Son are up to the times and 
have enterprise and money to spare. 
or 
EHNING & SONS are congratulating themselves 
B upon the sale of an oak upright piano to Cap- 
tain Frank Roosevelt. Mr. Roosevelt has presented 
the instrument to the Twelfth Regiment for armory 
use, and as he was for so many years the head of the 
Roosevelt, Organ Company, and in consequence a 
man specially capable of judging tone quality, the 


a 


T 


NOTICE. 


> 





| BRAUMULLER— 
—JESSE FRENCH P. AND O. 
COMPANY. 


© eet snaet ACCUMULATION OF COMPLAINTS | 
FROM NEW YORK CITY AND ALL PARTS 
OF THE COUNTRY STATING THAT ‘“* THE MUSI- 


CAL COURIER” IS NOT PROMPTLY 
THROUGH THE MAILS, MAKES IT 
TO AGAIN NOTIFY SUBSCRIBERS 
DELAY IS THE RESULT OF THE CRAMPED CON- 
DITION OF THE NEW YORK POST OFFICE, 
WHICH BY THE OFFICIAL ADMISSION OF THE 
POSTMASTER HAS NOT SUFFICIENT FACILITIES 
TO EXPEDITIOUSLY HANDLE MATTER OF THE 
NEWSPAPER CLASS. THE TROUBLE APPLIES 
TO ALL PAPERS ISSUED FROM NEW YORK CITY, 
AND CANNOT BE OVERCOME UNTIL NEW AR- 
RANGEMENTS ARE EFFECTED BY THE POST 


OFFICE DEPARTMENT. 

HE dinner committee of the Piano Manufacturers’ 
1) of New York city and vicinity, 
be congratulated upon having arranged tc have pre- 
sent at the annual dinner Dr. Chauncey M. Depew, 
Carl Schurz and Col. Robert G. Ingersoll, who with 
Mr. William Steinway, Gen. Stewart L. Woodford 
and Gov. Levi K. Fuller, will make an admirable list 
of speakers. The dinner will 
Brunswick on March 18, and will be conducted upon 
amuch broader plan than the previous ones. Not 
only members of the association, but their employés, 


DELIVERED 
NECESSARY 
THAT THE 





Association, 


agents and members of the press will attend. The 


price per capita has been fixed at $10. 





LATER. 





[News Special to The Musical Courier.] 


Boston, February l4, 2 P. M. 
HERE IS MUCH DISSATISFACTION AMONG 
THE PIANO MANUFACTURERS HERE WITH 
THE MANNER IN WHICH SPACE HAS BEEN 
ALLOTTED TO THEM AT THE WORLD'S FAIR. 
IF NEW YORK DEALERS AT 
TO-DAY DECIDE TO MAKE NO EXHIBIT 

EASTERN MEN WILL FOLLOW SUIT. 

LTHOUGH the questions of space and awards 
have been brought most prominently forward in 
the action of the Eastern makers in the Chicago fair 
matter, there are some other things that have been 
discreetly withheld. They may in the course 
time crop out, and then there will be some regular 








of 


| old time fun. 
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Potter & Co., 
February 6. 


HE annual meeting of Lyon, 
Chicago, was held on Monday, 


T 


dividend was declared and congratulations were ex- | 


changed upon the fact that the company had dis- 
posed of more Steinway pianos than had ever before 
been sold in Chicago in one year. 
officers were re-elected : 

President, William Steinway. 


Vice-president, Geo. W. Lyon. 
Secretary and Treasurer, E. A. Potter. 
The above officers, with Mr. Nahum Stetson and 


Mr. F. 


6 

S clearly understood,” said Mr. N. Stetson to a 
representative of THE MusicaL Courier, ‘‘ that their 
withdrawal from the Chicago fair is for salient busi- 
ness reasons; that the decision has been reached 
after mature deliberation, and that it in no way 
affects their interest in the fair in general. They 


constitute the board of directors. 


or 


T. Steinway, 


keenly realize the manifold difficulties with which the | 


authorities have had to deal, and they have substan- 
tially demonstrated their interest in the entire scheme 
| by the subscription of Mr. William Steinway of $20,- 


Behnings have every reason to be proud of his se- | 000, and the additional subscription of the Chicago 
branch of $5,000.” 


lecting one of their pianos, 





is to 


occur at the Hotel | 


THEIR MEETING | 
THE | 


The following | 


TEINWAY & SONS desire that it should be | 


> 


HE important transaction which it was stated last 
week be shortly closed between the 
Braumuller Company and an important wholesaler 
was the combination which appears in the above 
title. 

Mr. Otto Braumuller has consummated with the Jesse 
French Piano and Organ Company a contract which 
in numbers is one of the largest on record, and which 

| inimportance to the Braumuller Company is equaled 
only by his deal just closed with Lyon & Healy. 

And there will be another ready for announcement 

| next week. 


would 





ee 


WILCOX & WHITE 


AND 
SMITH & NIXON. 


> -— 


N arrangement of signal significance and of great 
A importance to the parties immediately con- 
| cerned has been consummated between Smith & Nixon 
and the Wilcox & White Organ Company by which 
the first mentioned concern will handle the Wilcox & 
White organ and their ‘‘Symphony ” throughout the 
entire enormous territory in which they operate. 
Both parties have reason to be well satisfied with 
| the deal, and it is now assured that a greater number 
| of ‘‘Symphonys ” will be disposed of within the next 
year than has ever been the case with an instrument 
of similar class. The contract will naturally affect 

|some of the Wilcox & White Company’s former 
agents, but everything will be amicably adjusted, and 
net results will be an exceptional sale of organs in the 
several States worked. 








R. ALBERT WEBER will leave New York on 
Friday, after having attended the meeting of 
the Manufacturers Piano Company, fora long West- 
ern trip. He will goto the coast and through the 
South, covering, in fact, the entire country in a jour- 
ney which will last for two or three months. 
et 
R. C. C. CURTIS and Mr. A. M. Wright, of the 
M Manufacturers Piano Company, of Chicago, 
are in town. They came to consult with Mr. Weber 
and Mr. Wheelock as to the advisability of withdraw- 
ing their line from the Chicago fair, the result of 
which conference is given elsewhere. There will be 
a meeting of the directors of the Manufacturers 
Piano Company to-morrow, after which Messrs. Curtis 
and Wright will return home. 


<*> 
T is generally sufficient for a man to make state- 
ments concerning his business in as forceful and 
| convincing a manner as he thinks will be borne by 
the reader without labeling his assertions as facts. 
When he is driven to saying of his claim: ‘‘ This is 
the truth,” he makes himself ridiculous. When in ad- 
dition the statements are plainly not true, though so 
marked, he defeats his own object and loses at once 
the confidence of the very people he most wishes to 
impress. The above remarks refer particularly to a 
small pamphlet just issued by the Krell Piano Com- 
pany, of Cincinnati, entitled ‘‘ Facts,” the very first 
paragraph of which runs : ‘‘ The Krell pianos are the 
best, because they are the only pianos now manufac- 
tured containing all the essential qualifications requis- 
ite for a first-class piano.” Rot! 











—Mr. Poole, of C. C. Briggs & Co., and Mr. Frank King, of Wissners, 
have been in Indianapolis for several days. 

~Marion Hooper, who has been running a music store at James- 
town, has closed out and gone to Titusville, Pa., to live. 
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CHASE 
Grand and Upright Pianos, 


MUSKEGON, MICH. 
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BROS, PIANO CO., 


MANUFACTURERS OF 





GRAND RAPIDS, MICH. CHICAGO, ILL. 








Feianos) 


LIVE WORKING AGENTS WANTED 
SEND FOR CATALOGUE. MAILED FREE. 





LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 


MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation. 





NEW ENGLAND PIANO CO.,”? “*ecston. 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


262 and 264 Wabash Avenue, CHICAGO, ILL. 
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UPRIGHTS IN LATEST STYLES 
“SNIISAG WNAILAVI ONY 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 





THE STERLING CO. 
FACTORIES AT DERBY, CONN. 





HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Elegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


——~ MANUFACTURED BY THE — 


> CENTURY PIANO COMPANY. 


MINNEAPOLIS OFFICES AND WAREROOMS: 
CENTURY HALL, cor, Fourth St.and First Ave. South. 





MINNEAPOLIS FACTORY: 
Cor. Main, Bank and Prince Streets. 





NEW YORK FACTORY, WAREROOMS AND OFFICES: 
461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Arenue, 








WEGMAN & CO. 


Fiano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 





that ours will excel any other, 


AUBURN, N. Y- 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 





The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 


WORCESTER, MASS. 


CHICAGO WAREROOMS: 
LYON, POTTER & CO., 174 Wabash Ave. 


NEW YORK WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. 


ROBT. M. WEBB. 
CLOTH, FELT » 
PUNCHINGS. 


PAPER PIANO COVERS—Pat’d March, 1892. 


190 Third Avenue, New York. Factory : Brooklyn, L. 1 














WARD) & DRUWN IANO: 


BOSTON’. 


MANUFACTURES 


HICH 
GRADE 
PIANOS. 


MASS. 
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WITHDRAWN. 


The Majority of Eastern Manv- 
facturers Decide to Not 
Exhibit at Chicago. 


THE TRUE REASONS.-A POSSIBILITY 
OF RECONSIDERATION. 


Chickering & Sons. 
Steinway & Sons. 

Wm. Knabe & Co. 

Decker Brothers. 

Weber Piano Company. 
Geo. Steck & Co. 

Hazelton Brothers. 

J. & C. Fischer. 

Wm. E. Wheelock & Co. 
Stuyvesant Piano Company. 
Lindeman & Sons Piano Company. 
Braumuller Piano Company. 
Newby & Evans. 


Behning & Sons. 
R. M. Bent & Co. 
Decker & Son. 
Estey Piano Company. 

| E. Gabler & Brother. 
Gildemeester & Kroeger. 
Hardman, Peck & Co. 

| E. G. Harrington & Co. 
Henning Piano Company. 

| Jacob Brothers. 
James & Holmstrom. 
Kranich & Bach. 
Mathushek & Sons Piano Company. 
Mehlin & Sons Piano Company. 

| Pease Piano Company. 
Peek & Son. 
Schubert Piano Company. 
Freeborn G. Smith. 

| Stulz & Bauer. 
Stuyvesant Piano Company. 
Webster Piano Company. 
Weser Brothers. 


Association. 


Shaw Piano Company. 
Vose & Sons Piano Company. 

This is about the list that Chief Peabody will have 
before him by the time this paper reaches the reader 
as the names of Eastern piano manufacturers who 
have tendered their positive withdrawal from the 
Department of Liberal Arts of the Chicago fair. The 
first section of the list embraces the firms who have 
officially notified THe MusicaL Courier of their 
action, and the second section or list of members of 
the association not mentioned above that, is given 
because it is well understood that at a meeting of the 
Piano Manufacturers’ Association being held while 
this paper is on the press, all members will follow the 
lead of Steinway, Decker Brothers and Weber and 
will retire in a body. The only two possible excep- 
tions to this general movement are Hardman, Peck & 
Co, (which includes E. G. Harrington & Co.) and the 
Estey Piano Company. 

The Shaw Piano Company, of Erie, withdrew last 
week, Vose & Sons have nominally withdrawn, 
Hallet & Davis and the remainder of the Boston firms 
are considering the matter, and it is highly probable 
that they will stand by the New York firms and make 
it a general stampede of Eastern makers. 


The Reason. 
THE MusicaL CourRIeR’s representatives have inter- 
viewed everyone of the withdrawing parties to 
whom access could be gained, and in no case would 





any one of them assign for publication a reason for 
their withdrawal. ‘‘ For good and sufficient reasons,” 
‘‘For salient business reasons.” ‘‘ For reasons that 
are so generally known as to make it unnecessary to 
particularize,” were the answers given to the direct 
question, ‘‘ Why did you withdraw ?” 

There would seem to be a number of causes, some 
affecting individual firms, some affecting every 
prospective exhibitor, and the causes have been ac- 
cummulating since the project was first broached, 
until at last the bulk was too heavy for the Eastern 
men to handle andthey have with a common impulse 
given it up as a bad job. From the time of the 
allotment of Section I, in the Liberal Arts Building, 
up to the present moment there has been one con- 
stant stream of letters flowing into this office asking 


for advice and assistance in gaining information as to | 


the space, arrangements, &c., and more recently in- 
formation as to awards. 
Never has it been possible for us, never has it been 


possible for any individual, or combination of individ- | 
uals to get at a straight answer to a straight question | 


save in the case of space allotments, when Chief Pea- 
body finally got around to that. In the mail this 
morning comes a letter from our Chicago representa- 
tive, stating that it is impossible to get any list of with- 
drawals from the fair officials, as they flatly say they 
know nothing about it. 

The question of awards is of course the primary 
consideration upon which the split has been made. 
So many schemes have been proposed, so many plans 
have been drafted and exploited and published and 
rescinded, that it is useless to again review them here. 
Suffice it to say, that 95 per cent. of the exhibitors 
were in favor of asimple exhibit without awards or 


distinctions of any sort, and that they so represented | 


matters to the authorities. 
THE MUSICAL CourRIER published letters from nine- 


tenths of those to whom space had been assigned | 


showing that they were against awards in any shape. 
In the face of this the committee on 
awards, after backing and filling for months, decided 
that those who wished to do so might enter for com- 


petition, thus giving to one-tenth of the exhibitors a | 
aright which precluded the possibility of the other | 
nine-tenths remaining in, since their very object in 
York and Boston manufacturers pretty generally agree 
| that it does not pay the trade to spend the money that 


declaring for no awards can be defeated by the pri- 
vilege granted the extreme minority. 

The petition signed by the New York association 
has never been replied to. The only acknowledg- 
ment of its receipt that the association has is the reg- 
istered letter slip which shows that it reached its 
destination. 

The result is that what might have been the great- 
est and largest exhibit of pianos ever held (since the 


fair) has degenerated into an insignificant show that 
would do scant credit to a State fair. 


The Next Step. 
The next move to be made by the firms who have 


withdrawn is to make exceptional displays in their 
Chicago branches or agencies. Some few firms have 


already anticipated this movement; the A. B. Chase | 
Company, Vose & Sons and the Emerson Piano Com- | 


pany having already leased special quarters for this 
purpose. 

Another possibility is an exhibit in the several 
State buildings, privileges for which have already 


| been granted a number of firms. 


LATER. 

Mr. I. N. Camp, who is one of the World’s Fair 
Commissioners, and who is high in the counsels of 
the chief authorities has sent the following letter to 
Messrs. Decker Brothers, and its importance will be 
apparent toallinterested. It may have been brought 
up for consideration at the meeting yesterday, in 
which event it undoubtedly received lengthy con- 
sideration, and may have seriously influenced the 
action of that body. Should action be taken on the 
strength of it, one of the chief points of interest that 
would arise would be the question as to whether 
there would be areassignment of space. 

Cuicaco, February 11, 1893. 
Decker Brothers, New York City, N. Y.: 

DEAR Sirs—I have just learned through Mr. Healy 
that the houses of Steinway & Sons, Knabe and 
Decker Brothers have decided not to make an exhibit 
at the world’s fair. I took it upon myself to go down 
to the fair grounds this afternoon and have a conver- 
sation with Director General Davis on the subject. I 
have surmised from what Mr. Wm. Decker told me 


| a proposition is true. 


while here that the reason the leading manufacturers 
felt a hesitancy in exhibiting-was on account of the 
commissioners demanding the right to grant awards to 
such exhibitors as desired it. If this is the reason 
I am informed this afternoon by the Director General 
that if a statement signed by you gent}emen, saying you 
make it a condition that the petition which you sent in 
some time ago, that no awards should be granted, should 
be respected in order to have your exhibits, he will take 
this paper and will eliminate the matter of awards in 
the piano department, and thus will be enabled to get 
the support of the commissioners. 





at once reconsider your de- 
to making an exhibit, and 


| address a letter signed by yourselves, the Steinways 
/and Knabes, stating that the question whether 
you make an exhibit will depend upon whether 
|your petition for elimination of awards will 
/be respected, and I have personally no doubt of 
the result of its receiving immediate attention. 
We all here will regret exceedingly not to have the 
prominent manufacturers in this great industry repre- 
sented. I havenever had a doubt in my own mind that 
the wishes of the great majority would be respected 
by those who have charge of this great and important 
work. We have now on our list, from the great State 
of New York, over 5,000 individual exhibitors, and I 
sincerely hope, after all that has been done, that this 
department of industry will yet make the grandest 
display the world has ever seen. 
Yours truly, 


I trust you will 
cision in reference 


Isaac N, Camp. 


Ivers & Pond’s Position. 


Boston, February 13, 1893. 





| Editors Musical Courter: 
OUR telegram to hand saying “ Steinway, 
Knabe, Decker and almost all New York makers have 
positively withdrawn from Chicago fair,” &c. 
The makers you name, together with Chickering and 


——— | others in Boston, who are also thinking of withdrawing, 
juries and | make « good enough company ” for us. 


| cide what we shall do we should like to know why we are 


But before we de- 


doing it. We should like to have some other reason than 
merely that others are going out or going in. 

We would like to know why these others are going out. 
Do they know anything that we do not know? If the New 


world’s fair exhibits cost, we are inclined to agree that such 
We should like to save the money it 
would cost to exhibit and should like to keep out if all the 
rest will. 
But we do not care to go out on pique—certainly not on 
| some other fellow’s pique. 
We do not want to take any chances on another allot- 


, . | ment of space, and therefore do not intend to withdraw 
total space was larger than at any previous world’s 


till we receive satisfactory assurances as to the rest of the 
| manufacturers. 
We shall be glad to receive any information you can help 
us to, or we should like to hear directly from any of the 
| New York manufacturers on the matter. 
Yours truly, 
Ivers & Ponp Piano Company. 


The Needham Increase. 
The piano manufacturing business of the Needham Piano 
| Organ Company has been steadily increasing. The fac- 
| tory has been enlarged in this branch by encroachments on 
the room heretofore devoted to organ manufacturing, and 

and more help has been needed, as the present output of 15 
pianos per week is 50 per cent. increase of the former busi- 
| ness of the company. It looks as though the piano manu- 
facturing industry was destined to become a rival in pro- 
| portions to the organ business. 
| If the January business is any criterion of 1893's busi- 
| ness at the Needham, it will be a prosperous year. The 
volume of business has exceeded that of the corresponding 
month in all previous years.—‘‘ Tidings.” 

There will shortly be announced some important 
moves now being made by Mr. Parsons which will 
insure even a greater increase than ‘‘ Tidings” an- 
ticipates. 


Mr. Henry E. Levalley, of Providence, has been allowed a patent 
on an improvement in rests for the right arm in playing on guitars 
and other like instruments. It is designed to dispense with the sup- 
port of the left hand, and leaves it free to perform fingering without 
being hampered by any part of the weight of the instrument.—Provi- 
dence “ Journal.” 

~The piano plate industry is evidently a growing one, or at least 
the business of Wickham, Chapman & Co. has been that kind. Addi- 
tions had to be built to their foundry and warehouse last year, and 
still they have no great amount of spare room. From comparatively 
a small beginning the firm’s business has grown until now 100 em- 
ployés are laboring 10 hours a day getting out their work. In addi- 
tion to the manufacture of piano plates the firm during the past year 
added the making of nickel plate hardware, for which they find a 
good demand. The firm will not make an exhibit at the Columbian 
fair.—Springfield, Ohio, ‘‘ Democrat.” 

















USINESS along Tremont street among the 
B piano dealers has been very quiet during the past 
week. The weather has been somewhat unfavorable, which 
has had an influence, but aside from that there is the drop- 








ping off which invariably occurs at about this season of the 
year. Trade during January was brisk and of a satisfac- 
tory nature. 

Conversation on the street is pretty equally divided be- 
from the world’s fair, the 


hirms 


the withdrawal of 
appropriation of part of the Common opposite them, for 


tween 


commercial purposes, and the removal of the Emerson Piano 
Company from 174 Tremont street to the Walker Building 
in Boylston street. 
Among the manufacturers there are no specially new de- 
EW 


velopments regarding the world’s fair. The general feeling 


N 


3rothers & Blight Company, Bridgeport, Conn. 


is one of uncertainty yet, and all are waiting further move- 
ments among the houses in other cities. 

The widening of Tremont street by taking a strip from 
the Common is being carefully considered by the city au- 


thorities, and although opposed by many citizens, who feel | the interior, and it is safe to predict that the new home 





that it would be desecration to employ any portion of the | forthe Emerson piano will be as handsome as any, if not 
Common for purposes other than originally intended, 7. ¢., | the handsomest wareroom in Boston. 
ajpublic park, yet those who have been witnesses for A Cireular Letter. 
months past of the overcrowded condition of this thorough- The Emerson Piano Company will issue this week a 
fare believe that the comfort of the people and the business | circeylar letter which reads as follows: 
interests of the city should take precedence over any feel- Desh Sen~WS cael, you: todes.6 cotadegne ceutainieg crests of 
ing of sentiment which may exist in the minds of some of | our new Style 8 and 8%, and also of Style F. 
the older citizens. The issue will probably be decided by This latter is a beautiful case with double paneled ends 
ballot at the next election. New cuts of our Style B and 14 are being prepared, also a new7 
octave upright 4 feet 64% inches high. 
Emerson's Move. Bowes will all appear in our new catalogue whic will be issued in 
Is it the beginning of an exodus of the piano houses from 4h We The New Jewett Factory. 


Tremont street? Some think yes. 


Just why this particular space facing the Common was 


We are now able to give some particulars regarding the 
new factory building which has just been completed by 


} 


selected as the centralizing point for the piano trade no h appeared 


It’s the hottest place in summer and 


Jewett & Co., at Leominster, a cut of whic ina 
Semmes J 
man seems to know. 


the coldest in winter of any point about Boston, and any- 


previous issue of THe Musicat Courier. 

The building is 150 feet long, 40 feet wide and three 
one who was obliged to stay there last summer or has been 
around there very much this winter will make affidavit to | 
the fact. Nevertheless, there they have been for some ten 
years, sweltering in summer and freezing in winter, and 


stories high, with basement. 


ligt 


5 t con- 


1 
tains a large elevator, giving easy access to any floor. 

A tower constructed on the top of the building contains 
To this the 


automatic sprinkler system will be attached for service in 


It is heated by steam and ted by electricity. 


paying outrageous rents for the privilege. 

Quite a number of leases expire this year and the chances | 
are that more than one will follow the New England Piano 
Company and the Emerson Piano Company and select 
quarters under more favorable conditions. 

The Walker building into which the Emerson people will 
move about April 1 is a new structure on Boylston street, 
next to the Public Library. The front is imposing in ap- 
pearance and can be seen from any part of the Common or 


a tank which will hold 5,000 gallons of water. 


case of fire. 

The office is neatly furnished in Georgia pine and is situ- 
ated near the centre of the building ; in the rear is a large 
salesroom for display and retail purposes. 

The Jewett pianos are well known in the trade, and now 
that the firm have taken possession of a factory building so 
: ie much larger than their previous quarters they can make 
the piano ee ee T SOMIUEIL STFS. greater strides and occupy a more important position than 

The room fronting on Boylston street is 24x130, with high woah’ avd citiecw ian bani possible. 
ceilings and good light, witha display window large enough 


In this The New American Action. 


to accommodate several pianos without crowding. 
It is usually a matter of a good many months to start a 
The Consolidated Man- 
ufacturers’ Company are finding this to be the case. 

They are operating the Guild Piano and the American 
Action Company. The former is, under the new regimé, 
pretty well established, and a small but a regular weekly 


room and extending back about half way will be placed the 
offices, and they will be sufficiently capacious to afford every | 2€W enterprise of any magnitude. 
facility, a feature appreciated, for heretofore in the old 
building the space allotted to the clerical force has been 
inadequate. 

From the offices back and with arise of two steps the 
upright pianos will be displayed. This portion of the room, 
24x75, gives a magnificent wareroom, in which can be | F : ; 
grouped and artistically arranged every size and style of | tary of the company, that by March 1 they will be turning 
case of upright piano manufactured by the Emerson Com- out not only actions for their own pianos, but for the trade 


| product is the result. The action factory is still in a state 


of preparation, but we are assured by Mr. Smith, the secre- 


pany, and that means a good many. generally. 
A partition with arch separates the upright room from 
one running at right angles, which measures 16x40. This | 
room is one of those which form that number of sides of a 
square—the elevator filling a space between them—and | 
measuring the same as the one given. Thirty feet of win- 
dow space, facing on Boylston place, gives absolutely a | 
perfect light. In these rooms will be found the grand 
pianos, and in the room farthest removed the second hand 


Ivers & Pond, 

Mr. Pond was interviewed regarding the present condi- 
tion of their varnish help, and if the recent action of the 
Piano Varnishers’ and Polishers’ Association in instituting 
a boycott was having any noticeable effect on their busi- ! 


ness. 
The question of help in their varnish room had been 
adjusted to their satisfaction. None of the old employés 
who had struck had returned, and their present force was 
made up entirely of new men who were competent, and 


| 
pianos. 
The basement is well finished and lighted, and makes 


an admirable place for a repair room and for storage. they were experiencing no trouble whatever in having their 
All pianos will be taken in at the rear entrance of the | 


basement and hoisted by the freight elevator to the ware- 


goods turned out both in quality and quantity perfectly 
satisfactory. 

room, As far as the boycott was concerned that was of so little 
Although the meagre description we have given conveys | importance that they were giving it no consideration. 

but a dim idea of the proportions of the new wareroom, still About Town. 

some conception can be had of the size from the square} Mr. B. F. Blake will in the future have charge of the 
feet of floor space, which is in round numbers 6,000 square | wholesale business of the A. M. McPhail Piano Company. 
Mr. Blake has proved his efficiency in placing goods and 








a 






feet. Portiéres, rugs and wall decorations will embellish 
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Style B, Rosewood finish, 4 feet 5 inches high. 
need of a piano for renting will find it to their 





players to be an excellent improv 












Dealers in 


A piano suitable for any residence. 
advantage to address the manufacturers, the Keller 











the acqui n to the McPhail force is a valuable one. 
Mr. Spicer left yesterday for Chicago. The car load of 
pianos for the new Chicago branch of the McPhail Com- 
pany will be shipped this week 

Norris Brothers have rented the room No. 992 Washing- 
ton street, next to the Columbia Theatre, and will place a 
stock of pianos on sale ther¢ 

The Elias Howe Company have some valuable Italian 
violins from the hands of the old masters, which it is theit 
purpose to have photographed and described at no late 
date 

Some of them have passed into the collection as curios 
only, but as speci1 of handicraft and models they are 
still very valuable 








from in Denver by the Vose & 


1 1 } 
usSn was neara 





Sons Piano Company. He is doing a good business. San 


Francisco is his next stop 


Xaver Scharwenka gave a recital on last Thursday after- 
noon at Bumstead Hall. The piano was a Knabe, fur- 
nished from the warerooms of E. W. Tyler, 178 Tremont 
street. It was a beautiful toned ins it and effectively 





played upon. 
} 


There are some handsome Woodward & Brown pianos 


1 
i 


being turned out these days, and they are finding a ready 


Sale. 
t} 


George McLoughlin says that as time 
more fully convinced than ever of the « id tone 





of these instruments, One of their small scales in oak case 
was sold on Saturday that was exceptionally fine, and was 
} 


greatly admired for the beautiful case and the brilliant tone 


quality. 


The Hardman Catalogue. 
HE Ketterlinus Printing House, of Philadel- 
phia, has never turned out a better catalogue job, that 


has come to our notice, than the book of Hardman, Peck & 


Co., which is just at hand. The cover, which is novel, a 
white embossed arabesque on a light brown ground, is 


worthy of particular notice, while the typographical work 


generally and the half tone reproductions especially are 


of coming even from catalogue 





worthy ri special notice, 


printers so well known for the general excellence of their 


work, 


f 
a 





“ompany, wit! 





» Lyon Banjo Manufacturing 





manufac- 


The company will 


ds. 





00, has been organized at Rock Ray 
























ture banjo, banjorines and guitar banjos under the Middlebrooke 
patent 

Mr. E. E. Forbes signed a lease last week r the large brick 
building corner Eleventh and Noble streets, Anniston, Ala His 
large stock of pianos, organs and musical instruments will be removed 
to it at once In addition tothe store he as a ge and elegantly 
furnished hallon the second floor, 30x100 feet, wi stage and chairs 
Mr. Forbes is one of the active dealers in the South, and has eig! 
salesmen on the road most of the time His line sists of Conover, 
Sehr Brothers and Everett pianos and C ago Cottage and F and 
& Votey Organs. 

W. P. Owen and Carl Eggert, Jr., both res Jopli ay 
been granted a patent ona ve useful and levice be used 
in stringing guitars. It is called ac I and ta iece, 

s to take place of the d sty an wi 
strings are fastened. It is fa ned t a loop ext n rim 
the instru ld by a ton, so that a : 
tl rings bott ot c st I ail p 
ijustable by thumb screws, so that it can be mad t ar istrt 
ment, and the bridge whic t l piece, is 
Iso supplied with ser or lowered 
to suit the taste of the player expert itar 
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COMMISSIONS. 


The Bill Before the Oregon Legislature. 


A TEST CASE. 


ERE'S the best, in fact the only practical, solu- 
H n of the commission evil—the one suggested 
THE MusicaL COURIER some months ago. Ever 
ce the crusade against the commission fiend was 
started in these columns the dealers of the State of 
Oregon have been the most active in their efforts to 
right the wrong. Hundreds of firms in all parts of the 
country have written letters on the subject, all de- 
fact that the commission practice did 
exist, and all anxious for someone to take the initi- 
ative in formulating measures to suppress it. 
All were of the opinion that no effect could be 


ploring the 


created without concerted action, and no one doubted | 
ut that the end could be accomplished if all would 


pull together. Among the hundreds of letters that 


we published no one was willing to make a start— 
each man was ready to join some other man, but no 


one seemed to know just how they could get together, | 


until Mr. Wiley B. Allen, of Portland, Ore., organized 


the Music Trade Association of the State of Oregon, | 
having for its primary reason of existence a fight | 
against the commission evil, its other objects being of | 


minor importance. Every dealer, with but one excep- 
tion, 
or shut up shop if the bill appended passes. 
The dealers who constitute the association are, if 
we remember rightly, 
The Wiley B. Allen Company 
W. T. Shanahan & Co. 
W. R. McCormick. 
Winter & Harper 
H. Sinsheimer. 
L. V. Moore. 
T. S. Parrott. 
Fallenius & Wise. 
The general outline of their purposes is contained 
in the following resolutions. 
reas, The commissions by and 


payment ol piano 


music teachers and to other outsiders is, 


OREGON LEGISLATURE— 


House Bill No. 249. 


FOR AN ACT TO PREVENT FRAUDS AND 


was enrolled, and that one will have to come in | 


in our opinion, a crying evil, demanding some radical 
measures by the piano and organ dealers of the State of 
Oregon ; and 


Whereas, The demanding of commissions is not con- 
fined to music teachers, but is resorted to by a great 
many outsiders as an easy way of making so-called ‘‘ pin 
money ;” and 

Whereas, Commissions are not only demanded by teach- 
ers and other persons for aiding a dealer to make a sale, but 
are often extorted under threat of interference with and 
prevention of sale which dealers may have consummated ; 





and, 

Whereas, We, the members of the Music Trade Associa- 
tion of Oregon, declare the payment of a commission to 
any music teacher or any other person on any sale of a 
| piano or organ an injustice to purchasers and dealers alike ; 
| therefore be it 
Resolved, 
|} land, and 
Oregon, hereby agree and pledge ourselves from and after 
January 1, 1893, not to pay any commission of to compen- 
| sate in any wise any music teacher or other person for any 


That we, the pianoand organ dealers of Port- 


members of the Music Trade Association of 


sale of a piano or organ ; provided, however, that the fore- 
going shall not apply to any bona fide salesman or agent 
who may be regularly employed by a dealer on commission, 
or salary and commission. 


The subjoined bill has been introduced in the State 


| Legislature by Mr. Bishop, who takes a personal in- 


terest in the matter; and our correspondent assures us 
that there is every prospect of its passing without 


| serious contention. 


It will be noticed that a sentence commencing at 
| line 14 makes it a misdemeanor for any salesman to 
| accept a commission from any house unless he is 
} regularly employed by them, a point of great im- 

portance. We shall watch with great interest the 
| movements of this bill, andin the meantime recom- 
| mend it to the serious consideration of piano men all 
| over the country. 


SEVENTEENTH SESSION. 


Introduced by Mr. Bishop by Request, and Reada First Time January 23, 1893. 
A BILL 


IMPOSITIONS 


ON PURCHASERS OF PIANOS AND 


ORGANS, BY REQUIRING PAID SOLICITORS AND RECOMMENDERS TO TAKE OUT A LICENSE 


AS BROKERS. 
IT ENA BY 
SECTION I NO 


TED 


LEGISLATIVE A 
PERSON PERSONS 
RECEIVE, DEMAND REQUEST, OR 
COMPENSATION FROM ANY DEALER IN 
MENDING, OR PROCURING ANY PURCHASER 
FROM SUCH 


BH THE 


OR 


OR 


ANY COMMISSION OR OTHER COMPENSATION TO 


SSEMBLY 


AGREE 
PIANOS 
OR 
DEALER, AND NO DEALER IN PIANOS OR ORGANS SHALL PAY OR AGREE 


OF THE STATE OF OREGON: 
DIRECTLY OR INDIRECTLY, 
ANY COMMISSIONS OR OTHER 
FOR INFLUENCING, RECOM- 
BUY ANY PIANO OR ORGAN 
TO PAY 
ANY SUCH 


SHALL, EITHER 
TO RECEIVE, 
OR ORGANS 
PURCHASERS TO 


ANY PERSON WHOMSOEVER‘ FOR 


SERVICE, UNLESS THE PERSON RENDERING THE SAME HAS BEEN LICENSED, AS HEREINAFTER 


BROKER. 
SHALL, ON 
EXHIBIT 
ACT 


PIANO ORGAN 
LICENSED 
ORGANS, 
THIS 


AS A 
PERSON SO 
IN PIANOS OR 
ANY OF THE PROVISIONS OF 
SHALL ON CONVICTION 
CITY WHEREIN THE 


PROVIDED 
ANY 
DEALER 


DEMAND OF 
HIS OR 
SHAL 
THEREOF, BEFORE A JUSTICE OF 
OFFENSE WAS COMMITTE 


ANY PERSON SO SOLICITED, OR ANY 
HER LICENSE. ANY PERSON VIOLATING 
DEEMED GUILTY OF MISDEMEANOR, AND 
THE PEACE, OF THE COUNTY OR 
IN THE SUM OF $ 


L BE 


D, BE FINED 


EVERY SUCH OFFENSE; PROVIDED NEVERTHELESS, THAT THIS ACT SHALL NOT BE CONSTRUED 


CO EMBRACE ANY BONA FIDE SALESMAN 
AND REPRESENTING HIM 
NO OTHER EMPLOYMENT. 
ANY PERSON OR 
DESCRIBED IN SECTION 1 
WHEREIN HE, SHE, OR 


SEC, 2. 
THIS ACT, 
THEY 


AS OF 


COUNTY 


PRESENTING 


REGULARY 
EXCLUSIVELY AND OPENLY AS HIS PAID AGENT, AND ENGAGED IN 


PERSONS WISHING 


RESIDE, 
THEREOF SHALL ISSUE THE SAME TO HIM, HER OR THEM, UPON EACH PERSON SO APPLYING, 


A RECEIPT FROM THE COUNTY TREASURER OF THE COUNTY FOR THE 


EMPLOYED BY ANY SUCH DEALER 


TO ACT AS A PIANO OR ORGAN BROKER, 
APPLY TO THE COUNTY COURT OF THE 
LICENSE AS SUCH, AND THE CLERK 


MAY 
FOR A 


SUM OF 


....PAID BY HIM OR HER FOR SAID LICENSE, WHICH SHALL BE GOOD IN ANY PART OF 
THE STATE FOR ONE YEAR FROM ITS DATE, AND SHALL NOT BE TRANSFERABLE. 


WHEREAS 
AND 


FRAUDS AND 
DEALERS 


SEC. 3 


30TH PURCHASERS 


ARE DISINTERESTED, MANY OF WHOM OCCUPY 


IMPOSITIONS ARE 
BY PERSONS PRETENDING 


A FIDUCIARY RELATION TO SAID PURCHASERS, | will be the second of the regular Monthly Specials for 1893, 


PRACTICED CONSTANTLY ON 
TO PURCHASERS THAT THEY 


BEING 


AND THERE IS AN EMERGENCY THEREFOR, THIS ACT SHALL GO INTO EFFECT IMMEDIATELY 


UPON ITS APPROVAL BY THE GOVERNOR 


HE fact that Messrs. Crawford, Ebersole & Smith 
(Smith & Nixon) have entered the arena as 
piano manufacturers with a well equipped plant and 
a known name will be the cause of serious thought 
among the makers who now cater to that firm, and 
among the dealers throughout their large territory 
who find in them such sterling competitors. It will 
also be worthy of consideration by all piano manu- 
facturers as another tendency of large jobbers to 
make their own goods and save an intermediate 
profit. 











H. C. Hollenberg. 











H G. HOLLENBERG died at his home in 
» Little Rock, Ark., on February 11, aged 73. He 
was one of the oldest music dealers in the country. He 
established a music house in Memphis in 1853, and con- 
tinued uninterruptedly in the business since that date. He 
was a native of Osnabruck, Germany, and leaves a widow 
and two sons. 


Late Business Changes. 

Babcock & Frost, of 706 Kansas avenue, Topeka, 
Kan., have purchased the entire stock of the defunct firm of 
Fluke & Son, of Lawrence, Kan., consisting of some two car- 
loads of goods, which they have transferred to their Topeka 
store. 

* &# & *® 

Chas. Sass, of Dubuque, Ia., has closed out; as has 

also A. Campbell, of Hannibal, Mo. 


* * & & 


Earl E. Guilford & Co. have bought the Burns 
music store at Pittsfield, Mass., and will carry on the busi- 
They will carry in stock the Knabe pianos 
Edward Burns will 


ness as before. 
and the Estey pianos and organs. 
have charge as before. 
*%* *% * 

Roger S. Brown has opened a music store at Salem, 
Mass.; H. G. Berthold has done the same at Van Wert, 
Ohio, and Buchanan’ Brothers, of Cairo, Ill., have moved 
into larger quarters, as has also F. A. Winter, of Altoona, 


Pa. 


The Trade. 


Mr. R. B. Gregory, of Lyon & Healy, and Mr. IL. N. Rice, of the 
Rice-Macy Company, have been in town. Mr. Edward P. Mason is 
expected here to-day. 

R. S. Howard, after a splendid trip through the West and North 
west, was in Texas last week, and will be home by the end of th« 
month with a string of Fischer orders such as probably no other one 
man could catch. 


M. S. Taylor, of Monson, Ind., 
which, he says, pipe organs can be blown with about one-quarter 


has invented an apparatus by 
of 
the power usually needed. 

If the ivory trade increases at the present rate much longer the ele- 
phant will soon become extinct. One firm alone in Sheffield last 
year received the tusks of no fewer than 1,28 elephants. A 
years ago 800 pairs of tusks were sufficient for them.—Exchange. 


tew 


PATENTS RECENTLY GRANTED. 
Organ pedal attachment H. Lehr and J. Diehl, Easton, Pa 
Musical instrument...........+.-+s+6 J. F. Luscomb, Marshfield, Mass. 
.F. Pietschmann, Berlin, Germany 
W. P. Haines, New York city 
PIANO ACHOR. 24.060 ccccccsccccrsescceseccone F. A. Guth, Waverly, Ohio 


Mechanical musical instrument.. 


A slight fire occurred in the piano store of Lechner 
& Schoenberger, 69 Fifth avenue, Pittsburg, Pa., 
February 2. The fire, which originated in the cellar, was 
caused by a defective flue. The blaze was extinguished by 
the chemical engine before any damage was done. 


on 


The next issue of Tue Musica, Courter, February 22, 


and will contain much matter of special interest. Look 


out for it! 
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MORITZ MOSKOWSKI. 














BERLIN, October 29, 1890. 
Messrs. BeHr Bros. & Co., New York: 


GENTLEMEN—A few days ago I had occasion to become acquainted 
with a grand piano of your manufacture, and this acquaintance was 
certainly a most delightful one for me. I found an instrument that 
recommends itself in the first place by a most pleasing exterior; in a 
far higher measure, however, by its musical qualities. The tone of the 
grand is exquisitely musical and is well balanced in all the registers. 
Notwithstanding its lightness, the touch has an agreeable firmness, and 
this seems to be brought about by the correct adjustment of the several 
mechanical parts. That, furthermore, your instruments are note- 
worthy for remaining uncommonly long in tune, I am assured is a fact 
by those who have had the opportunity to observe this feature. 

With cordial regards, 
Yours very truly, 
MORITZ MOSKOWSKI. 














©) 


Behr Brothers & Company, 


81 Fifth Ave., New York. 
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The Piano in Its Acoustic Properties. 






































G " Siegfried Hansing for the London 
M O M Trade R ew 
Tue Musicat Courter, January 718, 1893. 
Wa , ‘or s article see 
rlhird art va OVEMOET OQ, 
for fourth article see November 30, 1892 for 
itth article see December 21, 1892, For sixth article 
nua For seventh article see January 
9 lor eighth article see January 18, 189 
For ninth arti see January 25, 189}. 
E have seen how a certain curvilinear mo- 
W tion or series of waves can be produced in the string 
iproper selection of position forthe upper bridge and the 
( var Still the « ( determined not only by the 
t tion of these two, but the point at which the 
ummer st ‘ ng plays also a considerable part in 
‘ t e must be careful, if one wave is not to be 
‘ ‘ other, that both are synchronous. For 
vave ( e has been determined by the 
pe ridge and pressure bar, the blow of 
‘ t fall at a point which is the exact distance 
ut { { t t vyave I om the upper bar, or! one half 
r i of the pp ) dye from the pressure bar 
Che le t e be ig t is determined by the low 
e hamme e cur ar motion of the entire string 
ed f Phat a st y thus toned must vibrate 
1 manne s evident. In Steinway’s duplex 
Lie 10 of the hammer is not always thus adjusted 
der toa i the inconvenience which would other 
vist therefrom, he is muted th hort portion of 
t v1 ins of a ribbon of cloth interlaced above 
it rn oe He nust, howeve have found that his 
‘ ile afford lim some antages over all other 
whi o correct relative positions are provided 
‘ Wi , - th later on 
\ t t b l 1djustme of the Db vy of the 
1 er certain ¢ tones can be got rid of, and He lt 
ull piano manufac ers to take advantag« 
) i ng the hammer to strike at one-seve h 
or! ote of the st gy, both of which art ot 
the rest of the soun The ma wcture! 
‘ mut the nore te vent t er 
Dp tagain, because they to ditto ben t lore 
t é e to allow the blow of the hammer 
) i ven fractional d of the 
If the blow of ‘ imme " o evel 
the s ny iva e-seven of its ic 
é ‘ vecupy two-se ths, a t e woul 
( ( i i es tor ed the \ r 
] t the « VC e to be 
is the case vith the cut t 
Na tring ea D 
‘ i t St ¢ i ‘ 
ive Phat the action of t s 
ting of it ode that the ny is not 
) clea ind that its rt aiways 
é ta | me iry tone ire facts wel 
i \ ) 1 made Nh elf ant \ 
ette t a or the I to 
WV i er that t le t the t of 
‘ ire forme at dista Ex 
1 ) p e, al re tis 
‘ ‘ i\ pa a) ( tw e) 
‘ t ereb the Ve mes iv i 1 L sé 
; , amental note est if te tn 
tthe ould occupy dit proportiona 
e st I “4, ! we, 1-5, & Any 
t cease to e « eavor to 
" ns é oO Moreove a tru 
e cannot be drawn on paper, if it be required to assum« 
reiative oportion 
I must protest against Helmholtz’s theory that the over 
tones are produced by supplemental transverse vibrations 
tr I protest still more against his 
Lhe ( ertone with the entire body of 
( ” r the t and t overtones 
‘ led, they do nevertheless exist, assert- 
w tie est medium of our fee ngs A 
ale e of the th the fundamental, in such 
a e as Helm! have us accept it (that the 
charact f the is determined by the coales- 
cence of the overtones), has, so far as we know, never been 
ascertained 
Helmholt oes not seem to have taken into account the 
fact that a sotte note can be so suppre ssed by a louder one 
that the ear ceases to distinguish the vibrations of the for- 
m«¢ For instance, I can distinctly hear each individual 


note of a polka being played on a piano in the adjoining 


house If, however, another person sits down at the piano 


in the same room as myself and plays, the notes sounded 


by the piano in the adjoining house do not any longer exist 





— 1 
for my ear—a very simple but conclusive proof that weaker | 


sounds can be completely suppressed by louder ones. 

In the same way, also, the overtones become completely 
fundamental. But an 
stronger proof that overtones do not coalesce with the 
found it 


suppressed by a_ powerful even 


fundamental and form one body of sound is to be 
the fact that the bass notes of a piece of music can be heard 
at a greater distance than the treble. If any coalescence of 
the notes did take place, the waves of the bass notes ought 


to carry the waves of the treble notes with them, and the | 


latter should continue audible as long as the bass notes are 
audible. 
prove it to be a matter of indifference whether two notes 


As regards the existence of these tones, facts 


are played on two or on one instrument, and whether they 
emanate from two strings or one. As we have seen, each 
uins its own independence.; and this is easily 
when the impulses or vibrations of a note 


tone wave re 


intell 





igible, for 
cease, or when the vibrations of a tone are so feeble that 
they cannot be distinguished by the ear, the tone itself 
ceases to exist. 

It to 
strings of the piano did not possess overtones we should 


interest our trade readers learn that if the 


may 


not be in a position to construct such excellent instruments 


as we can. Messrs. Fischer, of Leipsic, who 


at present 
have for years occupied themselves with the construction 


of the so-called tuning fork piano, have learned by experi- 


ence that when a number of tuning forks, adjusted to dif- 


ferent notes, rest upon a soundboard the latter will not act. 


In order to obviate this the firm have arranged their instru- 
ments so that each fork is separately brought into contact 
that 
never more than eight forks shall touch the board at any 


the board 


with the board; and they also assume in playing 


one time; andif these conditions are observed 


will not refuse to act as multiplying medium. 


In the piano the case is different, for the board does not 
act with full power unless the whole of the strings affect it ; 
and that such should be the case is due to the fact of the 
piano strings being capable of numerous divisions. <A tun- 


! 
i does not produce the regular overtones produced 
the 


ng fork 


by the piano string, because it cannot be divided in 








same way, and the prongs of a tuning fork are incapable of 
any « 1ear motion. If, therefore, a tuning fork be 
struck and then placed upon a sound board on which are 
resting a number of forks of unequal vibrations, the whole 
of the forks will be compelled to sympathize with the vibra- 
tions of the sound board, and their vibrations will re-act 
the board in such a manner as to make the latter cease 

to rate 
How different is the case with strings! for if we sound any 
one note on the piano all the strings in which the funda- 
mental exists as an overtone will divide themselves in a 


corresponding to the pitch of the fundamental note, 


1 All 


be 





her these repeating strings damp or not. 

















these strings are therefore at work, causing the sound 
board to act in accordance with the fundamental note, 
and their effect will be increased by the fact that they | 
lie spread out over the surface of the board. In order 
that we may realize the extent to which a string may 
ve divided and thereby form an idea how many tones 
at wor creasing the vibrations of the sound board, 
d the following table 
Double 
Octave Octave 
P 24 is nh 
Second 7 DA 108 
I Bw ow 1w 
] : Bo 6 128 
Fifth 6 72 144 
Sixt 10 TD) 160 
Seventh 45 wo 180 
Let us suppose a string to make 24 vibrations, and from 
the table cal » number of tones which such a string 
l repeat, an it does not repeat will at least not in- 
terfere with th of the highest notes in accord with 
the overtones of the The first division is one-half, 
and the divided tone (or tone produced by this division) has 
therefore 24 x 2 = 48 vibrations ; thus according to the table 
the string can repeat the octave. The next division is one- 
third, and the divided tone has 24 x 3 = 72 vibrations ; this 
number we find under the fifth of the octave or twelfth of 


the fundamental. Then we have the one-quarter division, 






with 2 4 vibrations, giving the double octave. The one- 
fifth division has 24 X 5 = 120 vibrations, giving the third of 
the double octave. The one-sixth division has 24 x 6 =144 
vibrations, giving the fifth of the double octave. The one- 
seventh division has 24 x 7 = 168 vibrations; this note is 
the half tone between the sixth and seventh of the double 
octave, and is the diminished seventh of that note. And so 


If we extended the table and continued our calculations 


in the above manner, we should make the acquaintance of 
the higher overtones, and should be able to form some con- 
ception of the extent to which one of the long strings of 
the piano assists and supplements the treble notes. More- 
over, it must be borne in mind that it is not only one string 
which thus assists the aforesaid notes, but several of them 
do the same 

The great advantage which the Steinway piano with the 
duplex scale possesses over other instruments arises from a 
similar cause. The length of string behind the lower bar 
is just as much connected with the sound board as the 
before the bar. 


string 


| with Barnard & Leas, manufacturers, of Moline, IIL 


In my American patent, in the | 


specification to which I have taken the above mentioned 
string as an example of toning, I have pointed out that 
when the toning of long strings is so arranged that, with a 
blow of the hammer at one-tenth of their length, the string 
shall form a curved line in five waves; the portion of string 
behind the lower bar should also be the length of a wave or 
one-fifth of the length of the string in front of the bar. 

If now the front portion of the string produces the note 
C, the portion behind the bar will give E2; hence, if we 
sound upon the piano the note E*, the hinder portion of the 
string producing C will at once vibrate; but as this note 
E* is also present as an over tone in the string in front of 
the bar, the action of both portions of the string will, by 
mutual co-operation, become very lively, and all the more 
so if the nodes in the string which are required to produce 
E’ are fixed beforehand by experiment, as we have already 
For the same reason, also, it is necessary. that 
the upper and the pressure bar 


described. 
the 
shall be correctly proportioned, otherwise the tone becomes 


distance between 
jingling and wiry 
( To be 


continued.) 


Sherman, Clay & Co. 
HE very large number of musical people who 
make the convenient and centrally located store of 
Sherman, Clay & Co. their headquarters and rendezvous 
are congratulating themselves that the extensive alterations 
and improvements in the building are at last finished. 

A new story has been added, making a magnificent addi- 
tional piano room about 60 feet square. New elevators have 
been put in, new offices and new workshops arranged in other 
parts of the building, while on the street floor partitions have 
been removed, so that a large, airy sheet music and small 
goods emporium now welcomes the wayfarer who enters 
through the new mahogany framed glass doors. 

In the rear of this fine domain may be discerned the smil 
ing face of Mr. L.S. Sherman, whosurveys the cheerful scene 
from a snug official sanctum, where, surrounded by his 
seraglio of typewriters and accountants, he looks as pic- 
turesque as ‘‘ Barnabee ” in ‘‘ Fatanitza,” and ever so much 


happier. 
One can imagine him soliloquizing after the manner of 
‘** Richard III.:” 
Now is the winter of our discontent 
Made glorious summer by this finished work ; 


The clouds of dust that low'r’d upon our house 


In the deep bosom of the dump heap buried 
i 





Grim visaged men have washed their wrin f 
Their stern uproar’s exchanged for money making, 

Their dreadful hamnierings for piano selling 

And now instead of mounting ladder steps 

To fright the souls of fearful customers, 

Our clerks skip nimbly round the handsome chamber 

To sell folks music, harpsichords or lutes. 

Major Clay, the deus ex machina, has a snug sanctum up- 
stairs, from whence he sometimes descends to contemplate 
the admirable workings of what he believes to be the best 
organized music house inthe country. Everything goes on 
like clockwork, leaving him nothing to do but to look on 
There are about 30 employés in the major’s command 
Four of the M. Gray forces are now enlisted here — Mr 
Mr. W. J. Keeley, small 
Mr. Oscar Schlamm, pianos, and Mr. E. Fentress, 


Otto in the sheet music ; 


} 


iS; 


sruett 
gC wo 
assistant cashier. 


The original forces remain about as before, though Mr 





Andrew McCarthy has taken the desk and given his plac« 
on the floor to Mr. J. J. Moran 

This flourishing h has also recently opened a branch 
in Oakland, which is very tastefully fitted up. 

Having said so much of one music house, I must defer a 
notice of improvements in others for a subsequent epistl 

Regular San Francisco Correspondent 

Varnishers Write Again. 
PIANO VARNISHERS’ AND POLISHERS’ UNION } 


MASSACHUSETTS, 
30STON, February 


OF 
6, 1893. ) 


Editors Musical Courier : 
HE striking varnishers of the Ivers & Pond 
Piano Company waive all claim to the ingenious ad- 
vertising poster, a facsimile of which appeared in Tur Mv- 
sicAL Courter January 18, neither are they in favor of 
using the boycott, only as a last resort. 

They have tried all other honorable means to effect a set- 
tlement, without avail; now they intend to enforce the boy- 
cott, and in so doing they are simply using the weapon 
which the Ivers & Pond Piano Company have used against 
union men for the last two years. The boycott is as honor- 
able for employé as for employer. 

For strike committee, M. S. M., 
987 Washington street, Boston, 








—Executions have been issued for $530 against Krohn, music pub- 
lisher, of No. 158 East Eighty-sixth street, and Emil Jordan, in favor 
of the German Exchange Bank. Mr. Krohn began business in Jan- 
‘uary, 1892, in Fourth street, and moved to Eighty-sixth street last 
fall. 

George Leggett, manager and secretary of the Wagoner-French 
Organ Company, has withdrawn from that position and acepted one 
This is the com- 
pany in whose service he spent three years previous to this time. 
The firm for which he is now at work are mill builders. 
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MERIT WINS! 




















THE PERFECTION oF 


Strauch Bros. 
GRAND AND UPRIGHT ACTION 


Has won for them the recognition of SUPERI- 
ORITY by the astest Piano MANUFACTURERS 
and Musicians in America and Europe. 

The HIGHEST TESTIMONY of this 1s the IMMENSE 
DEMAND for these Actions and the UNQUALIFIED 


SATISFACTION they give. 

















CHICAGO OFFICE, MUSICAL COURIER, ) 
2246 WABASH AVENUE 
CHICAGO, February 11, 1893. ) 


smith & Nixon Buy Rice-Macy. 


ESSRS. Crawford, Ebersole & Smith, of Cin- 
ut ave bought the Rice-Ma Company's 











o factor it Ce mbia Heights, and will make the 

p | \ ed on the name vhich 

e inst ent ive the ht to 

the i Rice-Macy upon it they should choose to 

l R Ma ( inv concel ite their 

- ; { Oregon factor where the 
™ wlte i ( The above p chase nci des 
re SCAl( patt he 1a =6em 
brace n the Rice-M:; plant at Colun a Heights It 
ay be de edt 1 the deal that both factori vill now be 

n the t paciti Messrs. ¢ iwford, Ebersole 
& smith ‘ t TO \ re eq t trade Ww their 
wilt to ca hi ia erp vhich 
they ma i¢ l tt ilest V iy be considered 
as ‘ cee ureat | Ss W a elleve the Rice- 
Max Compal and ace thet na position to accomplish 
" perous result 

The Salt Lake Music Company. 

I'he Sa Lake Music (¢ ompany 1s or wi be another new 
dea which the Pease Piano Company, Mr. Geo. 5 
Smith and Mr. W. B. Sparkman willl be interested. The 
pre e location has not been decid pon as et, Dut it 1s 

ife to say that some ming sp Salt Lake will 
be s« ‘ The pia iulready selected are e Hazelto 
i the Peas« a 1 me vood o n « d ipon 
fhe warerooms will be taken charge of by Mr. Charles H 
Compt i an ofa t ) vit Me rs 
Estey & Camp nore recently engaged with the Peas 
plump and portly fri Mr. Charles H. MacD A 
large stock of goods wi be Carried Dy tl compat the 

istalment of which has been ordered, and is now on 
the wa I company may incorporate 


The Anderson Piano Company. 

















e Anderson Piano Company of ord ha ist 
: } 1 , -_ aw Sr: . ' , vere 
‘ 1 i yrochure 1 r e some ve! 
pe ne lwyvestions ) r hasers of pianos 
Ihe little book so contains excellent ts of Mr. P. A 
Peterson, the pre ent of the company Mr. John Ander 
son, the sex ary a yenecral manage Mr. Gustave Ad 
Anderson, the superintendent, and Mr. E. E. Perry, the 
general representative, with short sketches of these gentle 
men, and two cuts of the instrument, one showing the front 
view open, the other the back of the strument I never 
" } , + } , hi +45 + , mnhlet 
remein De ave sev lng SU IKE his pampniet, oT 
one containit » much information of everybody and 
everything connected with the Anderson piano 
M. P. C. Meeting. 
The semi-annual meeting of the Manufacturers’ Piano 
Company, of this city, will be held the fore part of the com- 
ing week in New York city Mr. Charles C. Curtiss, the 


W 


M 
Monday 


and Mr the will both 


be in New York 


president 


Wright 


mor 


manager, 


ning 


Mr. Jack Hardy Dead. 





Mr Jack Hardy, one of the idest and vest string 
4 

winders in the city, died suddenly Thursday morning from 
heart diseas« He was popular with his fellow workmen, 
and was a native of Boston, where the remains will be sent 


by Piano Makers’ Union, 


No 
Story & Clark Meeting. 


A meet yw o1 Une ton kholdse rs and direc tors ot the Story 


& Clark Organ Company took place last Monday The old 
officers were re-elected, and a cash dividend was declared, 
which was a very liberal one, and calculated to make glad 
the hearts of the lucky stockholder The company have 
imported a very handsome world’s fair souvenir, which is 


quite a costly affair. It is an illuminated representation of 


the worid’s fair buildings, and will be an attractive window 
card 
The Next Trade Dinner. 
On Thursday there was a meeting of the executive com- 
mittee of the Music Trade Association of this city. A 
dinner at the Union League Club was arranged for the 


the 18th, at 5:30. 


Saturday, 


evening ol! 





} and 


| German 


THE MUSICAL COURIER. 








Schaff Brothers’ Company’s Meeting. 


At the annual meeting of the Schaff Brothers’ Company 


ou Tuesday last the following were elected directors: Mr. 
Link, Mr. G. Schaff, Mr. J. A. Schaff, Mr. A. F. 
Rissar and Mr. Ed. A. Link. 
T. Link, president 


George T. 
The officers are Mr. George 
Mr. G. Schaff, vice-president and treas- 
urer, and Mr. Ed. A. Link, secretary. 


Mr. Drummond’s Misfortunes. 


We are very sorry to chronicle the misfortune that has- 


overtaken Mr. H 
of Lyon & 


H 


Healy's 


Drummond, of the piano department 


Last week he lost his only son by diptheria, and two days 
later his wife’s mother, who formed one of his family circle, 
died. The sadness of his bereavement is increased by the 
of the 


kindly offices at the hands of his many friends. 


disease forbade 
We join in 


ig to him assurances of heartfelt sympathy 


fact that the pestilential nature 


extendi 


Mr. Leonard’s Pluck. 


Leonard, like all the gentlemen who represent 


of 


Mr 
Messrs 
He 
5 miles in a ¢ 
Michig: 


travelers 


H. 


Alfred Dolge & Son, is a gentleman courage. 
his respect by traveling 
1 


snow, when stalled in a bank in 


recently added to his laurels in 


1icep snow 


substantial sustenance for his fellow 





to procure 


} 


After arriving at the station the only food he 


18 ges 


could get was two cakes and boiled eggs. Hiring a 


sleigh he hastened back to the train just in time to see it 
pull out at a lively rate. The train had in the meantime 
been relieved by an extra engine and snow plows 


On his arrival in Chicago almost the first to greet him 
was Mr. Samuel Winslow, who began telling him about a 
up in Michi 


that 


ing 


crazy man who went into a depot restaurant gan 


went off with all the food they had, at least wa 
proprietor of the Mr 
ling to the story with the utmost simplicity, said 


That 


restaurant said Leonard 


liecter 
1 know who that crazy man was? was m¢ 
Visitors. 

y | he 
cluded 
Nahum 
George 


Winslow, 


Houghton 


city has been lively with visitors this week, and in- 
O. L. Braumuller, W. B. Sparkman, F. T. Steinway, 
F. Crane, W. F. Decker, R. Kochmann, 
Nembach, Arthur P. Schmidt, H 
William Rohlfing, George C 
H.R 


James A. Guest, Edward 
( ; 


Ste tson, ( 
Leonard, Samuel 
Crane, C. H. O. 
Moore, Edward Ambuhl, George Gerber, 
P. Mason, E. C. Wilson, A. G 
; also Rufus W. Blake, Mrs 


sister, bound for the Pacific Coast 





Perry with 





Mr. Conway Returned. 


ned 





he city from a long trip to California and intermediate 


A Tuners’ Musicale. 

Association had a musicale last Mon- 
day evening, which proved 
Mr. Ashton D. Goodrich gave solos on the Janko keyboard, 
and Mr. Wm. Davis, Messrs. Weber, Petch Sidney Read, 
B. Durkee, B. F. Carr, E. F. Waite and others partici- 


pated. The association is in an extremely florishing condi- 


The Piano Tuners 


to be quite an enjoyable affair. 





Geo 








tion and has some novel schemes on hand, which if car 
ried out will greatly add to its prosperity. 
For the Profit on “Sweet By and By.” 
rhe ‘Sweet By and By’ and ad 1 Sunda ) 
ure it 4 case on hear efore J e Horton 
The s e fe accounting, brought by Johanna H. Webste 
against Olive H. Ditson, of Boston, and Lyon & Healy, Chicas 
rhe late Joseph P. Webster wrote the songs and S Filmore Benne 
set them to mu A contract was entered into by which the de 
lants were to publish the songs in small book form It is allege 
e bill that they have exceeded the terms of the contract by pub- 
shing the “Sweet By and By” in every form possible. By doing so, 
it said, the defendants have realized a large profit on this song 
slone Bennett, it is said, has been settled with, and the widow of 
Webster now seeks to enjoy her share of the The arguments 
ire on a den r the question sdiction of the 





irt.—‘* News. 

Lyon & Healy have little or no interest in the above case; 
it is an old subject, and the transaction from which the suit 
arises occurred before the younger members of the con- 
cern were in existence. 


Popular Mr. Kammerer. 
NOTHER evidence of the popularity of 
Robert C. Kammerer, of George Steck & Co., was 

by his selection as floor manager at the 
ball at Garden last 
Mr. Kammerer has a host of 


shown great 


Charity Madison Square 


Wednesday. friends in both 


American and German circles. Besides being a member of 
of the Twelfth Regiment, he is an officer of the German 
Liederkranz and of the Bachelors’ Circle, also a prominent 
the Centennial Bowling Club, the Thirteen 


York Athletic clubs. 


of 


New 


member 


and the 


B. PF. Aldrich, the piano man at Woonsocket, R. 1, was painfully 
injured by being thrown from a sleigh one day last week. 


to the stock of E. B. Chase at New 
pipe 


siderable damage was done 


Bedford, Mass., by the bursting of a water on the floor above 


11s Store 

The citizens of Bay City, Mich., are, according to their local pa- 
pers, very anxious to have Mr. G, E. Van Sickle locate there again. It 
will be remembered that he was once in business there, and that he 


has recently sold out his interest in the firm of C. J. Whitney & Co., of | 


Detroit, with which he has for some time been identified. 


Sterling. 
HE Sterling Company is making preparations 
to enter the retail trade in this community. The 
pression has got out here that the Sterling Company only 
its instruments in the Western towns and foreign 


im- 


sells 
countries. This is not true, for according to the reports for 
last year more than one-third of the pianos manufactured 
by the Sterling Company were sold in New England, and 
more pianos bearing the name of the company were sold in 
the same section than any other made. As to New York 
State and other of the Middle States, the reports of two 
months’ sales in Brooklyn will be sufficient to show the 
amount of trade. For December and January 108 pianos 
were sold in that city. 

The company naturally think they should have the trade. 
They have never made any effort to get it, but now they 
l. <A building, 60x30 feet, is to be erected immediately 
the rear of the present offices and this is to be used as a 


salesroom., <A private office will be cut off from the main 





room, and the other room will be furnished as a parlor in 
Work will be 


Birmingham corre 


which the instruments may be shown 


menced 


com- 
on the building about April 1 
spondence Ansonia ‘* Sentinel.” 


The Youngest Rohlfing. 
R. WM. ROHLFING, of Wm. Rohlfing & 


Sons, Milwaukee, came to New York a few days ago 


bring? 


wing with him his youngest son, Mr. George Rohlfing, 


whom he has placed in the action and tone regulating de- 

partment of Steinway & Sons’ Fifty-third street factory, 
Young 21 

practical piano maker, having been edi 


Brothers, 


Mr. Rohlfing, who is years of age, is a 


ated with Rohlfing 





Osnabriick, Germany; but it is his father’s de- 


» a further knowledge in the branches of 


this 


sire that he acquit 





finishing, and with in view he has placed him in his 


present position. 
Mr. Wm. Rohlfing is selecting a stock of Steinway and 
Hazelton pianos. It was his intention to extend his trip to 


Boston, but circumstances will prevent 


The Wiley B. Allen Company. 


Established 1876 I si? 


Capital, $600 Capita 
Norict 


S100.000 


Notice 
business of Wiley B. Allen and the piano and organ depart- 
nt of Wiley B. Allen & Co., of 


is hereby given that the wholesale and retail musi 


this city, have been dis- 


posed of by the two firms and assumed by the Wiley B 
Allen Company, an incorporation duly organized under the 
laws of the State of Oregon, with a capital of $100,000 
The business will be continued as heretofore and all ac- 
count s of Wiley B. Allen and Wiley B. Allen 


due the firm 
& Co. are payable to the corporation, and all obligations of 
the two firms are assumed by the corporation 


PORTLAND, Ore., January 28, 1893. 


Special Announcement. 


Music Srort 
Wirey B. 


McCoy 


ATION 


New Cor- 
ALLEN COMPANY 


GOES INTO THE 


MICK’S 


OF THE 


PORTLAND, Ore., Febr 1, 1893. 


lary 


y conducted 








R. McCormick who has so successfu 
of Knabe, the Bush 
A 


rated of pianos at his 


Mr. W 
tl 


the agency the & Gerts, the Haines, 
and other celel makes music ware- 
‘ 


rooms in the Marquam Building, has sold his business and 


good will to the Wiley B. Allen Company 


Mr. McCormick 


ness manager of the 


hereafter act in the capacity of busi- 


will 
piano and organ department of the 
new corporation. Respectfully, 


THe Witey B. ALLEN Company. 


To the 
In connection with 


General Publi 

the above announcement, I desire to 
most ardently thank my friends and patrons for the many 
favors bestowed upon me in the past; and I beg leave to 
say that with increased facilities and with the immense as- 


large 


sortment and stock of pianos and organs which the 
consolidation of the two houses has brought about, I am 
now much better equipped than ever, and can show a line 
of instruments nowhere else to be found on the coast. 
With the control of the leading makes of pianos and or- 
gans, and with the vast variety from which selections can 
be made, I most cordially invite my old friends and patrons 
to pay me a visit at my new quarters. 
W. R. McCormick. 
(Piano and organ warerooms on second floor, 211 First 


Respectfully, 


street.) 


The Valley Park Machine works are doing a large amount of busi- 


ness. They are working night and day on a new contract they have 
made with the firm of Tonk & Co., of Chicago, for 100,000 piano stool 
screws. The firm expect to be able to turn out 8,000a month. That 


looks like business.—Hartford, Conn., “* Courant.”’ 
J. G 


musical 


Bates, a music dealer at Superior, has invented a new 


instrument. In form the affair is lute shaped, but has suf- 
ficient elevation to allow the use of a sounding board similar to that 
ofaharp. This harp board is used in combination with a horizontal 
sounding board. The back finger board and strings are the same as 
those of a guitar, and the instrument is played the same as a guitar. 
The shell is constructed of alternate strips of mahogany and birsdseye 
maple similar to the shell of a mandolin. It has a duplex sounding 


board, giving a combination of guitar and harp tones.—* Exchange. 


” 
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_ SCHILLER PIANOS 


ARE FAST BECOMING 


E’AVORITES. 





el SUE, 














aba West peg | WRITE FOR CATALOGUE TO 
EY? Yous: bd * 
= as en ama eats Piano Co., 














MANUFACTORY OF 
ALL KINDS OF 


MUSICAL 
INSTRUMENTS. 


FIRST-CLASS FIRM. 
Send for Illustrated Catalogue, 
maiied postpaid, 


H. BEHRENDT, 


Importer, Manufacturer and Exporter 


160 Friedrich Str, BERLIN W., GERMANY. 


WM.A.POND & CO. 


25 UNION SQUARE, NEW YORK, 


popular publications, 








In addition to their own a 
keep all the Sheet Music and ™ 


usic Books published in | 


this country, together with the celebrated Schuberth, | 


Boosey, Peters, Litoff and all other principal 


foreign editions. 

New Illustrated Catalogues of Violins, Banjos, 
Guttars, Flutes, Harps, Cornets, Strings and 
all other Musical Instruments mailed free. 


PIANOS AND ORGANS 


Of various makes at lowest prices. 
intend purchasing. 


Special attention given to supplying the wants of 
teachers in every department of music. Correspondence 


solicited. All letters of inquiry cheerfully answered. 
Send for catalogue. Everything in the musical line. 


CARPENTER 
ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 
We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 
E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U. 8. A 


JAMES CAMPION, 


698 & 700 East 148th St., 
NEW YORK. 








: | 4 BOOK NECESSARY FOR EVERY 
Write us if you | 


Piano PANELS and Desks 


Sawed, Engraved and Carved. 


Turning, Scroll and Band Saw ing | 


ADAM SCHAAF, | 


Manufacturer 0 of Pianos. 


Factory: 398 & 400 West Monroe St., 





OFFICE AND SALESROOM: 


276 West Madison Street, 
CHICAGO. ILL. 


DAVENPORT & TREACY, 


Piano Plates 
PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORK. 





| OREGON, ILL. 
SUMMIT MFG. CO., 


MANUFACTURERS OF 


PIANO COVERS 


In Plash, Felt, 





= PREPARATION NOW: 


RostT's 


DIRECTORY 


. OF THE 


MUSIC TRADE 


IN THE UNITED STATES. | 


1s9s. | 







Fleece, Gossamer and Rubber. 
PIANO STOOLS. 

SILK AND PLUSH SCARFS. 

Lambrequins. Curtains. Portieres. 

13 EAST 17th STREET, 

te’, Broad way and Fifth Ave., NEW YORK, 





HUGO KRAEMER, 


STEVENS & KLOCK ORGAN CO., 


MARIETTA, 


Proprietor. 





OHTO, 





LARGEST AND MOST COMPLETE LIST EVER | 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS. 


Seven Octave Combination and Reed 


Pipe 


Organs in Piano Cases, finished 


in all fancy woods. 


ABSOLUTELY HIGH GRADE, 


PERSON 
ENGAGED IN THE MUSIC TRADE. 


H,. A, ROST, Publisher, * , 
Cata on application 


logue 


GROLLMAN MFG.CO., 


MANUFACTURERS OF 





For advertising rates and further particulars address 


Oo. HAUTER, 
116 Fast 59th St., New York City 


NEW PATENT 


VIOLIN 
CHIN REST. 





COLUM! 


NEW MUSIC. 








By JOHN K. PAINE. w~” — 
“COLUMBUS MARCH AND HYMN.” — Chorus eet = 
| Edition. eo 
Do. Pianoforte Solo—Arranged by Arthur Foote. = 2 
By RICHARD HOFFMAN. Op. 112. w” oO 
‘CROSSING THE BAR. (Tennyson), Mezzo 
Soprano or Baritone oS = 
By HOMER N. BARTLETT. Pond " 
* EUTERPE, Mazurka de Concert for Piano. = ~” 
mons cs s a. - 
By P. A. SCHNECKER. Will fit any Violin from one-eighth size 
“ONE SWEETLY SOLEMN THOUGHT.”—Hymn | © — na tom be more quickly put 
for quartet. on or taken off than any other. Neatest in 
“ TARRY WITH ME, O MY SAVIOUR.”—Anthem. | appearance, strongest, and in every way Fifteenth and Th roop Sts., 
the best Chin Rest. 
By ROBERT THALLON, For sale by all Music Dealers, or sent on CMICAGO. 
“ EVENING SONG.”’—For Pianoforte. receipt of $1.25 by 
Pay 88 Court St., wens wp. : a 
i “<p — 
By JOSEPH MOSENTH AL. ELIAS HOWE C0., Boston, Mass. 
“SINGS ARE SUNG IN MY MIND.”—Geo. Wm. igh afd Ct Sprig t Pianos. 
“urtis, 
By J. T. DRAPER. 
‘THE SHADOWS OF THE EVENING HOURS.’ 
| Sacred Song with organ acc’t, ad. lib, (Sop. or Ten.) 








DI I S ' N & C a “5 | p. Wasefer toall she principal Piano Makers in New York 


By JOHN FRANC IS GILDER. 
* RODMAN.’ 

‘* ZANZIBAR.’ 
‘\ CONFIDENTA.’ 
By ROBE RT COVERLEY. 


Mezzo Sop. or Bar. in A. 
Soprano in D. 


Po'ka—opus 27. 
Caprice — opus 31. 
Polka facile—opus 32. 


656 to 568 W. 41st Street, New - 


UNEQUALED 
WOOD WORKING 
MACHINERY 


Principally adapted for 


PIANO MANUFACTURERS 


By CHAS. HERBERT HOYT. 
“WHEN THOU ART NIGH." —Sop. or Ten. 
‘IN THE FAR-OFF YESTERDAY.” 


in 


E flat. 
Con. or Bar, 





By F. BOSCOVITZ, 
* EVENTIDE." —Mezzo Soprano or Tenor in D 
“WHIT E SHELLS.’'—Mezzo Soprano or Bar. in G. 


By TITO MATTEL. 
* DEAREST " (Fadette Waltz).—Sop. 


By JOHN PHILIP SOUSA. 
“ THE CHARIOT RACE.’ 


ALSO SPECIALTY OF 


vin Guitars, Banjos and Mandolins. 
Pianos for Sale or to Rent. 





THE S. L. “HOUSE co., 
Piano Manufacturers, 
125 and 127 South Clinton St., CHICAGO, ILL. 


We have REMOVED 
819 BROADWAY to our 
NEW BUILDING, 


18 East 22d Street, 


NEvw TYornrxz. 


T.B HARMS & CO. 





E flat. 
Action Machinery, 
String Spinning Machines, 


Shafting, Pulleys and Hangers. 


For Pianoforte from 


Entirely new process for Boring Piano Plates 
Our Machines wi!l bore twice as much as two of the 


best men; a boy runs it and it works more uniformly 


867 Broadway, | 8th Street and neighborhood: 
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Reminiscences of the 


Teas Chic ne 


r. Frederi 


hen pia 


pon al that time 


present, 


the addition of 


ere of | 


oom, an 
awe 
which many 
mployed 
I le rea 
aloon of consi 
e display 


saioon 


ym 
sicial \ 
) ic Conce 
rempk ] 
In this 
cal i 
r Bosto 
Mr. Chicker 


resenting his letters of 





Perhaps tl 


mall and 


loyany work 


noted instrumer 


Reference 





Famous Boston Structure. 


but which is now 
is undergoing alterations and 


it for business purposes in accordance 


requir ements of 


n street, between Norfolk place and Sweetser’s 


f Chickering & Mackey, 


rR 


after the building was put up the firm 


r. Jonas Chickering 


» building was not so large as it is 


brick, 
ing, and consid 


red something agg Be for | 


warerooms and th 





1 throug workshops above, 





a hundred hands w 


given by distinguished 
ved as a species of introduction to their 


Tremont Temple 


THE MUSICAL COURIER. 


respects to Mr. Chickering,” than anything else. 





30ston ** Herald.” 


ments, Etc. 


JANUARY 28, 1893. 


2 Import Report of Musical Instru- 


Articles. Cases. From, To. 
| Harmonicas.... 49 P. Lehrs. Cc Bruno & Son 
String instrument Ss — = 
| Harmonicas.... 3 John Schroder Wm To nk & Broth r 
String instrument s 12 Ms ve 
Harmonicas.. 25 Julius Rudert B Ilfelder & C o 
| ”" : 12 Rohlig & Co R. F. Downing & Co 
” “a ( Julius Rudert Geo. Borgfeldt & Co 
| Accordeons 2 F = ” - ay i 
Harmonicas...... ; 1 A. Blumenthal R. F. Downing & Co 
. 16 P. Lehrs Adolph Strauss & Co 
1 Luchting&Co. John Church Co 
14 = x J. Howard Foote 
6 Rohlig & Co Mer. Des. & Trans. Co 
2 Pe ri Grinnell Bros., Detroit 
16 _ és Mer. Des. & Trans. Co 
; oe . 6 John Schroder G. W. Sheldon & Co 
Musical instruments.... 7 we “p a6 4 a 
Accordeons one 4) os sh ti ai + 
Strings . x or 1 ~ - on 
Music., ; 1 
Accordeons. A 9 
String instruments 3 a 
Strings l 
Harmonicas 1 Julius Rudert = 
= 1 ” a x Ma eT 4 


ilfing & Son 





2 N. Luchting & W 
C 




















was preceded by a reputation or not, would, on 
recommendation 
ve the saloon placed at his 
, while to give him a gent 





assembled an audience 
Many of these concerts has th 
then residing on Essex street, : 


retired apartment, furnished with 





d here was 





0. Milwaukee 
Accordeons 3 Julius Rudert J. Wiltner 
” $ Luchting & Co J. Howard Foote 
, ae err 1 lius Rudert H. Partridge & Co 
Harmonicas 1 o ” a “s 
Accordeons 6 Jas. Bruhl Kohler & Chase, Sar 
Fri sco 
. 5 A. Blur nenthal GW She 7 fou & Co 
= 1 Julius Ruder C.Rasenberger & Sons 
we r 1 Luchting & Co. Simon Bros, & Samuel 
Brass instruments....... 4 Aug. Bolton R. F. Downing & C« 
BeNGs 6<e0 casks 6 Andree & Wil- M.D. and T. Co 
kerling 
Felt. 1 B.Ackerly&Son. J. E. Ward & Co 
“ bbl. 11 Ruppel &Sohne. M. D. and r Co 
1 T.Me adows & C o. J.R Mt 1 
-janos 3 ramm ia RR Ce 
“6 1 \bdoeraee” & Co 
export ) 
1 
1 and T. Co 
instrumer 2 A. Blumenthal wning & ( 
1 instruments 1 Acpli & Co Jas. Rankine 
Guitar 4 1 Uhintann & Co Hensel, Bruckman & 
Lorbach 














Strings 1 Aug. Bolton Waentig, Sol & 
Co 
| Guts 11 Andree & Wilker- M. D. and T. C« 
ling 
Guitars % Uhlmann & Cc Rudolph Wurlitzer & 
{ ) 
Brass instruments...... 6 Aug. Poll 
String instruments.... 9 Rohlig & Co R. F. Down Co 
BALTIMORE 
Harmonicas aA 10 Julius Rudert Geo. Gorgfeldt & Co. 


] ESIGNS— Piano cases, special and catalogue styles ; also for ex - 
hibits at the world’s fair. Frets, trusses, engraving, musi 


1 ‘ 
| cabinets and general designing Louis H. Marston & Robert B 
- | Hotchkin, architects and designers, 715 Bort Building, Chicago, Ll. 


Ww" AN rED—An experienced and ambitious retail salesman from 





35 years age for small instrument d artment. One 
who {| he guitar, mandolin and banjo and who can show these in 
struments effectively. Must have good address and be capable of cater- 


trade—amateur and professional A fine oppor- 





thoroughly competent man. Address H. L., care of THE 
MUSICAL COURIER 


stroyed the building. It broke out on the night of Wednes- 
day, December 1, 1852, and such was the nature of its con- 
tents that in a short time it was completely destroyed with 
all in it, the front wall falling out into the street with a 
tremendous crash. Mr. Chickering at the time was in New 
York.’ He took more at heart the loss of a number of fine 
prints and engravings of the most distinguished professors 
and artists, singly and in groups, many of which bore the 
autographs of the artists themselves, ‘‘ with their sincere 


After the fire the building was reconstructed in its pres- 
ent shape, and its proprietorship passed into other hands.— 












Warning. 
HARTFORD, Conn., February 11, 1893. 

Editors Musical Courier ; 
LEASE call the attention of your many 
readers to the fact that certain parties are trying to 
trade upon the reputation our ‘‘ Diamond Polish” has ob- 
tained, after a number of years’ hard work on our part 
to bring it properly before the public. Certain parties 
located in New York even go so far as to offer what they 
term ‘‘ Diamond Polish” for sale, and call attention to its 
being well known to the trade. Such cheek and use of 
powder properly belonging to us almost passes belief. Un- 
less parties mentioned accept this warning and change 
their tactics, we shall place matters in the hands of our at- 

torney for his attention. 
By making this letter public you will confer a favor 

upon Yours respectfully, 
HartrorpD Diamond Pots Company. 


Tables of Importance. 


(COMPILED BY THE MUSICAL COURIER.) 


IMPORTS OF MUSICAL INSTRUMENTS, 


Month ending Dece em ber 31, 1801 .... ated pAnabeeené $90,573 
zs 31, 1892. . osoune uous . 81,030 
Twelve months « ndi ng December $1, 1901..... ‘ . 1,109,135 
as “* , 31, 18v2 nidle . 1,061,099 


EXPORTS OF MUSICAL INSTRUMENTS, 


ALL 
OTHERS 
ORGANS PIANOS. AND PARTS TOTALS 
OF. 


No. Value. No. Value Value Value 


Month ending De- 
cember 31, 1891 .| 1,405) $93,028 61 $15,266 $15,173 $123,467 


Month ending De- 
cember 81, 1892.... 1,648) 115,699 197, 71,454 18,650 205,803 


Twelve months end- 
ing December 31, 
. SPP ..+. 18,379) 859,610 765 221,004 143,063 1 223,677 
Twelve months end- 
ing December 31, 
1s8¥2 ipl oh 12,120, 847.710 1,814 646,666 158,452 1,653,028 


The old Birch & Blackwood piano factory at Westborough, Mass., 
as been turned into a stove factory. 
pr ano F ac TORY SUPERINTE NDE NT wanted for New York 
ust understand scale draw ‘, pattern making and be 
with factory routine. All replies to this card 
tial. Address, A. Montgomery, 15 West Thirty- 
first street, New York city 
\ TANTED —Agents to solicit orders for “* Hand’s Harmony Chart,” 
improved edition, which will enable anyone tc produce all 








fundamental major and minor chords, or transpose any scale, on 
piano or organ, in fifteen minutes’ time without previous instruction 
in mus Sells in every house containing an instrument. Send $1 
for sar nple and termsto Nin. 8S. Hand Company, 182 and 184 Wabash 
avenue, Chicago, Ii] 





MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO., Waterloo, ¥.¥ 





G2” We invite correspondence from Dealers in localities where 





we are not represented. 





THE LOWENDALL STAR WORKS~:,. COLUMBIAN EXHIBITION. 


BERLIN, S. O., Germany, 


No. 121 Reichenberger Strasse, 


Beg to inform the Trade that they will exhibit their 


WORLD RENOWNED 


Mr. Louis Lowendall, Jr., will shortly make a 


= Lad , . - . 
journey through the United States with a full collec- 
10 1 S a 0 WwW S tion of Violins, Bows and other Instruments, and 
8 will represent the firm at the opening of the exhibition. 





MASS COTTSCHALEK & Co., Successors to WEILE & Co., 





BERLIN S. (GERMANY). 








FACTORY OF 





ILLUSTRATED CATALOGUE FREEZE ON APPLICATION. 


PRINZENSTR. Sl. 
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C. G. RODER, 


LEIPSIC, GERMANY, 


Music Engraving 
and Printing, 
Lithography and 
Typography, 
Begs to invite Music 


= Houses to apply for 
Estimates of Manu- 


ESTABLISHED 1846. 


scripts to be engraved 
and printed. Most 
perfect and quickest 
execution; liberal 
conditions 


LARGEST HOUSE io MUSIC ENGRAVING and PRINTING. 


of Printing, Title Samples and Price List free on application, 





Specimens 





ESTEY ORGAN CO. GEORGE G. SAXE. 


ESTEY & SASE, 
Estey Organs and Estey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO.,|: 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 











GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREETL 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 








vou 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


LLORING & BLAKE ORGAN CO.|, 


OF WORCESTER, MASS., 


KNOW THAT THE 











OOMPANYT., 
MANUFACTURERS OF— 


THE NEEDHAM PIANOS, sakes NEEDHAM ORGANS 


UNEXCELLED FOR 
FINISH, DURABILITY AND TONE, QUALITY AND WORKMANSHIP, 











E. A. COLE, Secretary. CHAS. H, PARSONS, Pres 


HOME OFFICE, 292 BROADWAY, NEW YORK. 


IDENT 


FOREIGN ACENCIES:;: 


GREAT BRITAIN—He , London. —— —_— _ AND—Miu & THompso 





RUSSIA— He &G a Pe stersburg and 

Warsaw. INDIA. : Bevan & ( a 
AUSTRALIA-—Svutrow Bros., Melbourn BRAZIL _F Ri rps, Rio Janier 
GERMANY —Bodume & Son, Gera-Reuss. (For American Agencies address Home Office asabove.) 





A Sr 
ft ax 


“THE HIGHEST TYPE.” 252% 


ST4 KOC PIANOS 


MANUFACTURED BY 
CAPITAL, H CLASS 


$50,000.00. STARA PIANO C9 own 


171 and 173 SOUTH CANAL STREET, CHICAGO. 


SCHOMACKER 
GOLD STRING PIANOS. 


Established more than a half ce 


AND _ 








sntury ago 


Their Pre nence unquestioned 
aa unequale: din 


TONE, TOUCH AND emanate 


The h.. & re eoanenes Sta ard Piano of the 
world, an — ~y all 1 eading Artists 
of Americ po ry Et art 


SCHOMACKER PIANOFORTE MFG. CO., 


(1109 CHESTNUT STREET, PHILADELPHIA. 
Warerooms,-- - ; WABASH AVENUE, CHICAGO, ILL. 


Saas 


41 BRISTOL ST., BOSTON, 


Manufactures the Highest Grade 














=” PIANOS 
AND 
Kost Sade) S. J. ALBRIGHT, 
ORGAN DEALER IN FINE 
Boor PIANO AND CABINET 
- TO-DAY. 


WOODS § VENEERS 


OF EVERY DESCRIPTION, 


Where we are not ey > 
sented, Catalogue, &c., 


AGENTS WANTED x 





Where they have been made for more than 20 Years. 





204 CENTRE STREET, 
MILLER ORGAN CO., (Formerly occupied by 
LEBANON, PA. Das 18Ls o.) NEW YORK. 
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BUSINESS CHANCES. 
cwnnidnnpetiiilimenaiienen 
Morris Reiss has removed his piano store into the 
Schmidt house, 226 Main street, on the second 
he is nicely located. Mr. H. F. Reichert is 
this building with his stock of musical mer- 
Henry Reichert feels perfectly 


music 


11 
old 


, where 


fi wor 
also back 
| 


chandise, 


on the first floor. 


at home in this building, as he spent there nine years of his 


business career, part of the time with the late Charley 
Schmidt, and later with the Schmidt music house and Al 
Barclay Evansville, Ind., ‘* Tribune.” 


Flannery Brothers is the name of a newly estab- 
hed piano, organ and music house at Ashland, Ky 
S. N. Thatcher has opened a store at 241 Chenango 
N. Y rent and 
pianos, and carry a line of small musical merchandise. 


street, where he will sell 


Binghamton 


Elisworth Moore has purchased the stock and good 

will of the Lorimor Music House at Anderson, Ind. 
* & * 

Notice has already appeared here of the dissolution 
rm of Morgan & Wilbur, of Middletown, N. Y., 
The 
corporation papers state that the capital stock of the com- 
pany is $20,000, and that the directors are S. R. Morgan, of 
Middletown, and H. M. Cable and H. D. Cable, of the Chi- 


cago Cottage Organ Company, with others. 


of the old fi 


and the formation of the Morgan Music Company. 


* * * 


On February 1 the store of B. F. Clark, the well- 
known music dealer, was closed by Deputy Sheriff Mc- 


Connell 





On the same day Mr. J. H. Rhodes, administrator of 
Mrs. M. H. Rhodes, went before Justice Walter Harris and 
swore out a distress warrant for the collection of $625 as 
rents, which he claimed was due. The deputy sheriff then 


took the warrant and went over and closed the store. 


It 


or tw 


is said that Mr. Clark will adjust the matter in a day 


»and continue his business. Mr. Clark has numerous 


friends in the city who hope he may soon arrange things 


ind go on as heretofore.—Rome, Ga., ‘‘ Tribune 
* & & 
According to the Marquette, Mich., ‘‘ Journal,” 
Peter Hein, the dealer at Ishpeming, has sold out at auc- 
tion t # 


* 


Osborn & Co., of Deadwood, S. Dak., have arranged 


|. : ; 

ing organ was entirely spoiled by the water. 
sandpapering machine had been put in the day before. 
Considerable stock was destroyed. 


insurance, the fire is naturally quite a discouragement to 
the new firm. They had got in good working order—after 
a large expenditure of money—and the loss of time in ad- 
justing insurance, rebuilding and getting into proper con- 


dition, is a serious setback. 
* e+ # & 

A fire which was beyond the control of the firemen 
completely destroyed the piano factory of Musser & Co., at 
Canton, Ohio. No estimate of the individual loss of this 
new concern has come to hand, but the local papers say 
that all involved were but partially insured. 

* *& & # 

Sunday morning between the hours of 5 and 6 
Mr, Harry Brooks, manager of D. H. Baldwin & Co.’s 
piano warerooms in the Huron Block, was awakened and 
found himself enveloped in flames, his bed clothes having 
caught fire from flames issuing from an opening in the floor. 
He at once with rare presence of mind went to work to ex- 
tinguish the flames, which he partially did by throwing on 
While fighting the fire one of his 
The fire was burning quite 
fiercely between the ceiling and floor. Fearing it was get- 
ting the best of him he ran to the janitor’s room and they 
together turned on the hose, ripped up the floor and extin- 
guished the fire, thus probably saving the entire block 
from destruction. The fire caught from a heater used to 
warm the entire block, which is located in the cellar of D. 
H. Baldwin & Co.’s store.—Toledo, Ohio, ‘‘ Bee.” 

*e# et & 

Sparks from a chimney set fire to an awning on 
the sixth floor of C. J. Whitney & Co.’s music store, at 
Detroit, Mich., shortly before 7 o’clock one day last week. 
An alarm was turned in and the fire was pnt out with but 


several pails of water. 
hands was seriously burned. 


slight damage d 
*# * 


On January 31, at 10 o'clock, flames were dis- 
covered issuing from the music rooms of L. J. Omohundro 
& Co., in the Montague Block, 120 West Eighth street, 
Chattanooga, Tenn. An alarm was promptly turned in, 
and by prompt response of the fire department the flames 
were confined to the room in which they originated. 
The 


No one seems able to 


About 20 organs and pianos were ruined by the heat. 
loss was about $2,000, fully insured 
account for the fire, except that it originated in the rear 
of the stock room among a lot of oil and greasy cloths used 
for rubbing the polished musical instruments. 


*# exe 














th Mr. C. T. Lucas, of the Manufacturers’ Piano Com- 
pany, to take up and push the entire line of the great 
Chicago combination 

* + 

E. L. Dawson & Son, of Mount Sterling, Ky., and | 
Miesse & Beck, of Lancaster, Ohio, have moved into larger | 
quarters Z 

+ &# & & 

Carl L. Schuster has opened a music store on 
Davis street, Springfield, Mass.; H. G. Berthold has started 
in the Hertz Building at Toledo, Ohio, and C, W. Nunan, of 
Rutland, Vt., has purchased an interest in the Greenwich 
Music Company, which he will hereafter run to suit him- 
ay 

FIRES. 
a 

The new organ pipe factory of Benjamin Y. Smith 
and Will S. Kinsley, at Reading, Mass., has been gutted 
ry fire The fire was occasioned by an exploded kero- 
ene lamp, and efforts to extinguish it in the early stages | 
were futile It caught in this wise: Mr. Kinsley was 
passing lumber upa scuttle from the ground floor to the | 
second story. He lost control of one of the boards and it 
struck a hanging lamp, knocking it to the floor, where it | 


exploded, and the burning oil rapidly ignited the combusti- 
ble material it came in contact with 

The loss has not been accurately estimated as yet. The 
the building, stock, machinery, shafting, 
, was $45,00 which will cover the loss. 


insurance upon 


&« 
The building was a new one, being built by the firm last 


fall, and was arranged conveniently for the organ pipe 
It was badly gutted. The machinery, which 
was not badly injured by the fire, but the tun- 


business, 


1 
was ail new 


The loss to Martin, Snyder & Co. in the recent fire 
at Kansas City, Mo., is put down by the local papers as 
only $200, while they carry an insurance of $16,000. They 
are offering damaged stock for sale. 


A Musical Gourd. 

NE of the queerest musical instruments ever 
0 known, and perhaps the only one of its kind, has 
reached here from Greenville, Tenn. The queer instru- 
ment is a violin made from a gourd and it is 39 years old. 

The strangest, weirdest music that ever was heard comes 
The tones are fine and soft and float on the air as 
James Anderson Taylor, Gov- 








from it. 
if from the land of spirits, 
ernor of Tennessee and uncle of the famous Taylor boys 
who fiddled their way through Tennessee during a recent 
gubernatorial campaign, used to play on it. He made 
music from the gourd fiddle at the reception of Andrew 
Johnson by the people of Greenville, his native town, just 
after he was made President of the United States. He 
‘The Old Virginia Reel,” ‘‘ The Fishers’ Horn- 
pipe” and many other things, and the President ‘‘ hoed 
it down” with everybody present and enjoyed the music 


played 


more than he could tell. 

The gourd grew at Jonesville, in the said State, and it, 
with the neck, which is of poplar, is 16 inches long. The 
keys are common violin keys, the strings catgut and the 
soundboard of leather from a stitchdown shoe, while the 
bridge is of poplar. The bow is of a dark wood and the 
hairs black, being plucked from a horse’s tail. The older 
the fiddle grows the better it is, so H. C, Atkinson says, 
who owns it and brought it to the American Exchange Ho- 
tel, where many have for some days been listening to its 





An expensive | 


While the loss to the factory will be made good by the 
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rT ” ° 
Crown” Pianos and Organs. 

Ye have heard, ye have heard, of the great renown 
Of these organs and pianos so grand ; 

They are bui!’. to last and are called the ‘‘ Crown,’ 
The best ever made, the best in the land. 


| 


The touch is responsive, like something divine, 
The tones are so full, so sweet and so clear ; 
Till wave after wave of music sublime 
Floats into silence, and heaven is near. 


In finish and style they excel others far ; 
Oh, beautiful gems, the pride of our land ; 
No changes of climate or seasons can mar, 
While, triumph of skill and ages, they stand. 


Queen of all others, deserving the ‘‘ Crown,” 

All nations I ween have heard of thy fame ; 
Victorious forever, we yield thee the palm, 

Fresh laurels we bring and twine with thy name. 


Exports from Leipsic to the United 
States. 
HE “ Leipziger Tageblatt’” gives the follow- 
ing figures respecting musical exports from the dis- 
trict of Leipsic to this country. 


MUSICAL INSTRUMENTS (BOOKS, ETC.) 
1892—Export valued at $118,600.86 
1891 117,183.15 

Increase $1,428.71 


The exports for the last five years, however, were as 


under 


eae $148,284.75 
1889... 176,456.52 
1890... 153,143.64 
a 117,173.15 
1892 118,601.86 

Total. $713,659.92 


That is an average of $142,751 a year. It will be 
the value of the exports for the last two years fall far short 
of this figure. 


PRINTED MUsk 
The figures in this department of export wer 
IE Steely s.s.0dhs Sale ae 3 ; a value, $82,564.57 
1891 98 297.62 
Decrease.. ee $15,733.05 
The exports of printed music for the last five years were 


ares $90,643.11 

1889...... 83,654.87 

ses Sere. SS 45830 

1891 98,207.62 

1892 82,504.57 
i ‘ 


$443,618.47 


or an average for the year of $88,723.69, a figure which is 
surpassed by the exports of 1888 and 1891. 
Thus the total exports of music and musical instruments 


for 1892 together form the respectable figure of $201,166.43 








Expect Felix Kraemer. 

R. FELIX KRAEMER, representing Kran- 

ich & Bach; leaves this week for a five months’ trip 
among their agents in the States of New York, Pennsy]- 
vania, Ohio, Indiana, Missouri, Kansas, Nebraska, Colo 
rado, Wyoming, Idaho, California, Oregon, Montana, Min- 
nesota and all Southern States, including Texas. He goes 
from New York city with success already assured him, if 
one may judge from the letters he has received congratu- 
lating him upon his change of business connection and ex- 
pressing hopes of*an early visit. Tur Musica, Courter 
wishes that these anticipations may be realized, and knows 
that if hard work, long experience and an excellent piano 
to sell make a combination that is sure of great results, Mr 
Kraemer will send in enough orders to call for still another 
addition to the Kranich & Bach factory. 








FOR SALE. 


A Piano Business in one of the most prosperous com- 
munities in Southern California. Business pays from Three 
to Four Thousand Dollars per year net. 

Address A. C. ABBOTT, 


Pomona, Los ANGELES County CAL. 





soft strains.—San Francisco ‘‘ Examiner.” 





P. J. GILDEMEESTER, FOR MANY YEARS MANAGING PARTNER OF MESSRS. CHICKERING & SONS. 





Oildemerster & Aroeger 





HENRY 


KROEGER, FOR TWENTY YEARS SUPERINTENDENT OF FACTORIES OF MESSRS. STEINWAY & SONS. 








Second Avenue and Twenty-first Street, New York. 
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STRICH & ZEIDLER 


e PIANOS. ©«¢ 


9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 





@) 
929, 


THE ANDERSON PIANO 


Possesses every merit desired in a first- 


34 


class instrument. 
MANUFACTURERS, 


ANDERSON PIANO C0. ROCKFORD, ILL. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 
LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

tana and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
hie line and music for different instruments my house stands unapproached in this country. Catalogues will 
e cheerfully turnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
hing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quite 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 


some of the Many Specialties I represent: E. Rittersnavsen (Berlin), Boehm System Flutes; 
Courtin-Maezzn, Paris, Celebrated Violins. Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru’ 
ments. Over 1,000 Instruments constantly in stock. 
Peccatte (Paris) and Suess Celebrated Violin Bows. 


CHASE, ROBERTS & CO. 


MANUFACTURERS OF 


PIANO VARNISH E SS 
Brooxurtyn, N. YW. 


ZManzwibar Varnishes a Specialty. 


PETIT + 


3 LJ lj PETIT BIJOU PIANO CO., P| A NO 
10 East 15th Street, NEW YORK 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT PIANOS. 


FORT LEE, NEW JERSEY. 


R.W.TANNER & SON, Pedal Fee 


OVER 
100,000 PAIRS I? 
USE. 





ey 
Ska 
—arey 


mn a 
~- 











It will pay you to handle them. 
A MARVEL IN CONSTRUCTION, TONE AND 
POWER, CONSIDERING THEIR SIZE 
AND PRICE. 


Just what is required for small rooms, 
flats and for renting. 


















ALBANY, N.Y. 


Send for Catalogue. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


- 357 WEST FORTIETH STREET. 





Factory and Warerooms, 


S.S. STEWART’S WORLD FAMOUS BANJOS 


uals for beauty of finish and musical qualities 
e Stewart sanjos are used by all professional 
players Hee for illustrated Price List and Book of In- 
formation. A specimen copy of the BANJO AND GUI- 
TAR JOURNAL will be sent on receipt of 10 cents in 
stamps. Banjo music and songs in great variety. 





Have no - 
of tone. 








WITH THE NEW 


Sort STop. 


PIANOS. 


—TWO SIZES.—TEN STYLES. 


WRITE FOR PRICES, 


PRESCOTT 


EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP, 


WAS 


175 & 177 Hester Steet, PIANOFORTE 


aera - pecerecae 


KRAKAUER BROS. 
PIANOS. 


Factory and Warerooms : 159 and 161 E. 126th Street, NEW YORK. 
« « The I})issenharter « + 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 























HIGH GRADE. 


TERRITORY PROTECTED. 


PRESCOTT PIANO CO. 


CONCORD, N. H. 


LE & C0. 


MANUFACTURERS OF 



































AY M% 
MANUFACTURED (2-2-1) FACTORY: 
si 204, 206, 208 E. 23d St. 
Harry Coleman, New York City. 
ar ae 





ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 

These valuable works have been recently revised and enlarged by the author, and alth sugh the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DO LIAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., 
CAUTION.- 


Philadelphia, Pa. 


Every Tutor written by Otto Langey in this country, and every one he has revised and written ar 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 


IF SO, TRY DIAMOND 
HARD OIL POLISH. 





DO YOUR PIANOS 
LOOK BLUE? 






DIAMOND 
POLISH 







APPLY AT ONCE FOR 


TERRITORY. 


First Premium, Connecticut 
State Fair, 1890, ’91 and ’g2. 

















stamp forcatalogue. Address 
23 Church St., sn:Seccudsee sire ste, Philadelphia, Pa. 


and Second and Third Sts., 


2 


S. S. STEWART, 221 & 








YOURS ] G ('C 
IF YU UOlOT 
y 7 Manufacturer 
YOU and Carver of 
PAY . 
Piano Legs, 
pt a LYRI l 
bis "RES anc 
PRICE. PILASTERS, 
NO INA eta, Y OF 
Exorbitant =e Orders from dealers prompt 
ly attended to. 
= PRICE. FACTORY: 
STYLE TRIUMPH—OUR LATEST. we 5410 & 612 West 35th St, 
‘ 2 i Bet. roth and rth Aves., 
Weaver Organ & Piano Co., York, Pa. NEW YORK. 
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THOSE COLTON VIOLINS. 


What the New York * Times” Says. 






p* SG. PERRY, of 46 West Thirty-seventh 


sssessor of a brand new Colton 


reet, is the happy 





1x 
I 
































Most persons are under the impression that a brand 
\ hing to be desired, but the members of 
ler « e of the brotherhood of violin collectors and 
é know that this depends on who made the instru- 
t W : Gordon McKay, who recently paid $5,000 for 
St ‘ Miss Leonora von Stosch to play upon, 
raptures over a new instrument, there must be 
Dr. Perry, the owner of the new Colton 
1 yreat soloist, but he is a connoisseur, and 
t 1ere are collectors of violins who have no 
eat fame players. They love to own good and beauti- 
| ur them played upon by artists 
Walter E. ¢ ell known to musicians, but not to 
Ul. He is an educated gentleman, who 
e of the art. And he does not 
1a eat violin making died after 1760. 
‘ that the instrument can be made 
to-day, and that the general average 
e better than in the cases of the early 
vholly by rule of thumb. The first 
rat Mr. Colton does when he is going to make a violin 
) i 1 mathematical « ym putation of its proportions, 
‘ m ac stical laws He then spends from six months 
1e construction of the violin, and nothing is 
iesswork. Heis as careful in his eatculations as 
HH hoff or a Burgess would be in drafting the lines of a 
i at ilding he is as faithful to his design as a 
cps i 
l tt follow that all Colton violins are alike to a 
i l LK¢ iries his desigt according to the ob- 
\ If he is buildin in instrument for a par- 
TSO ind most of his work is done that way— 
meet that person's taste and feeling in 
la arance For instance, Dr 
p f No. 30 of the Colton instruments, 
tiful bright red. The back is par- 
‘ its similarity and appearance to 
M lov will remember the in- 
ar strong tone used to be 
) oO the Me ypolitan Opera House by Gustav 
1) eutl he was concert master of the Sym- 
Soci ind he also played it in the chamber 
oncerts « e Beethoven String Quartet. M1 
Colt going to ild Mr. Dannreuther a violin pretty 
rat compet performer will probably have an | 
t ent jt ol ist 
| owned D No. 32, and | 
ve or It was b olly accord 
M ( eas, Dr. Perry decl ng to offer a sin- 
stion as to what he would like, but leaving the | 
i et produce the best that he could It may be | 
1 that Mr. Colt s well pleased with the result. He 
i erb Joseph Guarnerius, the gift of Ole 
| ind No. 32 has been tried and compared with this by 
ver of exp vho unanimously pronounced it equal 
e we ‘ master. <A reporter of the ‘‘ Times” | 
" t veste when it was played after No, 30 and | 
he famo Nicolas Amati, of Ole Bull, now in the | 
ee Dr. Pe though it is the property of Mr. Col- | 
To the reporter's ear there seemed to be no difference | 
purity of tone of the old violin and the | 
there w a difference in the timbre. | 
M ’ yutes his success in the production of vio- 





lins to his varnish. It is a well-known fact that the varnish 
of the Amatis, Guarnerii and the Stradivarii has much.to 
do with the beauty of the tone of their instruments. It is 
generally believed that the secret of the composition of this 


varnish is lost. It is known, however, that it is made on an 
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oil base, not alcoholic, as was the case with later varnishes. | 


Mr. Colton believes that he has discovered the secret of the 
varnish used by the old masters. At any rate the varnish 
which he puts on his instruments has a gloss and appear- 
ance much like that seen on old Italian violins. 

Mr. Colton has no sympathy with the prevailing belief 
that a violin must grow old before it is good. He admits 
that the tone will mellow with age, but he holds that a new 
violin can be produced, if built on scientific principles, with 
a strong, clear and rich tone. So far his productions sup- 
port his theories. It is said that no one has ever heard a 
poor Colton violin and that no one has even met anyone who 
ever had heard a poorone. And all experts who play upon 
new Colton instruments are astonished by the purity and 
resonance of their tone. 

Remenyi played on No. 80 at Dr. Perry’s, and was ex- 
tremely anxious to borrow it for use in his concert tour, but 
Dr. Perry would not consent. Leonora yon Stosch and 
Geraldine Morgan have both tried it, and expressed them- 
selves as highly delighted. Louis Schmidt has played on 
No, 32, and was very anxious to borrow it for use in the 
concerts of the Schmidt-Herbert Quartet. He took Victor 
Herbert to hear it, and that popular ‘cellist could not be- 
lieve that it was a new violin. This instrument, No. 32, 
was used recently by Gustav Dannreuther in his Beethoven 
recitals at the Gerlach, and will be used by him further in 
the course of the current musical season. 

Mr. Colton’s friends say that he has never received half 
the amount of praise that he deserves for his fine instru- 
He is exceedingly modest, and much given to 
This, coupled with the 


ments. 
hiding his light under a bushel. 
prejudiceagainst new violins andthe fancy prices paid for in- 
struments simply because they are very old, has, according 
to Mr. Colton’s friends, kept him in the background so far as 
the general public is concerned. He is modest enough in 
his demands, for Dr. Perry paid only $350 for the new vio- 
lin which he prizes so highly. Admirers of Mr. Colton say 
that 150 years hence his instruments will command fancy 
prices, if the rage for such prices continues, especially as 
violins in 25 years, but they would like 


oo» 


he has built only 32 
to see him receive some of the praise which is due to him 


now 








The Briggs Kitlag. 


HILE we do not endorse a wholesale adop- 
tion of euphonie spelling we must admit that the 


| firm which instructs its clerks, in their correspondence, to 


omit the final ‘‘ ue” from the word ‘‘ catalogue ” whenever 


| used, have certainly the argument of economy on their side, 


as the practice would doubtless save them hundreds of 
dollars a year in ink money were their business only big 
enough. The general public would undoubtedly under- 
stand the meaning of ‘‘ catalog” as readily as of the word in 
its more familiar spelling. Tothe Briggs Piano Company, of 
Boston, we are indebted for the following effusion, the 
writer of which is evidently untrammelled by any laws of 
spelling, euphonic or otherwise. 
Bie N.C., January, 3 1893 
Ur. Brigg 

dear Sur ask you fur sum aff your kit lag if you will Be sow kind to 
send me sume aff them I will Be glad to hav it think Wend I get it I 
will send for sume af you organ and Plase send it wend you get this 

you kit Lang 
(Signed) H.. 
lett to this Hotel and I will get them all. 








| 





R. 








haracteristic Advertisement. 


An Emerson Eulogy. 








AC 


Since Edison, the great and only wizard, 
"Mongst scientists created such a blizzard, 
Inventors now regard with lofty scorn, 
Ideas unto their fellow mortals born, 
And deem their genius too gigantic quite, 
On ordinary minds to shed its light. 
But Emerson, the great piano maker 
(His factories cover many an acre), 
Proclaims to all that wood and iron 
Such music makes, that even Byron 
Would in his coffin over turn, 
That tender melody to learn. 
If knowledge on this point you crave, 
At ‘‘ Goggan’s ” call ; you'll find you'll save 
Much time and money—for, but whisper here, 
A “shoddy ” instrument at any price is dear. 
OGGAN’S will give you full information re- 
garding the aforesaid ‘‘ tender melody,” and how it is 
produced from an Emerson piano. They will tell you on 
what easy terms you can buy an Emerson, that they de- 
mand no interest on time payments, ask for no notes, and 
various other points that is actually of interest to know 
Their establishment is easy of access, 231 Elm street, head 
of Poydras, and if you want to hear their latest sheet 
music publications, a competent pianist will try them over 
for you, 


Tuos. GoGcAN & Bro., Dallas, Tex. 








A Piano Man’s Fate. 
ES,” she said musingly, “that woman won 
It was 


66 
from me the only admirer I ever had. 
25 years ago.” 
‘* And you have never forgiven her?” 
‘*Forgiven her!” echoed the gentle old lady. ‘‘ I have 
never ceased to compassionate her. He became traveling 
man for amedium priced piano manufacturer about the time 
irl 


yot 


they were married, and the poor dear girl hasn't really g 


acquainted with him even yet.” 


Newark’s Elephant. 
HE Newark, Ohio, elephant, the Knauff organ 
factory, is advertised to be sold at public sale again, 
fated enter- 
fifth that 


famil with this 
prise laughs. the 
this property or some part of it has been advertised for pub- 


the 


town lar 


fourth or 


whereat everyone in 
This is about time 
lic sale, at the instance of some of numerous creditors 
of the company. 

The factory door has been at times almost covered with 
these notices, but a sale has never taken place, and it isa 
matter of considerable doubt when such a desideratum ever 
will be brought about, because of the legal complications 
that surround the affairs of the company and the seem 
It isa 
most difficult matter to tell whom the property really does 
can only be decided by the courts 


ingly interminable litigation that lies before it. 


belong to, and this 
The reason of the last announcement of a sale is that D 
K. Donaldson, delinquent tax collector, has a small bill for 
the collection of taxes which he wants paid.—Wilmington, 
Del., ‘‘ Every Evening.” 





FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for ,»ianos, and also dimen 
sion lumber for violins and other instruments. 


MILLAS T. HARRISVILLE, 





N. Y. 








Re 
/ MANUFACTURER \ 


GHIGAGO. 


323 TO 333 SO. CANAL STREET. 








CATALOGUE FREE! 


Made by and Sold to tne Trade only by 





Bg ee, BE 


“CROWN” 


Pianos and Organs. 


TRUE, BUT NOT STRANGE! that my business is increas! 

f am RY — 1 ee ee bop ey 
want » sen ir ress, on postal what 

do, malay wanted ve references. : sy 


GRA. P, , 823 to 888 St.,Chieage, Ll, (stab. 1870). 





“CROWN” 


- PIANOS 4x0 ORGANS, — 
GEO. P. BENT, 


323 to 333 So. Canal Street, CHICAGO. 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 
ASE FOR IT AT OWCE! 





323 TO 333 SO, CANALJSTREET. 












WESSEL Nickel @Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWB YOR TFB. 


GW. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 69, OOO MADE 
= AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 














> See aes ite _ 
Moderate and 


Prices 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


Sounding Boards, Wrest Planks, Etc. 
L. F. HEPBURN & CO., Room 79 Bible House, 


NEW YORK. 
Factories and Mills, Stratford and Oregon, Fulton Co., N. Y. 
SOLE ACENTS OF THE U.S. AND CANADAS FOR 
BILLION’S FRENCH HAND FCULLED HAMMER FELTS. 


t@ This Felt received the Highest Award at the Paris Exposition, 1889. 














HALLET & DAVIS CO.'S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


WAREROOMS : 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bencel. Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 





612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





AUGUSTUS J. MILER, 


MANUFACTURER OF 


PIANO FEL TS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 





HAMMACHER, SCHLEMMER & CO.. 


IMPORTERS AND JOBBERS OF 


PIANO (MATERIALS AND TOOLS, 


209 BOWERY, NEW YORK. 
HIGH GRADE, 


WISSNER 
WwW w) Ca, MODERATE PRICE. 
296 Fulton St., PIT . WN J 
BROOKLYN, N.Y. s£& & A Os. 
HAGEN, HEINRICH & DUNHAM, 
MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT., MASS. 























The bb tal ALBERT Crand Concert Model 
SOLO VIOLINS 


Ate indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert “‘G"’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J, ALBERT, 124 8. Ninth St., Philadelphia, Pa. 












NEW YORK. 


LYON, POTTER 4 CO., Western Agents, 
174 and 17 6 Wabash Avenue, CHICAGO, ILI 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANC Isco, CAL 
BOLLMAN BROS. & OO. Southwestern Agts., ST. Loe Is,MO. —== 
M. STEINERT & SONS CO., New England Acent 
NEW HAVEN, CONN 











WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE. 
EpNA OrGAN—“‘ Do you miss me at home?” 


CusTOMER—“ You are the one I long have sought 
And mourned because I found it not.”’ 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 
MONROEVILLE, 


THE EDNA PIANO AND ORGAN CO., "°"Ssic. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., a 8, New York City. 
Factories : St. Johnaville, N. Y., on N. ¥. C. RR. Chicago Heights on East Ill, RE 
A. P. ROTH, formerly with A. Detes. FRED. ENGELHARDT, 
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“ACVUL SHG FAL Ad CH 1CNVH 











Formerly Foreman of Steinway & Sons’ Action Department 
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CHICAGO MANUFACTURERS AND JOBBERS. 











me en =e 

a eee ea 

PUAN. ae Ss WABASH t 
CHICAGO... 


AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


RACINE AVE., CHICAGO. 


Sfoy'* Prete Co. 


ris 
Eanes CORTSS. 





93 to 113 


REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


HIGHEST GRADE. 








STRICTLY 


Dealers in want of a leader will do well to examine these instruments. Catalogue 


on application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, Chicago 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 





FACTORIES: 
CHICACO. =. 


LONDON. 


LARGEST EXCLUSIYE ORGAN CONCERN 
IN THE WORLD. 














e602 082 


| Rice=MMacy 


= AND 


- Schaeffer 


Mo. 268 Wabash Avenue, 


HAMILTON 


ORGAN CO., 


Chicago, U. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 8T AND 89 HENRY STREET, 





Pianos, 
‘Chicago. . . 


C. A. GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
FIANOS, 


63 & 65 N. Clark St., Chicago, Ill. 













Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 











THE LYON & HEALY | 
FACTORIES 


PRODUCE 


OF 100,000 
MUSICAL INSTRU- 
MENTS 
ANNUALLY. 








market. 


NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 
examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 














Near Canal and Fourteenth Sts. musical authorities on application. 





SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos. 


FACTORY : 
1st Superior Street, 
OEIOCOAGO. 
SEND FOR OUR NEW CATALOGUE. 











B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY .HIGH GRADE PIANOS. 








STEGER & 60., 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 


This attachment is undoubtedly the best thing ever 
introduced for the preservation of the piano 
and for the benefit of the student. 


FACTORIES AT COLUMBIA HEIGHTS. 
Office and Warerooms: 
Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL. 
All mail should be sent to the office. 
Send for Catalogue, 


JOSEPH BOHMANN, 


MANUFACTURER OF THE UNSURPASSED 


BOHMANN 
Violins, Zithers, Guitars, 
MANDOLINS and BANJOS, 


Which received the first prize at the Paris 
Exposition in 1889. 





PATENTEE OF THE CELEBRATED 
Violin Holder and Chin Rest 


AND 


REMOVABLE VIOLIN BOW HAIR. 








306 State Street, Chicago, Ill. 





126-130 N, Union St, Chicago, Il 


MANUFACTURERS 
































THE MUSICAL 


GEORGE HAGEMEYER & SONS, 


| 


COURIER. 











Mahogany Veneers are our specialty. We carry at all times 


MAHOGAN * a a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 





| We carry also a full line of all other veneers, both sawed and 
ar W00 lm Wh all eneers shaved. WM. E. UPTEGROVE & BRO., 
5 Foot East roth Street, New York. 
YARDS: Foot of E. 10th & E. 1 Ith Sts., : 
OFFICE: Foot of E. 1 1th St., NEW YORK. 








> EXCELSIOR DRUM WORKS, 72H COLBY PIANO CO, 


MANUFACTURERS OF 


nan =comarinineardegaraies GRAND ano UPRIGHT PIANOS. 


Dealers will consult their interests by writing for prices, | Factories and Main Offices: ERIE, PA, 
CHICAGO; 327-329 WABASH AVENUE, 


esommus 929 Locust Street, Philadelphia, Pa. POLLOCK & CO.. 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


SCH WA N DER 


(GENUINE FREXCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SC H WANDER, 
PARIS AND NEW YORK. 


Particulars on application to 


WILLIAM TONK & BROQ., 





The best and cheapest goods on the market. 














5 ~ 
DUO LOU 6 








nel Ars 
Brapsury Music Hat, CHICAGO, ILL. BROOKLYN, N. Y. MaANurPACcTory, 





290 & 292 Fulton st., 210 psete: Sere ©: | | Paka A Do Nha 125 to 135 Raymond St., 
Add N k nications to the NEW YORK : 
N. Sole Agents for the United | ” 
BROOKLYN, N. Y. Man nufactery, ‘Br roeblyn. BROOKLYN, 4 J nh va t 26 Warren St., New York. 





FABLISHED. 1855, 
pes Fe St 
= 





“4 oe RAND), SQUARE kan ie Vong “eee 
PIANO FORTE ACTION, | BD: 





ar | nema NEAR GRAND JUNCTION 
Q RAILROAD. 


® 
t: Cambridgeport Mass: 
y ——MADE BY—— 
, BUT ONE GRADE AND THAT.THE HIGHEST THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


LUDWIG & & CO. 














ESTABLISHED 1857 


BOEDICKER PIANOS, ». o. acivicxie sons, 


145 East 42d Street. 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


COLUMBIAN PIANO AND ORGAN CO, 


Manufacturers of Fine Grade Organs, 


266 AND 268 WABASH AVENUE, 


FACTORY: be ee eee eee Cnnioban: CHICAGO, ILL. 
TIPALDI BRos., 


The ONLY Importers of 


























: BLASIUS & SONS 
yon ees Me PIANO MANUFACTURERS 


MANDOLINS Me 1101-110 3-119 CHESTNUT ST. PHILA. 











Se BANDOLAS, | seoee steer = on 


The C. 8S. STONE 





Used by all eminent professionals. 


Catalogue sent on application. Piano Cases ve 
200 SIXTH AVENUE, | ae THE BES T.|702-704East |48th Street, 


MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT. MASS. NEW YORK. ERVING, Mass. NEW YORK. 





FINEST GRADE UPRIGHT ** Megara 
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THE OLD STAMDARD mt VM ARTIN GUITARS Hw tami 





1833. 


Manufactured by C. F. Martin & Co. 
"NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 


1893. 








=e 
For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first- class Professors and Amateurs throughout the country 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, | Mr. S. DE La COVA, | Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr y P. COUPA, Mr. FERRER, Mr. CHAS. DE JANON, Mr. N. W. GOULD, Mr. LUIS T. ROMERO, 
and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not 
only here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of MUSICAL INSTRUMENTS, 


STRINGS, Etc., Etc., Etc. 





KURTZMANN 
PIANOS, 


C. KURTZMANN & C0. 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, X. ¥. 











UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 








Between 22d and 23d Sts., 


JACOB DOLL, 


MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 








402, 404, 406 & 408 East 30th St., New York. 


‘PR 





93000 
SOLD. 


OPULAR 
EASE § ee 
LM 


ANOS. [ec 











Grand, Square and Upright 


~PIAN OS.’ 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are apes to be the most Celebrated In- 


otruments of the e, Guaranteed for Five Years. 
= lllustrated ARS oase furnished on application. 
Prices L nwo ~ Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


NEV YToRn=z. 





Dealers admit that they are the best medium priced 
Pianos in America. (28 Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, 


Actions Hainmers and Brackets Complete. 





Telegraph and R.R. Station ; ; 


ESSEX, CONN. 


OFFICE AND FACTORY: 


IVORYTON, 


OOnNN. 





A BRILLIANT SUCCESS! 


—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
yualified tone; different sets of reeds easily 
Can be retailed as cheaply as a five 
Made a specialty by many dealers. ail 


while playing 
octave organ. 
ADDRESS 


H LEHR & G0,, easton, pa. 


regulated 











F447, 449, 451, 





M. P. a ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert 


ORGANS pet 


MM md 
A SPECIALTY. 


inh 
HAGERSTOWN, i 









“i 
U 





MD. 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 

Sample line of Piano Scarfs sent on approval if 
S desired. Please state reference when ordering. 


M. SCHLEISSNER, 5 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York, 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 


McCAMMON PIANO CoO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT & GRAND PIANOS, 


ONEONTA, N. Y. Albeny, N. Y-) 


THE BosTON PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


WRITE FOR CATALOGUE AND PRICES. 


TAIB PIANO ACTION CO.. 


MANUPACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


453 and 455 West 26th Street, 
NEW TORK. 





(Formerly 
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ONCE SAID: “You can fool all the people some of the time and some of 
ABRAHAM LIN the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


we & CUMSTON PIANO, 2 a a 


Catalogue and Price List on Application. 


LL our Pianos have our patent Agraffe Be Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Upri ~~ s have our patent metallic 
A’ frame. cast in one piece, patented May, 1877, and March. 1878, which has 


—— ESTABLISHED 1854. — caused them to be pronounced by competent judges 























Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. ee" adapted as leaders, and sold exclusively as First 


ae Cc. A. AHLSTROM, 








ESTABLISHED 1875. Nos. 112, 114 aaa suede le N. ¥. 
Jazome & Sow SIA COLE SON BROWN & PATTERSON, 


LIST OF OUR LARGEST 
GRAND ORGANS: 1 


Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., And Importers of 
i. Y..4: St. Paul’s E. Ch., 


Civ. fs! Beatin'rsce | ~ FANCY WOODS, 


nacle, st Presbyterian, 


Philadelphia. : Trinity Ch. | 426 and 427 Bast Bighth St., Bast River, 


New Orieans, 3; and Pittsburgh NEW YORK. 


STULTZ BAUER, MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y. 
me Wood 2 Brass Piano Stools, 


pPIANOS. PIANO LAMPS, MUSIC RACKS &. 


ee and Warerooms, 338 and 340 East 3ist Street, New York. 


























SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER C0., 


MERIDEN, CONN. 





WoneesTER ly 


MASS. 























CHAS. P. BOWLBY, 


THE = UPRIGHT PIAN ae ee ae 


5, 6 and 7 Octaves, 
WASHINGTON, N. J., U. Ss. A 





IlWustrated Catalogue and Price List on Application. 


JEWETT PIANO CO0., Manufacturers, 


LEOMINSTER, MASS. = 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 











MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


NASSAU, N. Y. 
ORGAN PIPES. 


Wood and Metal... . . Flue and Reed... .- . Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 




















yo fr iis Ra Lis 4 = 
HN FRIEDRICH & BRO., © 


__WIOLIN MAKERS. 
TERS OF BOWS. ELEGANT CASES & TALIAN 


















PIPH ORGAN MATETBRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 

















Established 1847, 





SAMUEL PIERCE, . -+ READING, MASS 
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STEINWAY THE 


Grand and Upright 


Steinway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli. Neue Rosen Strasse No. 20--24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. om ce Y, ve pa OR Ez... 








THIS DEVICE, OF WHICH WE | ‘srtunstely for certain other man- | 
ARE THE ORIGINATORS sae ve made use ofthe - NOT COPYRIGHTED!! 


to prepare their own advertising, 
It suggests the title of our unique little book—“ Points Pertinent to Pianos’’—which, as a whole, is now being imitated extensively. 
® a & We thank our imitators for this acknowledgment of the excellence of our advertising ideas; also for the superiority they accord our 


instruments, by copying our scales, styles and even catalogue illustrations !! 








| See the instrument that thus furnishes inspiration and ideas for piano builders? Examine the BRIGGS! ! 


WO U LD YO U 1 Read the original “P. P. P.” ? P . Write us for “ Points Pertinent to Pianos !! 


C.C.BRIGGS & CO., smtcs'rZastos, 5 & 7 Appleton St., Boston, Mass. 












—— ADOLGE. pat. 





MANUFACTURERS ASS IAT 
INTERNATIONAL PITCH 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


CONOVER P] AN OS New York pesneh. AOE OREO in charge, 


Grand and Upright. 


QUALITY, | JAMES M. STARR & CO, 


DURASILITY — MANUFACTURERS oF THR — 


uscmenm | TARR PIANO, 


7 SEND FOR CATALOGUE OR CALL AT | Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS. 8 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


CHICAGO COTTAGE ORGAN CO., sole Factors, 
215 to 221 WABASH AVENUE, CHICAGO. RICHMOND, INDIANA. 


LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York 














